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New York. 


‘"APERTON, 





Mrs. RATCLIFFE 


Representatve and assistant of LAMPERTI., 
New York, 138 Fifth Avenue; Philadelphia, 408 
Sout! St Summer residence, Dresden, 


1 Street 

Germany 
“Mrs. Ratcl my ouly 
il desiring to study 


representa 


fle Caperton 
ad with 


i | advise all pup 
me t e prepared by her 


Dresden, Sedanstr 


tive 


B. LAMPERTI. 


asse 17 G. 


\LBERTO LAURENCE, 


155 East 18th Street, New York 
The v e formed and deve ne the art of sing 
ng taught surest Italian schools; 


methed after the 
rd 


a bad € 1ade good, true “and beautiful 






1 ENRY . Ph, 
Conductor Haarlem Philharmonic Society of the 
City of New York 
112 West 5 Street, New York 
Miss NORA MAYNARD GREEN, 
\ al Teacher 
EW STUDIO Fifth Ave., New York 


MAX KNITEL-TREUMANN, 


BARITONE 














Voice Culture Art =< Singing 
Carnegie Hall, oom 837 
address 101 West 86th Street, New York. 
KMILIO BELARI, 
Professor Singing and Perfecting the Voice 
West 44th Street, New York 
GEORGE M. GREENE, 
\ e ¢ t and Artistic Singing 
('ra ” rch, Concert, Opera 
Stud Fif ue, Mondays and lhursdays 
I le ind address 
417 West 23d Street, New York 
Mr. C. WHITNEY COOMBS, 
(Church of the Holy Communion). Organ les 
son id pra e given on one of Roosevelt's finest 
n en Special advantages for the stu f 
churcl and the training of boys’ 
Ad » We th Street. Ne York 
; r ar Director ) rat 
’ lramatic Arts 
S Carnegie Ha 
Mr. J -PH B. ZELLMAN, 
INSTRUCTION 
irect al Department of the I 
r ( of Music, 320 Lenox A 
| P Frobisher, contralt I i 
S id many other 
pr 
Br 1 Stud Wissner Ha 
M OGDEN CRANE, 
VOICE ¢ LTURI 
ITALIAN METHOD 
Ea th Stree New Y 
M MARY FIDELIA BURT 
Sole } 
Ne 4 { al Ste gra 
er the Fre h M 
| ( Paris-Che 
= Ear Trait 
] rts P 
lays and | 
DUDLEY RUCK, JR 
Permanent address: Carnegie Hall, New York ( 
it B ling, Davenport, ! 
IM EUGENIE PAPPENHEIM 
I 1] dD 
{ « t La) 
152d 8 Né 
WA R TENRY HALL, 
t Society, Brook N. ¥ 
( t ter 
St ( ( Ne y 
I r nd I lres St ] 
‘ 4 j St Ne y 


\RNOLD VOLPE, 


I VIOLINIST AND COMPOSER 
th highest nors at the St ete 
eria nservatory luring R te 
( necerts, EKnsembie nstruc 
Ss 8 Fif A ie, Ne y } 
LAURA D. MOORE 
VOCAL INSTRUCTION 
39 East th Street, Ne 1 
CORNELIA DYAS, 
PIANIST 
Pia Le n 39 East Twenty-first St., New \ 


BERNSTEIN, 
Pianist 
PIANO INSTRUCTION 


Stud % Street, New York. | 
Tle H.W. GREENE STUDS. | 
VOICE THE SPECIALTY | 

Piano, THEORY AND SIGHT SINGING, 
i — " 7 ‘naw vou 

j 


Y ANGELO BERGH 


SIN‘ ING 


AE | 


S¢ HOOL Of 


eis 


i 


(with ranteed positions 
S¢ cHOL, ‘ARSHIPS 
ntroduced ris, 19 Address 
Phe /“ bany, B’dway and sad St 


| CARL 
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MISS ADELINA HIBBARD anp 
MRS. HORTENSE HIBBARD-HOWARD 
CONCERTS AND MUSICALES, 
INSTRUCTION IN VOICE AND PIANO 
Studio: 1672 New York City. 


Mr. CHARLES LEE TRACY. 
Mr. THEODOR A. HOECK, 


PIANOFORTE INSTRUCTION 
Certificated teachers of the LESCHETIZKY 
METHOD and Ensemble Pianists 
Studios: Carnegie Hall New York City 


MAX BENDHEIM, 


Broadway, 





VOCAL INSTRUCTION 
332 West 56th Street New York City 
PAUL TIDDEN, 


PIANIS1 
314 East isth Street, New Y 
Will accept a limited number of pupils 


WM. H. RIEGER, 
PFENOR—ORATORI( 
East 
BECKER, 
IANIST and TEACHER of 


PLANY) and COMPOSITION 
West rogth Street, New York 


ork 


AND CONCERT 
New York 


i Street, 
USTA\ 
CONCERT | 


Address 


HARLES HEINROTH, 
Organist Church of the Asc 

nservatory 

ind Harmony 

Street, New York 


ension 
With the Na 


itional ¢ 
Instruc 








1oOFTr {?’rgan 
12 West 11th 


FILOTEO GRECO, 


e Art of Singin 
Street, 


SIGNOR | 


New York 


Studic West 3st 


BJORKSTEN anp 
BY IRKSTE N, 


THEODOR 
TC RPADIE 


M. 
MME. 


INS I Si NG 
New S 1 iB NN \ 
PERRY AVERILL—BarITONE, 
OF 1 ( ‘ 
1 \ ul In : 
Centr Park S$ New York 
t, Profess 
e Sacred Heart 
Avenue, corne 4 
York 





[IE SEYMOU 


\ AL INS?TRUCTI 
( ir Concert and Or t 
Stud Stree Ne York 
M. HISSEM De MOSS, 
161 Wavy \ 
I yi We 2 
PAUL WIALLARD, 
1’ Ac France 
\ ICE CULTURI 
I nd Eng 1 Réper 
Ne St » I Avenue 
QO EYWOOD WINTERS 
\ ( r Direc 
S Conce x t 
S S r O te I placed 
é € ior ¢€ 
Stud Fif Ave., R | New York 
GEORGE SWEE! 
PERA R ORI CONCERT 
I Avenue, New York 
J. HARRY WHEELER, 
\ e Pr ct e Art Singing 
\ es ed str the ltalt Sch 
‘ Fif Ave ner rf St., New York 
I) r « lepart at 1utauqu:z 
| \ t 


EDMUND SEVERN, 


\ in, ¢ n 


MR 


Ensemble 


Mrs. EDMU ND SE VERN, 
“ dy tay ty a 
ENRICO DUZENSI, 
OPERA TENOR | 
\\ cept pupils fer Voice Culture good voice 


in methoc 
Lexington Ave 


per contract; Ita 
East 83d Street, near 


. MULLER, 


ranslator « f * ‘Sechter’s Fundamental Harmonies.” 


Author of “Tables for Harmonic Exercises 
leache f ‘Pi an Harmony, Counterpoint and 
Composition 1291 Lexington Ave., New York 
Mrs. L. P. MORRILL 
VOCAL TEACHER 
The Chelsea, West 23d Street, New York ; 


THE NEW YORK INSTITUTE FORK VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE, 
230 East 62d Street. 


Complete musical education given to students 


from the beginning to 


the pienet ?—o— 


ARRI . 


Directors 





| 


Mae. LUISA CAPPIANI, 


VOICE CULTURE. SKILL OF SINGING 
159 West 45th Street, 
New York 


HELEN BOICE- 
HUNSICKER, 


SOPRANO. 


Mrs. 


Song Kecitals, Oratorio and Concert 
121 West 42d Street, New York 
> . > T ERCV 
RICHARD T, PERCY, 
Concert Organist and Accompanist 
Organ Lessons at Marble Collegiate Church, 
corner Fifth Ave. and 29th Street. 
Studi 140 troadway, New York 


Mr. LEO KOFLER, 


Voice Culture 
Organist and Choirmaster St. Paul's Chapel, 
frinity Parish, New York Author of “The Art 
of Breathing.”’” Address by ma » Vesey Street 


Mr. TOWNSEND H. FELLOWS, 





VOCAL INSTRUCTION 
Oratorio, Concert and Church Repertoire 
Studio: sor and so2 Carnegie Ha New York 
| HENRY HOLDEN Hl 
Instruct Piano and Theory of Music 
Studio for non-resident pupils: Steinway Hall 


Personal address: 318 East 150th Street, New Y¢« 

| F RANCIS FISCHER POWERS, 

Voice Culture and the art of Singing St Mg 
(and invariable address): Carnegie Hal New ¥ 
| New York season, Uctober 23, 1899, to May 1, a 
Kansas City ‘ season, May to August 16, 
igoo (Pepper Building) 

HENRY SCHRADIECN’S 

Violin Scl 
n, Piano, Theory and Ensemble Playing 


; 


and Studio 
Vashington Ave Brooklyn, N. Y 


\M H. BARBER, 


Concert Piar t 


Residence 
\ 


35 


WILLI 


Instruction 


Stud Steinway Ha 
New York 
F. W. RIESBERG, 
ACCOMPANIS!1 
r Pian (rgar H 
Re St 
\ r S N \ h 
S.C. BENNETT, 
Ir \ el re \ 
Genevra J e | i 
Stuc & Carnegie Ha Ne York 
Mme. EMMA RODE RIC] Das 
Rapid Development and ( Education of 
\ St N y in 


GRENVILLE SNELLING, 


SOPRANO 


Mrs 


( R 
A r I Ave Y . 
C.8 Laws 
( t r “_ L INSTI ( I N 
S for r 
( { 
st \ rr > York 


» 8. MOVs 





BASSO CAN'T \NTI 
O Concert, Mu es, \ ire 
1 fone P g n 
Stud 6 | \ r 
\ TIONAL INSTITUTE OF MUSI¢ 
» Ea Street, N Y ork 
{ M SE A HE D) t 
I Music 
I c I I M n i c 
Mrs ERY SMOCK BOICE, 
VOICE CULTURE 
Art Department of Adelphi ( ege, Dr 
Hanchett, Dire t 
ce-Studio an Addre 





764 Greene 
Pupils prepared for Ch 
38 fth Avenue ew York 

Monday and Thursd \ft 


SERRANO VOCAL INSTITUTE 


323 East 14th Street, New York. 


SERRANO | 


Conducted by EMILIA . ie DE 
ant RLOS A SERRANO 
feachers of Charlotte Maconda, Fannie Francisca. | 


ANNE ARONE, 


Graduate of Florenza d’Arona’s 
Special Teachers’ Course; Vocal Instruction 
Studio 1219 Madison Ave., New York 


FONAROFF, 


INSTRUCTION 


MARK M 
VIOLINIS1 


References: Adolf Brods ky, Henry Schradieck 
Alex. Lambert, H Krehbie | 
152 East 86th Street, New York. 


BARITONE 
Oratorio 

Stockhausen 
16th Street, 


and Church 
Method. 
Ne w 


Concert, 
Instruction 
io East 


York 











‘E GARRIGUE 


Vocal 


MOTT, 


Instruction 


ALI 













The Strathmore, Broadway and 52d Street, 
New York 
Mr. anD Mrs. THEO. J. TOED1 
Vocal Instruction 
Home Studi 151 East 62d Street, New York 
HARRIET VICTORINE WETMORE, 
| Vocal Instructior 
} ¢ f the Florenza Arona Specia each 
| rs’ Course Eight years puy rf t 
| famous maestra, Paris 
| Addre 31 East 2gth Street 
| J. ELDON HOLE 
rENOR 4 
\ r ( ent S I abet 
lone | i nand Sir g, Monda | Thurs 
lay J th S r. Mad \ N.Y 
HRISTINE ADLER 
CONTRALTO 
( t. Ora nd M ale d 
\ al i r r 
M Street, | h N. ¥ 
LENA DORIA DEVINE 
Vocal Instruction * 
Representative leacher 
f the methods of the fa 1s master 
FRANCESCO LAMPERTI 
36 Fifth Avenue, New York 
FRANCIS CARRIER, 
BARITONI 
Concert and ( 
8 Ea Street, New York 
) ] 
Miss EMMA HOWSON, 
PRIMA DON) 
KK ( 
I ght 
} \ N y k 
I EMMA THURSBY 
‘ ’ rk 
ISIDORE | STON] 
I ) 
STYLI I | I SH 
\ CAL (¢ RI 
, r , RIER 
IN ORHIS, 
( ; 
‘ | 
TK 
W YOR MUSICAL 
\CADEMY, 
AX I ) 
a 
es 
ME. ADELE LEWING 
;EATRICE MOCS 
“S| N } | ) 
rk 
Miss MINNIE TOPPING, 
I 4 € 
le P 
I \ \ t rier 
Mr. EMILIO AGRAMONTE 
VOCAL INSTRUCTION 
Fift Aver New York 
“ ( é 
MISS GENEVIEVE BISBEE, 
PIANIS1 
tion, I hetizky M | 
egie Il New \ 
SARAH KING PECK, 
SOPRANO 
r iO r 
\ t S et, New Y . 
M. PARSON PRICE, 
VOICE CULTURI 
8 East 17th Street, New York 
I lently ite that Mr. Price’s knowledge 
f e, male fe ur I style of 
singing, entitle m t g nk a t teach 
er MANUEL GARCIA 
ELSIE RAY EDDY, 
SOPRANO 
Church, Concert, Song Rex s Prog ns 
arranged for Musicales. 
272 Clifton Place, Brooklyn; or Room 709, 105 
East 22d Street, New York Saenger P 1) 
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MerRopouitan CoLLece oF Music 


Of the University of the State of New York. 


21 East 14th Street, NEW YORK CITY. 


SCHOOL OF APPLIED MUSIC, 


M. E. PALMER, Treasurer. 





Leading Members of the Faculty: 


ALBERT Ross PARSONS, E. PRESSON MILLER, 
Harry ROWE SHELLEY, W. F. SHERMAN, 
KaTE S. CHITTENDEN, Louis SCHMIDT. 


Residence Department: 66 West 96th St. 


Ernst H. Bauer, 


Solo Violinist and _——— also Theory and 





Graduate of ee Royal yal His 4 School in Berlin. 
130 S6th STREET, NEW YORK. 


HOWARD BROCKWAY, 
Pupils received ow. Composition. Mesmeny, Piano 


Studio: Png Beg 7 Hall, 5 = York. 


IDA BRANTH 


- SOLO VIOLINISTE, 
Concerts, Musicales, &e. 
INSTRUCTION. 


1832 West 87th Street, 
NEW YORK 











MLLE. KIKINA, 


PROFESSEUR DE CHANT, 
Ancienne Eléve de MARCHESI, 
100 Av de Villiers, Paris. 





JULIANI, 
48 rue Fortuny, Parc Moncean. 

Professeur de Chant. Concert, Oratorio, Opera 
Theatre in Studio. 


MME. ROBINSON DUFF, 


PROFESSEUR DE CHANT. 
4 rue de la Renaissance !’'Alma, Paris. 


FRENCH PRONUNCIATION, 








PHPOR BORE UE. area ES 
ee he DAM, 
5 rue Guillaume Tell, Place Pereire, Paris. 





MME. FRANK, 
201 Faubourg St. Honoré. 
French Diction, Conversation, Yersin Chart. 
MME. IDA LURIG, 
vaovEsseve. DE_ CHANT. 
Specialty of a te 
(Trocadero 


PROFESSOR OF FRENCH. 
Special Method for foreigners. 
MLLE. MARIE FOURNAISE, 
29 Boulevard de Batignolles. 


FOR THE EXPOSITION, 
157 rue de la Pom Paris. 
PRIVATE PENSION or APARTMENTS, with 
or without board. 
Close to Avenue du Bois de Boulogne. 





and Oratorio. 
gs rue Pétrarche, Paris. 





American reference 


Five 





Paris. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


ler Regisseur de la Scéne de l'Opéra Comique 








In Cast. 
41 rue des Martyrs, Paris. 





DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. 


practice. Voice, lyric, declamation, 


tes from tramway and omnibus. 
Excel it cuisine. 


MME. VITEAU PAUL. 

ow pe me Lévy de l'Opéra Comique.) Soloists de la 
Société des Concerts du Conservatoire et Concerts 
} = nll Voice Lessons. Class or Private, Monsieur 
Viteau Paul, Litérateur. French Grammar and Litera- 
ture, Class or Private. 55 Rue de Prony (Parc Monceau), 
Paris. 





Mme. FLORENZA p’ARONA, 
20 rue Clement Marot, 
Professeur de Chant Voice Placement. 
Répertoire. Four Languages, 
Mise-en- scéne. 





“s"Ss 


solfége, ensembie music, mise-ea-scéne. 
Class h 


a essons. 
Regular course, three years. Terms moderate. 


ge rue St. Petersbourg 


MoNSTEUR HENRI FALCKE, 


arma ate. M. Falcke 
sh, German and 
16 Avenue Victor Hugo, Paris. 





epeats English 





FOR THE EXPOSITION. 
La Villa Violette. 
Trocadero. 
@rue Raynouard. Mme. Fiessinger. 
Assortmentof Rooms. Gardens. Excellent Table. 
Three minutes’ walk from Exposition Grounds. 


Mae. ED. COLONNE, 


PROFESSEUR DE CHA 
SPECIALTY OF PURE FRENCH ‘SCHOOL 
and FRENCH DICTION. 
43 rue de Berlin, Centre 


MR. CHARLES DE BERIOT, 
PROFESSEUR DE PIANO. 
Classes Superieures au Conservatoire. 

19 rue Flachat. tg rue du Mail-Erard. 
11 rue Duphot. Ecole Niedermeyer, Paris. 
Mite. MARGUERITE MARTINI, 
Professeur de Chant. Special Classes 


in Mime (silent acting) and in Mise-en-Scéne. 
87 rue St. Lazare, Paris. 


Mus. MARIE ROZE, 
PROFESSEUR DE CHANT. 

Chaussée 4’ Antin, a3} see hay 

Mise-en-scéne. 








Paris. 


, orn practice in caste on 
stage. 





French School, — 
14 Rue Taitbout, PARIS. 


Special Classes in CONVERSATION 
and PRONUNCIATION. 


Entrée 1 Franc Each Person. 





Boston. 


FRANK MORSE, 


Vocal Training for Soloists and Teachers, 


Room 30 Steinert Hall. 


JOHN D. BUCKINGHAM, 


Artistic Piano Playing tau 


gh 
Room 29 Steinert Hall, Boston. 





J. MELVII. LE HORNER, 


RITONE. 





ARTHUR 


Mme. AXELINE 


Studio: 


. HUBBARD, 


DE BERG-LOFGREN 


Teacher of Singing, 


Vv 
149a Tremont St. 





iardot-Garcia Method. 


MISS ANNA MIL LER WOOD, 


Teacher of Singing, 
165 Huntington Avenue, Boston, Mass. 


In San Francisco, Cal. : 
Care Suermas, Clay & Co,—July to November. 





Conc 
Studios: 


W. A. HOWLAND, 


BASSO CANTANTE. 


Steinert Building, 
121 Pleasant 


EMMA E. JOH NS, 


ert, Oratorio and Vocal Instructioa. 


Boston, Mass., 
s &., Worcester, Mass. 


Concert Pianiste. 


Punil of Herman Scholtz, King’s Private 
P ist, Saxony, Germany; Dr. Wm. Mason 
and Richard Burmeister. 

Address care MUSICAL COURIER, New York. 








St 


Special 
Announcement. 


Mr. H. M. FIELD 


PIANIST. 
Of Leipzig, Germany, 


will accept pupils for the 
months of July and 
August at 


105 Gloucester 
reet, Toronto, Canada. 


London, England. 
THE GUILDHALL SCHOOL OF MUSIC. 


Principal, WILLIAM H. CUMMINGS, Esq. 
Bstablished by the Cerporatioa of Loadoa, 1880. 
All Smactes of Music, Elocution and Languages 


Teaprovieation, 

Sight peodiog mS oral Orchestra 
studies at greatly a. rates. gg - 
prizes, &c., given. 


Pees from 4: 118. 6d. to £4 148. 6d. per term 
of twelve weeks. 
Stef of Professors. Over 
Resident Lady Sy ptendent. 

full ~ of t 

By order of the Committee, 

HILTON CARTER, Secretary. 
Victoria Embankment, London, E. C. 


Mrz. ALBERT VISETTI, 
Professor of Voice Production 

and the Zsthetics of Singing 
at Go Roe College of Music and the 


Idhall School of Music, 
14 Trebevir Read, Earl's Court, 3. W., Londen 


MME. MORIANI, 
and School 
ete nee Oh Training for ag hy | 


. Style and 
the, ifferent Repertoires. 
— Moriani, in ae aw my of the great 


received, has now estad- 
lished as. ently in London. 

Lessons and 

For terms and particulars write to 
Madame 








Leotroments 
M 


students 
4 and 











tions (private and classes). 
Moriaai, 
a7 Upper Baker Street, 


Mrs. EMIL BEHNKE, 
Selentifice Veice Training fer Singers, Speakers 
and Stammerers. 
18 Eant’s Covwnr Squans, Lexpeos, 5. W. 





Pror. MICHAEL HAMBOURG’S 


Academy for the Higher Development of 
Pianoforte Playing. 
Patrea and Ho , M. Papsaswext. 





F hee a a Rey to the ee Sore 
or PP 








MIss JESSIE MARY BECKMAN, 
VOICE CULTURE. 


Studio: 





No. rag Carnegie Hall, New York 





Canada. 








(Caneda.) 


TORONTO CONSERVATORY Or MUSIC. 


Dr. EDWARD FISHER, Musical Director. 
Affiliated with the University of loronte and with Irinity University. 
Oldest and Largest Music Schoo! and Strongest Faculty in Canada. 


Music, Elocution, Languages. 
Tuition, Board and other expenses are one-third less than in the largest cities. 


School of Eloeution, Able Faculty. 


Artists’ and Teachers’ Graduating Courses, Scholarships, Diplomas, Certificates, Medals, Ete. 


Attendance 1081 last season. 


CALENDAR and SYLLABUS sent free. 








CLARA E. MUNGER, 
TEACHER OF SINGING. 
aa Park Street, 





Mrs. ETTA EDWARDS, 
VOCAL INSTRUCTION. 


Pret of Steinert H 
Della Sedie, Paris. Becca. 





The Mason & Risch Piano Co. , us. 


32 King Street, West, TORONTO. 


Manufacturers of HIGH GRADE PIANOS and | 
sole agents for CHICKERING PIANOS, 


VOCALIONS and PIANOLAS. 


Mr. RECH me np Renny 


MISS LOUISE : TANDY,, Soprane, 
ti 
Pupils aunt at the Conservatory of Music, 
Canada. 


Toronto, 





MRS. H. W. PARKER, 


SOPRANO. 
Concerts, Oratorios, 
Address: 


Recitals. 
Toronto Conservatory of Music. 








Muze. GERTRUDE FRANKLIN. 


VOCAL INSTRUCTION. 
1494 Tremont Street, Boston. 





Faelten Pianoforte School, 
Carl Paeiten, Director 
Summer course of Lecture-Lessons and Re- 
citals for Music Teachers in July, 1900. Fuil 
particularston application. 
162 7 a Street, Boston. 


PRISCILLA WHITE, 


MG ULAVIER 


OFFERS RELIEF TO 


Positive Results are assured in this wa 
Claviers Rented and Sold on Easy Terms. fi 


THE VIRGIL PRACTICE CLAVIER CO., 26 West 5th St., NEW YORK. 


TOUR 
NEIGHBORS 


YQUa 
YOUR 


FROM THAT NERVE-WEARING 
PRACTICE THAT MAKES THEM 
FEEL THAT PIANO PLAYING IS 
A NUISANCE INSTEAD OF A 
DELIGHT. 


FROM THE WEAR THAT DE- 
PRECIATES ITS VALUE 


FROM EXHAUSTIVE DEMANDS 
IN PAYING FOR LESSONS BY 
PUBSE THE OLD WAY OF GETTING AT 

RESULTS. j 
and Time Saved. 


Send for Illustrated Catalogue and Price List. 





VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 











FREE RECITALS DURING SUMMER SCHOOL. 


ADVANCED 


wishing advanced instruction in piano playing according to the VIRGIL MITHOD can find it 


| See AT 29 West 15th Street, NEW YORK. 


Call or address Mm Rs. 





Send for terms. 


RESULTS TELL. 


Send for tickets. 
PLAYERS 


A. K. VIRGIL. 


Summer School, June 25-July 30 








PIANO. 


VOCAL. Theo 
Cham 





THE EPPINGER CONSERVATORY OF MUSIC, 


829 Lexington Avenue, New York. 
SAMUBL BPPINGBR, Director, **8isted by the most artistic and com- 


MUSIC TAUGHT IN ALL ITS BRANCHES: 


Virgil and Leschetizky Methods taught. 
Orgaa, Violia aad all Orchestral Instrumcats, 


r Music. Ensemble Playing, &c. 


Catalogues Free on Application. 


petent faculty. 


Harmonv. Counterpoint. Composition 








Conservatory Open all Summer. 





A. K. VIRGIL. 


CLAVIERS will be furnished for use free of charge to all pupils of the Summer School. 


Send for circular, giving full particulars of the course, to 


A. K. VIRGIL, 26 West 15th St., New York. 


SUMMER 
SESSION 


Clavier Company Piano School 


JULY 6 TO AUGUST 11, 
Under the personal direction of 


MR. A. K. VIRGIL, 


Regular Course, 72 Lessons, 
Partial Course A, 
Partial Course B, 
Partial Course C, 


OF THE 


Founder of the Clavier method. 


$50.00 
25.00 
36.00 
37.50 




















































4 THE MUSICAL 





COURIER. 











UR. Productions of the present year are 
the finest we have ever offered, and 

represent both in exterior finish and 

quality of tone the highest excellence 

in Piano Manvfacture. We 

solicit for them the critical ex- 

amination of the musical 

profession and the public. 
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& SONS, 


791 Tremont Street, 
BOSTON. 


~ 
STERLING 22tes 


High Standard of Construction. 
<—-—DERBY, CONN. 


























ESTABLISHED THE Ss. BRAINARD’S SONS co. PUBLISHERS. 


NEW YORK: No. 20 East 17th St. CHICAGO: Adjoining Auditorium. 
EVERYTHING IN THE LINE OF SHEET MUSIC AND MUSIC BOOKS. 


PENNSYLVANIA, THE BUSSMAN QUARTETTE. 


Miss Etta C. Keil, first sopegne’ Mrs. Edwin 
Miller, second cepranes Miss Helen A. Steinert, 
first alto; Mrs. W. A. Lafferty, second alto; Miss 
g j Stella M. Bauer. accompanist. 


panist. 
SOPRANO. W. A. LAFFERTY, Director and Manager, 


Oratorio, Concerts, Recitals. A Sixth Ave., Pittsburg, Pa. 
3354 fifth Aveaue, JENNIE FOELL, 


PITTSBURG, PA. Dramatic Soprano. Concerts, Oratorio. 
Care of Gustave Candidus, Steinway Hall, New 


WM. M. STEVENSON, York, or 907 W. Susquehanna <, meoeee vs 


; Z MISS SUSAN E. COLE, 
Voice Production and Singing. Teacher of Piano. 
STUDIO; 


(Virgil Clavier Method a specialty.) 
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BERLIN, W., LINKSTRASSE 17, May 11, 1900. 45 
HE festivities celebrated in Berlin 
on the occasion of the coming 
ot age of the Crown Prince 
have no doubt been most minutely 


described in the various 


cable dispatche s sent to the 
\merican newspapers 
It would be useless, there 
fore, for me to dwell upon the 
outward pageant and the 


enumerating of the crowned 
heads and other illustrious guests 
he 


capital with their presence 


who honored t German 


I have only to deal here with 


the gala night at the Royal 


Opera House, which was at 


the same time the culminating 


point of the entire festivities, 


our readers as it brought 


of 


and ts interest to 


the first performance, or rather resurrection of an opera 


has not been heard here 
“The 


first 


1520, nd 
I speak of 


1835 it 


which was discarded in 
n all these years Auber’s opera 
Bronze Horse In 
and altogether it lived through eight representations, 

ccount of tl shal 
o, and partially also, but not princi 


the 


ince 1 


was given here for the 


time 


when it was withdrawn for good on ie 


lowness of the librett 


pally so, because of the superficiality of music 


rhis 


“Ww hole > 


however, does not hold good for the work as a 


which contains some veritable gems of the style of 


opera ilthon 


good deal is o 
of the that 
Auber ed the forerunner o 
Offenbach, and even of Audran his the 
have felt also, for in 1857 he went to work to partially re- 
“The Horse,” 


rf of his music, | 


French light igh a f the 


the 


operetta character, and reminds one fact in a 


certain sense may be call 
TI 


composer must 


write sronze and being aware of the light 


calibre of some 1e wanted to remodel it into 
showy ballet, such having been highly modern at Auber’s 
“Le Cheval de 
Bronze” is equal to anything Auber wrote in his best and 
“Fra Diavolo,” and “Le 


f his inspiration 


time. Though some of the music in 


deservedly most popular operas 
Noir,” 
did not last through this hybridous work, what the Ger 


Domino as a whole the freshness « 


mans call half Spiel opera and half operetta with ballet 


[he best episodes are some well written choruses, a 


and effective, well built up finales 


and refined 


couple of pretty duets 
The orchestration i 
with here and there some really piquant traits in the em- 


s charming throughout, 
ployment of the woodwind, and especially the con sordino 
bridge, in the quaint, 
Thus I believe that 


strings, which are also used on the 


as well as very original, dream scene 


the music of “The Bronze Horse” has a good deal more 
vitality and worth than the libretto, and that Humper- 
dinck. who undertook the love’s labor of revising and 


rearranging Auber’s work for our operatic stage, did not 
have to meddle so much with the score as he evidently 
did with the book. Only in the finale of the first act the 
Bayreuthian hand of the composer of “Hansel und Gretel” 
made itself distinctly felt 

The libretto, on the other hand, is a very jumbled up 
affair, the action taking place during the first two acts in 
China, and in the last act upon the star Venus, not in the 
mountain Venus. Like the latter, however, the star 
inhabited also by a Goddess of Love, in the person of the 
Princess Stella, Miss Dietrich, 
from the corps de ballet, the principals being the heavenly 


is 
and several vassals of hers 


foot and leg artists Dell’ Era, Urbanska, Lucia, Delcliseur 
and others. These fairies and sirens have the agreeable 
task to seduce those mortals (Chinese evidently admitted 
exclusively) who are transported up to the star the 
If, however, the stranger falls a 


on 
back of a bronze horse 
victim to the wiles of the fair ballet girls, he is mercilessly 


ejected from the star. But, if he resists all temptations 























like a second Parsifal redeemed one low 


Stella, the will to 
him to earth. This is the very marked difference between 
the star of Venus in “The Bronze Horse” and the moun 
ain of Venus in Tannhauser \ peculiar punishment is in 
store for those ejected ones who tell tales of their trip 
from Chinatown to the star of Venus. They are imme- 
diately turned into a stone or wood Chinese pagoda, which 
s very amusing. By means of a love lorn prince who 
dreams of the enchanted princess upon the star of Venus 


a much married mandarin, a coloratura singing relative of 


the Emperor of China, a mercenary tea merchant and his 
daughter, as well as a few other personages, and last, but 
not least, with the co-operation of a huge bronze horse 


which flies through the air without wings, a libretto has 
been strung together, which, if not always very lucid, is 
fter all not much more nonsensical than most of the pan 
tomime, ballet, or even light opera plots of more modern 
times 

The performance of the work, which for this festive 
occasion, and in order not to tire the august assem 
blage, had been cut somewhat unmercifully, was never 
theless a very memorable on Splendid of course it was 


in the matter of the mise-en-scéne, the color glowing 
Chinese costumes being s gorgeous that they elicited 
the admiration of the best connoisseur in the house—th« 
pigtailed Ambassador of China, who did not take his 
opera glass cff the stage ail through the evening rhe 
orchestra was simply superb under the refined guidance 
of Richard Strauss. Mrs. Herzog behaved heroically in 
giving her services that evening for the impersonation 


had 


over and badly bruised 


of the difficult coloratura part of Taochin, after she 


only a few days previously been run 


by a bicycle rider. She was called into the imperial box 


after the second act and congratulated by the Emperor of 


Germany upon her narrow escape and was furthermore 


made xy the bestowal of the predicate 


the 


happy and proud | 


of royal chamber singer, a distinction which forms 


ambition of all 


r high | 


igi 


Austrian 
this 


Iron Crown, 


highest German and artists 


Among othe onors distributed on occasion 


I mention the bestowing of the Order of the 


I] 


of the royal intendancy, by His Majesty Emperor Francis 


director 


Class, upon Privy Councillor Henry Pierson 


Austria, which decoration is in itself an eleva 
shall 


be obliged to address my old friend 


Jose ph of 


tion to hereditary nobility. | therefore henceforth 


Herr Baron 
To 


CouRIER also 


as von 
the 
the 
gala performance 
staff 
the 


which pleasant duty indeed him 


Musical 
admittance t 


Pierson 


is a 


of THE owed 


of 


representative 


the 


gratification an 


among the brilliant assemblage of uniformed and 


rank 
terre 
he felt 


without 


~ highest degree, which formed 


the 


officers « par 


in front of imperial box and its august guests; 


tail coat and 


black 


swallow 


like 


that he looked in his simple 


any decoration whatsoever a crow 


among a flock of peacocks 


O. B “Har 


writing 


The long expected little volume Boise’s 
mony Made 
desk \ New 


coming shape 


Practical,” lies before me on 


York house has put it up in quite be 
and | 
the 


my 


read it with great interest 


methods 
for many years I was 


have 


Having known author’s teaching very in 


timately from personal experience 
naturally exceedingly curious to read the essence of his 
of 
gained through twenty-five years of teaching and of close 
f students. One of the most talented of the 
younger musicians of the day said to me regarding this 


knowledge this elementary subject; a knowledge 


observation o 


book: “Boise has not said one word too much, nor one 


word too little: the treatise is so lucid that any earnest, 


careful reader can obtain 2 clear understanding of har 
mony from studying it.” The book, it seems to me, must 
make that impression upon any unbiased mind, and it is 
the first work on harmony that is possessed of thes 
qualities 





Theoretical works have most always been regarded as 


necessarily abstruse 
the 


the part of the tea 


and dry, requiring great persistency 


on part of the student and generous elucidations on 


her in order to arrive at an understand 


ing of their import Boise h claimed that the theory 


as 


4 music was forbidding only because of the traditional 


and this 


at the 


circumlocution in 5 presentation treatise cer 


1 1 


sustains his claim 
the 


ature 


tainly accounting same 
pup 
musical thought 


the 


time 


ils 


In 


a measure for quickness with which his as a 


rule acquire m 
When Mr. Boise's 
public the shortness of their 


inde pende nce in 


pupils have before Berlin 


come 


course of study has invari 


ably aroused incredulity among musicians, for the latter 


had 


ing 


not been themselves educated on direct lines 


keep 


the technic ind the zsthetic closely associated from 


start to finish 
like a 


necessarily 


I will quote the preface to this work 


“The 


icher 


ior it 1s motto 


of what follows theory of music is so 


ibstruse that te s and writers cannot succeed in 


of 


awakening an interest in it, unless they discard many 


the finical traditions which have served to veil and not 


which | 
ke tl e 


1 
ttle 


reveal natural forms ave had a tendency to so 


means as to end almost unattainable 


exaggerate 
I} 
i 


with directness | 


ma 

ave endeavored in this li volume to present essentials 
s essentials everything which can 
contribute to the dev 
Phe 
and 


voice leading 


pment of practical musicians.’ 


s absolutely straightforward 


chords 
are all shown to be regulated 
f 


ol 


scheme work i 


The derivatic from 


&« 


consequent 


simple n of overtones, 


loublings 


and intervals 


r} 


by the nature tendency 


Boise employs n yitrary rules, but gives such as voice 


underlying principles free swing and full illustration. No 
rule is of value unless it make clear a natural tendency 
Each successive subject is explained, then illustrated 


through worked out examples, which are analyzed in de 


tail. When not all 
d 


points to be considered could receive 


ue attention in one example, several are worked out, so 


that each and every phase of all possible complications 


ind combinations is made clear 


The fifteenth ch seems worthy of 


pter, on modulation, 
special notice It says in introducing this important sub- 
ect: “The ‘realm of tones’ is like the firmament, each 
field of vision being ar yous to a key As we turn to 
bring new stars into view, we lose more and more of the 


old, until having completed a half circle, we necessarily 
find a field totally foreign to the original. * * * 

Each step necessitates a readjustment of the relation 
ship of the retained material. We have a changed key or 
onstellation with each new musical star brought into the 
field. We move from point to point of the musical hori 
on, turning upon the natural laws of relationship as ous 
ixis; the motive, means and objective points being sug 
gested by the zwxsthetic needs of our scheme 

Our musical sense can comprehend but one key at a 


me Modulation is the art of the boundaries, of 


crossing 


passing from any one key to another—nearly or remotely 
related.” 

Boise divides modulation into two classes, “incidental” 
dashes of transient color), and established The illustra 


tions in this chapter are quite full and satisfying 


The seventeenth chapter treats two, three, five, six 


and eight voice writing, with examples and adequate state 


ments of the harmonic and melodic requirements in each 


style of writing 
In chapter eighteen Boise strikes the keynote of voice 
leading when he says One f the ambitions of the 
earnest composer should be to endow each part or voice 
r which he writes with a melodic flow, which shall have 
significance for the performer to whom it is assigned, and 


shall through this significance enlist his best endeavors 


wthout which adequate performances are scarcely ob 


tainable.” 
For 


claim 


Backward and 
oe “E 
treatise 
ided 


| 
and 


Cl Gla 


XIX 


locking hackward Boise 


apter entitled neces 
In 
originality for 


the 


masters 


ward.” say not 


It is 


the foreg: 
pe Ty 
Hauptmant 


of 


bsolute ne meant 


to materialize that the oral teaching 


old 


upon 


spirit 
Richter—and t 


five 


my 


thrown it the light my own twenty year 


pedagogic experience 


I have red to so estab eacl that rT 


lish step 
ordinarily gifted aspirant may climb with assurance 


the 


endeav« 
Then 
when compatible with directness, associated technica 


and the 


zsthetic, hoping by so doing to awaken interest 


a neglected science.” 
It that 
wide 


1 


KnOW 


| | 1 
little bool 


door 


t} 
the 


seems to me this the 


open to those who may desire to enter into 


ledge of harmony, and regarding its author I have 


this to say: Has it never occurred to any of our Americar 


that it is a reflection that such 


should be 
Surely 


teacher 


readers great upon 


man illowed to do his best work in a foreign 


our institutions f le 


equipp d he 1 
United States 


country? some ol arning 


need a s—to further the cause 


as 


of high art in the 


It cannot be gainsaid that one of the most enterprising 


as well as energetic, of a onservatory directors in this 
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Gustav Hollaender, of the old renowned 
Stern Conservatory. To give his most advanced vocal 
pupils from the operatic classes a chance to show what 
they can do vpon the stage and before an audience Pro- 
Hollaender went to work and hired the Theater 


country is Prof. 


lessor 
des Westens for last Tuesday night and there gave per- 
formances of entire scenes and fragments of operas in a 


style which went far beyond anything one is wont to see 
on the occasion of pupils’ representations. 


If I except the second act from Mozart’s “Nozze di 
Figaro,” in which some rhythmic and other mishaps 
occurred, and in which only Miss Paula Schoenfeld ex- 


celled as Cherubino, the four other fragments showed a 
progress which speaks well for the vocal and dramatic 
development the pupils of the Stern Conservatory undergo. 

Best pleased of all was I with the scenes from the second 
act of “Der Freischiitz,” in which the same young lady | 
mentioned before proved herself a most promising and 
well-nigh ripe soubrette superior histrionic abilities 
and no little charm of voice and style of delivery. It is 
a long day since I have seen on any stage a more 
satisfactory and pleasing Aennchen than Miss 
for whom I predict with confidence a very 


of 


many 
generally 
Schoenfeld, 
bright future. 

\n almost equally pleasing and a most sympathetic, as 
poetic, Agathe Miss Amanda Vierheller, a 
lady from Pittsburg, Pa. She has a beautiful, 
and pure soprano voice, and sings with a wealth 
and expression. With a little more experience 
in acting and a slightly greater freedom in delivery this 
lady will soon become a first-class operatic singer. 
“Wie nahte mir der 


well as was 
young 
tender 
of feeling 
young 
The way in which she rendered the 
Schlummer” aria, and the subsequent prayer, elicited 
spontaneous and well earned applause from the large and 
however, the excerpt should 
for the 


enthusiastic audience. There, 
been closed and the curtain been dropped, 


have 

tenor of Litla Rosankilde, who gave utterance to the 
music allotted to Max in the final scene of the act, was 
simply ridiculous, not to say dreadful. I hope I shall 
not be fined 150 marks, like my colleague Nodnagel, of 


Koenigsberg, for using such adjectives, but I must state 
the truth, or what I consider to be the truth. 

In the duet from the second act of “Aida” Miss Hedwig 
Kaufmann proved herself a very nearly finished dramatic 


soprano 


The Misses Ruth Castell and Elsa Salomon were as 
charming a pair of young stars in the first act from “Han- 
sel and Gretel” as one would see upon any stage, and 
Mr. Servator, as Peter the Broom Maker, exposed a 


and well trained baritone voice, as well as mu- 
sical qualities. These together with the duet 
the fourth act “Romeo and Juliet,” 
up a menu of no mean pretensions, and that it could 


sonorous 
excerpts, 
from of Gounod’s 
made 
be served up in such eminently brave and non-amateurish 


manner speaks volumes for the vocal teaching forces of 
the Stern Conservatory and its director, who personally 
conducted the orchestra of the Theater des Westens all 
through the performances. 

* * * 


The Cologne Conservatory of Music is celebrating dur- 
ing the days of May 10 to 13, in the way of a four days’ 
festival, the auspicious event of the fiftieth anniversary of 
its foundation. Its organizer and its director for the first 
thirty-five years of its existence was the late Ferdinand 
Hiller. His successor up to the present day, is Prof. Dr. 
Franz Wuellner, who is also the conductor of the Guer- 
zenich concerts and leader of the commemoration concerts. 
The festivities opened yesterday, as I am informed by tele- 
gram, with speeches by the Governor of the Province of 
Rhineland, first President Nasse, by the Government 
President Von Richthofen, Alderman Jansen, Baron 
Albert von Oppenheim, Professor Dr. Wuellner, Max 
Bruch, Conductor Radecke of Berlin, Prof. Gustav Hol- 
laender, Bernhard Scholz and lawyer Fuchs. Decorations 
were bestowed upon Baron Oppenheim as president of the 
conservatory management, and upon Professor Dr. Wuell- 
ner, musical head of the institute, as well as upon the 
chief teachers, Professors Seiss and Klauwell. The pro- 
fessor title was awarded to Concertmaster Willy Hess and 
Organist Franke. Nikolaus Hompesch, who entered the 
conservatory fifty years ago as a pupil, is still busy there 
as one of its best teachers. 

* * * 


A rumor was current in Berlin last week to the effect 
that Arthur Nikisch was to abandon the conductorship of 
of the Berlin Philharmonic Subscription Concerts for next 
I interviewed manager Hermann Wolff on the 


winter. 
subject, and learned from him authoritatively that the 
rumor is entirely unfounded. He showed me the very 


nearly completed program scheme for the series of ten 
concerts, from which I gleaned that so far Lilli Lehmann, 
Ysaye and Eugen d’Albert have already 
been engaged as soloists. The Hamburg Subscription | 
Concerts of the Berlin Philharmonic Orchestra were 
successful last season, that their number is to be increased | 
during the coming season from six to eight. The two 
extra concerts, however, will be conducted by Hans Rich- 
as heretofore, directed 





Anton van Rooy, 


so | 


ter, while the original six will, be 


by Nikisch. 
* * * 

Since last Sunday night Eduard Strauss and his excel- 
lent band are holding forth at the somewhat remote con- 
cert hall of the Brewery Friedrichshain, where he is nightly 
drawing large crowds and earning applause for his well- 
known verve. He will not be here long, however, and on 
the 25th inst. will make way for his son Johann Strauss, | 


Jr. (Strauss III.), whose concerts will take place at the 
Philharmonie. 

After a hearty invitation in one of the most charming 
and flattering letters I ever received, I called on Eduard 
Strauss at the Hotel Bristol, and found him as gay and 
fresh as he was more than ten years ago, when last I saw 
him in New York. He is anticipating with much pleasure 
his return to the United States, where, as you know, in 
October next he is to begin a concert tournée under the 
management of Rudolph Aronson. 

” * * 

Under the heading “Une famille bien Musicienne!” a 
subscriber of the Tageblatt tells the following amusing 
incident he overheard on the occasion of a Siegfried Wag- 
ner concert at Paris. Among the listeners was a young 
French couple who showed especial enthusiasm. After 
the salvos of applause had subsided, the young wife tried 
to explain to her inquiring husband the somewhat intri- 
cate family relations of the triple dynasties of Liszt, Wag 
ner and von Bulow, whereupon, after having listened for 
awhile and not being able to comprehend any longer, the 


young husband finally gave utterance to the classical 
words: “Mais c’est vraiment une famille bien musi- 
cienne!” 

* * * 


The City Council of Berlin has voted 10,000 marks to- 
ward the fund for the erection of the triple monument for 
Haydn, Mozart Double that sum 
asked and still needed for that purpose, _and now ) the hi at 


and Beethoven. was 
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has to be passed round yet for the other 10,000 marks be- 
fore Berlin can have its first monument to a musician. 


* + 7 


Among the musical callers at this office during the past 


week was Alvin Kranich, pianist and composer, who is 
now safely on his way to New York. Furthermore, Miss 
Martha Graf, the promising, petite and pretty concert 


singer from Leipsic, who may also locate in New York 


some time in the near future. Mr. and Mrs. F. L. 
Hueber from Los Angeles, Cal. He a bass-baritone, who 
lately studied with Trabadelo, of Paris; she a young 
violinist, and pupil of César Thomson, at Brussels. The 


artistic couple will leave for Vienna and thence later on 


intend to go to Italy for the purpose of studying the 
methods of different teachers of renown. 
Mme. Thea. Dorré, after her successful appearances in 


and 


after which she will return 


Germany, took leave of the German capital, yesterday, 


went to London for the season, 


to her home at Chicago, III. 
Mrs. Silberfeld, of New York, with her highly gifted 
young daughter, Bessie, came to tell me that this former 


York, is now and 


Scharwenka will re- 
Moritz Mayer- Maher, 


of New 
Xaver 


main under the tuition of the pianist, 


pupil of Professor Semnacher, 


during the absence of Prof 


with whom also the youngest Silberfeld girl is studying, 
and, as the mother tells me, is making great progress 
O. F. 
May 18, 1900. 


death of Hermann Levi, at Munich on Sunday 


In the 
morning last, 


well 


at the age of sixty, Germany loses one oi its 


greatest, as as most genial, broad and noble minded 


conductors. He was a musician of the most refined na- 
ture, so catholic in his tastes that he combined an un 
bounded admiration for Wagner with a love for Mozart 
which was so genuine, so inborn and so intense that it 


years of his life to a newly re 


which he undertook for 


the 1: 
Mozart’s operas, 


led him to devote ist 


vised edition of 
Munich Court Opera, 


ill prove of lasting value 


the and in which his ameliorations 


of the texts especially w 
I remember well that shortly after having had the pleas- 


Rummel 


ure of an introduction to Levi through Franz 
we fell to discussing music, talking shop, as musicians 
are wont to do, and that in the course of conversation I 


happened to say that I considered the G minor Symphony 


of Mozart as one of the loveliest, as well as most form 
perfect, in thematic inspiration just as much as in facture 
manations of musical mind, when im- 


ideally beautifully « 
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mediately Levi jumped up, seized me by the hand and we 


were friends ever afterward. This was at Bayreuth and on 


the very evening after the first “Parsifal” performance I 
Wagner knew what he was about when he en 


whom 


ever heard. 
trusted the conducting of his swan song to Levi, 
he loved like and this despite the fact that he was 
of Jewish origin, the son of a rabbi, and hence of the race 


a son, 


the master of Bayreuth hated worse than hades. The fact 
did not induce Levi to either change his name or get 
baptized, as Levi’s brother did in order to advance his 
career as a singer and to facilitate his suit for the hand 
of one of the richest and most beautiful young ladies of 
Cologne, the “Rose of Rhineland,” as she was dubbed 
by a host of admirers. 

Hermann Levi was no Jew by creed or conviction, for 
he held Unitarian religious views, similar to those I have 
heard in former days promulgated by O. B. Frothingham 
at New York. He would not, however, have submitted 
to baptism for all the gold of King Ludwig II. of Bavaria 
or to gain greater favor with Wagner, for he would not 
offend the sensibilities of his aged father, who, as first 
rabbi of Giessen, died only a short time ago at the good 
old age of ninety 

This same rectitude and stubbornness of character, which 


and 
Levi 
Wag 
per 


held on grimly to that which it had once recognized 
grasped led to the 
from the Bayreuth undertaking. 


for he 


ultimate 
He 
“Parsifal,” had 
work in 1892 to the 


separation ol 
had the 
first 


as correct, 
alone 
led 


greatest satisfaction 


ner tradition of the 


formances of the 
of the composer, with whom he had studied the score note 


intentions he carried out to the 


for note, and whose very 
smallest musical details, just as they had been impressed 
upon him at innumerable rehearsals. Hence Levi could 
speak even to Cosima Wagner as one in authority, and 
he is the only one of the conductors who have wielded 
the baton at Bayreuth after Wagner’s death who would 


not yield to her one iota from his own personal concep 


ticn, for the tradition bestowed upon him, and him alone, 


by the creator of “Parsifal’” was the guiding spirit of his 


reading 
At the 
together with Levi 


Munich | 
during 
Ochs, 


was thrown 
da call I 


one of the 


Tonkuenstler meeting at 


a good deal, and paid 
of Prof 


conductors 


him in company Siegfried 
Levi took 


and 


In music 


world’s greatest choral Hermann 


pride in showing us his valuable collection of ancient 


He 


the 


modern paintings nad a refined art taste, not 


alone, but also in matter of the fine arts generally 


_ Then it was that he explained to us the changes he pro 
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posed to make in the score of Beethoven's Ninth Sym 
phony, which only recently were touched upon editorially 
in the columns of Tue Musicat Courier. It goes with 
out saying that they were attempted only in a most 
reverential spirit, and that they were dictated merely by 
practical, musico-technical demands, which have their 
fundamental reason not so much in the circumstance that 
3eethoven’s deafness would have prevented him from 
orchestrating in his best and very characteristic style, as 


in the actual and undeniable fact that the manufacture oi 
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brass instruments has made progress of which Beethoven 
could not have availed himself, as it happened after his 
day 
On the occasion of another visit, Levi showed me his 
exceedingly valuable datograph collection, among which 
the number of Brahms manuscripts is the most surprising 
Levi explained his possession of them, as he also did to 
an esteemed Berlin colleague, through the fact that during 
his conductorship at Karlsruhe (from 1864 to 1872) 
Brahms frequently visited him, and that during this period 
he did a lot of copying for the master. In his neat, 
clearly readable handwriting he would wr out the none 
» legible Brahms’ manuscript, and then with permission 
of the composer uld retain the original for the copy 
Thus Levi came it posse 1 he manuscripts of 
e of Brahn st renowned g ind aso of the F 
minor quartet, which the mposer at first had sketched 
as a piano sonata for four hands, and which upon Levi's 
suggestion, was changed by Brahms into a string quartet 
As a composer, Hermann Levi had even less pretensions 
than importance He knew and felt that the gift of orig 
nal invention, which is, or at least should be, the main 
spring of all creative art, and which cannot be replaced by 
even the most sl ul isicial p, was denied him 
Hence with the modest except a few songs and a 
piano concerto, the latter written at an early ige of his 
career, Levi left no music of his own. He was free from 
that useless ambition wl int zed his prede essor as 
onductor at the Munich Court Opera, Hans Bulow 
who, throughout life, could not forgive himss yr others 
that he had not become a great composer, as we as a 
great conductor 
In the latter « ipa y, Le | I vith his 
predecessor, Hans von Bulow that p exactness 
and carefulness of deta ! h } h ew inv, equ 
n the wide world. But, while Hans von Bulow, mos 
rking out of detail, and espe ly the fine 1 herche 
gic raiis in reading, were a ved 2 git 
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and reflection, Levi’s conception was an ideal one, which 
sprang from a more poetic than purely scientific musical 
nature. Who will, or can forget his interpretation of 
‘Parsifal”; who once heard Wagner’s last work at Bay- 
reuth? But while there I could only follow Levi's beat 
with the ear; 1 have also seen him conduct opera at 
Munich repeatedly, and last at Gotha, where the perform- 
ance of “Little Red Riding Hood,” under his baton, was 
the only real “model” representation that was vouchsafed 
at his cycle of Muster opern auffuchrungen. 

As a concert conductor, I heard him only once here in 
Berlin during the season of 1894, when he conducted one 
of the Berlin Philharmonic Concerts, also as a temporary 
successor to Hans von Bulow. He again impressed me 
through the refinement and poetry of his interpretation, 
and outwardly through the direct, rather small and en- 
tirely unostentatious style of his beat. In places, how- 
ever, his movements would take on far larger scope, and 
the little man seemed to rise physically with the greater 
dynamic force and effect he tried to achieve with ihe or- 
chestra, just as was Wagner’s habit, of whose style of 
conducting, although I saw it only once, Levi’s reminded 
me very much. 

Personally, Levi was one of the most charming, amia- 
ble and entertaining men on: could come in contact with. 
His full, bearded face was of beautiful, slightly Oriental 
character, and the profile as finely cut as a cameo. His 
dark eyes were lustrous and full of vital spark. No won- 
der, therefore, that he bewitched many of the fair sex. 
Himself, however, he was enamored only once, and very 
deeply so, of the wife of one of his best friends. When 
the latter died through an accident only a few years ago, 
Levi married the one woman he had loved in this wide 
world. But the many years of yearning and waiting had 
brought on heart disease, and thus after only a short span 
of unadulterated bliss and connubial happiness, Levi died 
in the arms of his wife rather suddenly, last Sunday morn- 
ing The story sounds a bit romantic, but it is quite true, 
nevertheless. 

a. 

The reproduction of the entire Nibelungen Cycle at the 
Royal Opera House during the end of the past and the 
beginning of the present week, gives cause for reflection 
of a philosophical kind to a colleague of mine, who calls 
attention to the fact that Arthur Schopenhauer prefaced 
his greatest work with the monumenta! words: “Not to 
my contemporaneans, not to my countrymen; to humanity, 
I dedicate my work.” Friedrich Nietzsche placed above 
works the motto: “If I think of readers, they are 
single ones, heads distributed over centuries.” 

Wagner also must have been conscious of the idea, 
when he conceived the monumental work of “Der Ring 
des Nibelungen,” that he could not think of the entirety 
of the said civilized world, but must bear in mind only 
‘single heads, distributed over centuries.” But these cen- 
turies have shrunk together, the single heads have multi- 
plied thousandfold, and to-day, the great operatic reformer 
has a world of believers and of convinced ones following 
his ideas. It is true the quantity of energy which he had 
at his command, and which he consumed, would have 
revolutions, and also to 
destroy veritable revolutions. They did indeed suffice to 
carry through a great, tremendously powerful revolution, 
a revolution of peace, of the most peaceful revolution of 


his 


suthced to engender veritable 


humanity, viz., that of art. 

The storm waves have long since become pacified, and 
sunshine now smiles down upon the Wagnerian world of 
Every complete reproduction of the entire 
tetralogy forms an event and draws anew into the theatre 
the large circie of the initiated. Thus it was the case also, 
this time, when the Royal Opera House opened up the 
Nibelungen with a performance of “Das 
With only forces taken from the home per- 


the x rds. 


cycle of the 
Rheingold.” 
sonnel, the task was to have been accomplished, and such 
would indeed have been the case, if at the very last 
moment Miss Pohl, the representative of the third Rhine- 
daughter, had not fallen ill. A remplacant was soon found 
in Mrs. Gelle-Wolter, who proved a very capable inter- 
pretcr of the alto part, which she had sung also at Bay- 
last 
performance, 


reuth 
rhe Richard 
guidance, was a good and true one throughout. There 


year. 


under Strauss’ energetic 


was in it, and through the entire house, the right kind of 
Stimmung, and that is indeed the best result that can be 
In such a mood, one readily forgives a slight 
lapsus of the viola or of the god of thunder. As against 
the fine total success, such mishaps do not count. Som 
mer was a very valiant Loge, lively, cynical, and of praise- 
worthy musical surety. He should try, however, to free 
his impersonation of the part from hyper-theatrical char- 
acterization; nature is what he should strive to represent 


achieved. 


not something artificial Krasa counts the part of AIl- 
berich among his very best. Messrs. Bachmann and 
Knuepfer were surprisingly good, and in mellifluous style 
the voice of the leading Rhinedaughter, that of Mrs 
Herzog, now royal chamber-singer, floated above the 
ocean of sounds. 
* * * 
At the Twelfth Vortragsabend of the Berliner Ton- 


kuenstlerverein, which was also the last one of the season, 
and which took place at the Royal High School for 
Music, Wednesday night, the program was arranged with 
some skill in an ascending line of interest. 

The first two up to a 
Lieder, and some “character pieces” for violin and piano, 
by Emma Wooge. They are all still in manuscript, and 
I doubt not that they will remain so forever, unless they 
These works 


numbers were given group of 


are published at the composer's expense. 
will also not do much toward elevating or in any other 
way fostering the idea of women’s rights or ability for 
musical composition. If no better examples of female 
creative powers in this field were extant, one would be 
tempted to exclaim: ‘‘Wooge la galire.” 

Wilhelm Mauke was represented upon the program 
with a cycle of four songs entitled collectively, “Schuen 
und Sterben,” they being settings to poems from Max 
Bruns’ “Aus meinem Blute.”” It would have been highly 
interesting to have made the acquaintance of some music 
from the pen of the Munich musical litterateur, who is a 
fighter from fightersville, and thus to have been able to 
see whether the severe critic is as capable of judging his 
own works as he is lacking in indulgence toward others. 
Unfortunately, however, the singer to whom was irtrusted 
the task of making known these Lieder to the audience 
fell a victim to sudden indisposition, and begged to be 
excused. 

A success was scored by my friend D. M Levett, of 
New York, with his religiously mooded Andante for vio 
lin and piano in A major, which Royal Chamber Musi- 
cian Adalbert Guelzow performed in excellent style, with 
the composer at the piano. A hearty double round of 
applause greeted both artists at the close of the piece. 

Of real value and as emanations of the brain of a su- 
perior musician five “poems” for voice and piano by AI- 
fred Reisenauer must be designated. 
was also the accompanist, and this was of benefit to his 
songs, as some of them are quite difficult in the way of 


The great pianist 


accompaniment, notably the quaint and weird setting of 
Heine’s poem, “Die Jungfrau schlaeft in der Kammer,” 
which is also the gem of the lot, and which was vocifer- 
ously redemanded. “Die du bist so schoen und rein” is 
as simple as it is fine, while “Wir sassen am Fischerhause” 
is rather gesucht. “Am Teich” (poem by Christen) 
makes a very lugubrious, almost desolate impression, and 
the setting of Paul Heyse’s ‘Lied von Sorrent” is charac- 
teristically pleasing and gay. All five songs were deliv- 
ered with musical understanding and excellent pronun- 
ciation by the tenor Carl Dierich, and were received with 
so much enthusiasm and so persistent an avalanche of 
applause that an encore had to be granted, which con- 
sisted of Reisenauer’s setting of “Im Wald bin ich 
gegangen.” 

Alexander Glazounow’s very difficult but highly inter- 
esting and technically exceedingly well worked five novel- 
ettes for string quartet, the op. 15 of the most promising 
one among the youngest school of Russian composers, 
was performed for the first time at Berlin on this occa- 
sion. 

* aa * 

The Wiesbaden theatrical festival performances, under 
the régime of Baron von Huelsen, and given in the pres- 
ence of the Emperor of Germany, in the course of the 
present week, began with a reproduction of the revised 


arrangement of Weber's “Oberon.” The event is of gen- 


eral musical interest only in so far as it will have to be 
decided whether the made in Weber's last 
opera can be considered as improvements or not. On this 
most important point the opinions of the few experts 
present seem to be divided. As far as the changes and 
explanatory additions in the Major Lauff are 
concerned, they can only serve to improve the libretto, 
which in its original form is ridiculously poor and weak 
But as Conductor 
incidents 


innovations 


text by 


even for a fairy tale opera. far as 
Josef Schlar’s musical 
especially his newly composed end of the opera, ! should 
prefer to hear the work performed upon the stage before 
I could make up my mind to pass judgment upon them. 

Professor Wuellner’s 


added are concerned, 


Even so excellent a musician as 
recitatives of the same opera are lacking in style, and it 
would have taken a Richard Wagner to do for “Oberon” 
successfully and unattackably what the same Richard Wag 
ner did for Gluck’s “Iphigenia in Aulis.””. From what | 
saw of Josef Schlar’s incidental music to “Oberon,” as 
explained in an analysis shown me by Privy Councillor 
Pierson, I am much inclined to think that it would not 
have met with the sanction of Carl Maria von Weber, and 
that the best that can be said for it is, in the language of 
the Berlin Tageblatt representative, that Schlar did not 
take any too great liberties with Weber. 

The performance, however, is praised by all present 
unanimously and unstintedly, especially the mise-en-scéne, 
which is said to be really fairy tale like, and the expense 
for which is reported to have amounted to no less than 
170,000 marks. This is a good deal of money to spend 
upon the mounting of one single opera, even for a royal 
theatre. 


*>_ * * 


The Berlin Philharmonic Orchestra is back from its 
tournée under Hans Richter, which closed at 
last Monday night and which, in the words of Manager 
Charles Wolff, whom I just saw, and who accompanied 


successful 


Hannove! 


the orchestra on the entire trip, was the most 


concert tour he ever undertook 


. = & 


The patronesses of the American Girls’ Club of Berlin, 
at the head of which is Her Excellency, Mrs. Andrew J 
White, have formed a musical organization for the dis 
cussion of composers and their works. At the first meet 
ing, which is to be held at the home of the ambassador, 
Mrs. Webster will read a paper on Chopin and Ernest 
Hutcheson will furnish the illustrations of the 
It would seem that this is a practical as well 


pianistic 
occasion. 
as praiseworthy undertaking, considering the fact that the 
ladies in question hear so much music of which they can 
have and usually do have but a comparatively slight un 


derstanding. 
** * 


Mrs. William H. Robinson, of Philadelphia, proposes 
to spend three weeks, from July 6 to the end of the month, 
at Alt-Gaarz, in Mecklenburg, where sre will visit the 
Boise family. I predict there will be music galore along 
the shore of the Baltic Sea, for Miss Marguerite Melville 
has been retained to play for Mrs. Robinson, and the 
vocal and musical proclivities of the latter lady are too 
well-known -to require any mention of them 


* * * 


General musik director von Schuch fell ill after his re 
turn from New York, and last week had to undergo a 
serious operation for his throat trouble. He is now on 
the road to a complete recovery, but doubts are expressed 


as to his ability to resume his functions as director and 
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first conductor of the Dresden Royal Opera before the 
lose of the present season 
* > 

I learn that at General musik director Levi's funeral 
among other personages of importance, Count Hochberg, 
Felix Mottl, Kniese and Commerzienrath von Gross, of 
Bayreuth, were present rhe clergymen, however, shone 
through absence, as Levi did not belong to any 
church 4 funeral oration, however, was held by inten 
dant von Periall, while Possart, in the name of the Court 
Opera, and Lembach, the painter, in the name of the a: 
tists’ society Allotria, deposited wreaths upon the bier 
\ great throng of musical, theatrical and otherwise artis 
tic people attended the funeral 

* * * 

Through private telegram I am informed that Hermann 
Zumpe, court conductor at Schewerin, has just been en 
gaged for the Munich Court Opera House, as first con 
ductor, with the title of general musik director 

* * om 

On the occasion of the fiftieth anniversary of the 

Cologne Conservatory, the well-known piano manufac 


turing firm of Rud. Ibach Sohn, at Barmen, founded an 


‘ 


Ibach prize. This will consist in a full sized [bach concert 
grand, to be competed for biennially, and to be donated to 
the best piano pupil of the Cologne Conservatory 

a * * 

Among the musical callers at the Berlin office of THE 
MusicaL Courier during the past week were Charles G 
Thomas, the organist of St. George’s Royal Church, th« 
English and American Church in Berlin; J. T. B 
Connaway, piano tuner, from Kansas City, who intends 
to return to his native town aiter having completed a 
course of violin study with Nikking, of the Stern Conser 
vatory; Miss Clara Krause, a Berlin pianist; Miss 
Adrienne Gorsolke, another Berlin pianist; Miss Oro D 
Lane, a young and stylish looking violinist, from Zanes 
ville, Ohio, who has been fortunate enough to have found 
admittance to Professor Joachim’s violin classes; Al 
bert Lieber from Indianapolis Kelly Cole, the 
tenor, and Ossip Gabrilowitsch, the pianist, who came to 
say good by before leaving Berlin for his home at St 
Petersburg, where he will spend the summer ir fitting 
himself for his American concert tournée next fail 

QO. k 


Von Kienner Pupils Secure Positions. 
ADAME EVANS VON KLENNER, the distit 


guished vocal teacher, has learned to her great sat 
isfaction that a number of her younger pupils have secured 
comfortable church choir positions. Some of the singers 
and churches are: 

Miss Frances Travers, St. Francis Xavier, Brooklyn; 
Mrs. Katherine Noack-Fiqué, Zion Lutheran Church, 
Brooklyn; Miss Bessie Knapp, St. Mary’s Church, Tux 
edo Park; Miss Isabel Woodruff, Congregational Church, 
Richmond Hill, L. 1.; Miss Lillian Nutt, re-engaged for 
Dr. Alexander’s Church on University Place, New York; 


Miss Grace Ames, Baptist Church, at Davenport, la 

All of the above are sopranos, and, of course, are solo- 
ists. Miss Sara Evans, a young contralto pupil of Mad 
ame von Klenner is about to sign a contract for an excel 
lent engagement. Beside holding these choir positions, 
all of these young women have sung in concert and in ora- 
torio the past season, and in the near future there is a 
possibility of an opening in opera for some of them 


Annita Occhiolini. 

We print some notices of the appearance of this young 
artist at the Carignano Theatre, Tunis, in the role of Vio- 
letta: 

Last evening a numerous public gathered for the first performance 


{ “Traviata,”” and was liberal in its applause and recalls for the 


Annita Occhiolini, who truly deserved the favor of 





he whole audience She is an actress possessed of a beautiful and 
elegant presence, who has diligently studied scenic action 
She contributes to the interpretation of the role the capital of a 


vice of great compass and sympathetic timbre, to which all the 
difficulties of agility and broad dramatic phrasing are familiar, which 


enable her to produce remarkable effects of passion and emotion 





Gazetta del Popolo, April 29 


Che Traviata of last night, Signora Annita Occhiolin fs a pow- 


erful, extensive voice, educated in a good school, and conquers all 
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was interesting to me. Decidedly next to Kreisler’s play : Cohant ; , 
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ing Opt playing 0O . ' Sh. a juve ‘ ubrette nd t he 1 { Mignon 
; > ’ 9 ‘ 
my musical enjoyments this year Popper is a mos ; ent ' i & a ae @ 
excellent musician, and to listen to him is unalloyed : . , 
ost pleasing . 1 timbr , tura has 
delight. His appearance is most sympathetic; it is hard t : - 
. . . : it pertection t I young 
believe that such a very amiable “spirituelle” face with the , . . 
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called to “criticise” Popper, if that were possible It is 
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intangible is this Bohemian wizard’s musical genius, and Both of these ec ge g at e great 
1 ’ 1 ’ ry t rt 7 \ 
withal a versatility that almost startles one into the mos English entertain ) a, rrauk Nas 
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Halir, like many of the German reproductive artists, was ri ; VS 
- : : 4 his entertainment dt y varied res, first 
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however, was cold to a degree, and “dry” as well. I should , 
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like to hear Halir in other selections. I imagine he is a " ' 
onsiali - rehearse and nag n on [ ty e play 
good “‘Klassiker,” as the Germans say : . 
. urse, passed off Ww re k y §s ‘ et Beey 
uteur cl ter play dere l R 
The next concert of prominence was the yearly Vine: phael, wi ( ee languages, ga i yson 
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Leisinger took the violin and Sauer the pia n Rubi and earest i ha . Oppo! 
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ing I have written you, and of Leisinger I will speak later 


in connection with his chamber music concerts this seasor Cheatre here, | ‘ rage ale uilestec 
Fraulein Abendroth appeared at this concert. Of her pronounced interest in her future progres 

I often wrote you from Vienna, and since her advent i Besides tale which decidedly fits he the stage 

Dresden I have had opportunity to mark her growth Miss Raphael has written a play epted by the Coper 

since then. Her coloratura places her at once among the agen Theatre I mistake not, w h is to be performed 

greatest of that genre of her day. She has nuances mexXt Season At the concert given by your corresponder 


and pianissimos of singular charm, and, indeed ire for the benefit of the American Church of St. John, Mis 
quite marvelous. I shall not forget the effect she pri Raphael assisted i1 » successful a manner as to take 
duced in the last act of Figaro’s “Hochziet,” this season ver audience by storn Her selections wer \ Royal 


in the aria “O! saiime langer nicht, geliebte Seele Princess yy Christina Rosetti, anc Der et Ball by 
which closes with a long trill in every variety of nuance Anna Ritter. Both of these displayed marked power in 
and long sustained notes in pianissimo, which entranced strong, vigorous characterization, as well as tet ler, fa 
her hearers. But Abendroth’s high notes, i. e., her highest {ul imagination, full of warmth and life 

head notes, are often so sharp, metallic, and so altogether I should have d of the play written by Miss Raphael 
lacking in good quality, as to make it a great pity for so that I consider it a remarkably mature pros ! i 
thoroughly schooled a coloratura, that she either does ne whi has involved an immense amour study a 
not, or cannot, better them, especially considering the  researcl t reve é ler proj 
great sweetness, limpidity and “carrying” quality of her rties” of the dramatic “‘t en eye and 
middle and higher register, not inclusive of notes higher powet u id ng f t 

than B flat in alt é g e. | y i 





the favor of the spectators.—Gazetta di Torino, April 29 
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the dialogue, I have only to suggest that Miss Raphael 
seek to give more individuality of expression or originality 
in form, in order to add piquancy and charm to the con- 
versatonal element, per se. 


* * x 


Speaking of Herr Wiecke, reminds me to mention his 
share in the Vincentius Verein concert, which was prin- 
cipally the recitation of poems, “Spoken Songs,” arranged 
with piano accompaniment, if I mistake not in this in- 
stance, by Liszt. One, a ballade, “Helgis Treue,” ac- 
companied by the young and talented son of Petri— 
Egon Petri—was given with most telling effect in Herr 
Wiecke’s resonant musical voice, so rounded in refined 
modulation, so powerful and mighty in climaxes, yet 
never suggesting exhaustion, but, on the contrary, un- 
bounded resources in reserve. “Bismarck’s Grave” struck 
a deeply sympathetic chord in every German heart, and 
was “spoken” with. striking power and grandeur of con- 
ception. Egon Petri’s accompaniment was praiseworthy 
and in intimate sympathy with the reciter. Hardly an 
actor to-day who strikes one with a deeper sense of the 
dignity of his high gifts than Herr Wiecke. Of his highly 
vivid, dramatic and impassioned portrayal of Manfred in 
the Court Opera I will speak later on. 

I see I have still to speak of Leisinger’s playing at the 
same concert; also his former evenings for chamber 
music. 

He is the concertmeister now who replaced Rappoldi, 
after the retirement of the latter, in the Hof Capella of 
the Court Opera. Leisinger appears still quite young 
for such a position, which he none the less admirably 
fills. His tone is rather small, but sweet and pure in in- 
tonation. His temperament is not of the gigantic Sclavic 
order, but he reveals infinite grazie, tenderness and deli- 
cacy; also at times some warmth—'‘Zart,” the Germans 
would call him. His wife sang. once in a concert of the 
pianist Herr Kronke, when Leisinger assisted, much to 
everyone's delight. For Lieder she has a sweet though 
rather small voice, which, if better schooled, would prob- 
ably show to much better effect. To return to Leisinger. 
His technic is most finished, and I fancy his ‘Kotinen,” 
as the Germans say, is enormous. 

I cannot speak in the same terms of praise of 
Leisinger’s Quartet as a whole, however, which is often- 
times painfully lacking in finish, good ensemble and, 
worse than all, good intonation, which to a sensitive ear 
proved quite excruciating now and then. Of course they 
have not worked together long, and it is to be hoped 
that next season a better harmony will prevail, and that 
their interpretations will rise above a clearly amateurish 
level 

Herr Kronke’s concert was filled, by the way, with the 
usual crowd of his Dresden admirers, and could be called 
a “success” as a whole, for this artist, although to be 
frank I do not particularly admire playing given from a 
clearly pedagogic standpoint, which seems to be Herr 
Kronke’s aim as a whole; but as someone remarked it is 
better than some of the weak, sentimental trash served up 
by some would-be pianists for our doubtful delectation. 
Herr Kronke received an enormous laurel wreath and 
much warmly expressed appreciation by his hearers, which 
I have no doubt were evoked by his really praiseworthy 
bravura in the Liszt pieces 


* 
ee 2 


Of Sarasate I have so often written that to say more 
this season is hardly necessary. The only change in his 
usual tournée was the appearance of Frau Goldschmidt 
as his accompanist, of whom I have already written you. 
Sarasate’s playing, excepting of his own compositions, 
I thought fell below his usual high standard this year. 
Neither was his magnetism so apparent as formerly. But 
the playing of his own compositions evoked the usual 
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unlimited, never ending applause and demand for encores, 
which was kept up until the lights were put out. 


* * * 


Neumann was another violinist of this season, who made 
his début in Musenhaus under Ries’ direction. He is a 
pupil of Arno Hilf, of Leipsic. Lliehe possessed a better 
violin it would be easier to judge of his merits. His selec- 
tions were of the most difficult order—the D minor Sonate 
for piano and violin by Brahms, Catharina Lophorst, a 
young debutante, presiding at the piano; the “Othello” 
Fantaisie, by trnst; Spohr’s Concerto No. 8, and numbers 
from Vieuxtemps and Moszkowski. Neumann is very 
young, but has already an enormous technic; to speak 
further of his stroke or his intonation or his quality of 
tone is useless, as I consider his violin so faulty as to 
render a fair verdict impossible. Musical authorities con- 
sider him a promising talent; if so, the vest thing they 
could do would be to present him with a worthy instru- 
ment. E Porrer FRISSELL. 

(To be continued.) 


Marguerite Freeling-Norri. 


VERYWHERE in the South Miss Marguerite Free- 
ling-Norri is meeting with great success. In this 
issue THE MusicaL CourigER gives additional press 





notices: 

the contralto, Mile. Freeling-Norri, received an enthusiastic wel- 
come. She was magnificently gowned in yellow crépe, made en train 

her sympathetic appearance and beautiful figure at once arousing 
the admiration of the large audience. The first number, “Stride la 
Vampa,” from ‘“Trovatore,” was given with beautiful tones and 
great dramatic effect. Here we have a contralto who mounts to 
the upper register without losing either volume or brilliancy. In 
the Engtish song she was equally successful, having in each case 
to respond with double encores.—Norfolk Virginian. 


Mile. Nerri appeared for the first time since her return from 
abroad, and she was enthusiastically received. Her first selection 
was “Ah Mio Figlio,”” which she sang with her characteristic sweet- 
ness and charm. Her rich contralto voice has improved by her 
stay abroad, and her contact with the noted artists of the Royal 
Italian Opera Company. She was twice recalled and responded 
gracefully. Her final number was “Stride la Vampa,” from “LI 
lrovatore.”’ in which she appeared in gypsy costume. It was a fit 
ting close to a brilliant success. 

It is safe to say that no other performance ever given in Memphis 
has been anything to compare with that of last evening, and it is 
also nothing more than simple justice to remark in passing that its 
success was mainly due to Mile. Norri. She is a really great artist. 
rhe range of her voice is something marvelous. In the lower notes 
it far surpasses anything heard in Memphis for years. And yet 
there are times when her rich contralto shades off inte the softest, 
bell-like notes of the sweetest soprano. Mlle. Norri (really Miss 
Freeling) is a native of Union City, Tenn., but has, by the force of 
her genius, already risen to a high plane in her chosen profession. 
As a member of the Royal Italian Opera Company she has for two 
seasons charmed the people of Milan at La Scala, the largest and 
best appointed theatre in the world. It is a rare treat to hear her, 
and one which music lovers in Memphis are not likely hereafter to 
miss whenever the opportunity is presented.—Memphis (Tenn.) 
Scimitar. 





Signor Beduschi. 

Signor Beduschi, an Italian tenor, who has sung with 
great success in Italy in “Lohengrin,” in Puccini's and in 
Leoncavello’s ‘““‘Bohéme,” and in “Werther,” and Puc- 
cini’s ““Manon Lescaut,” arrived here last week to remain 
here. He has credentials from the best authorities, and 
enjoys an enviable reputation at home. 





Zevy a Pupil of Noskowski. 

\ report of the concert given by William Zevy in the 
last issue of THE Musicar Courier, stated that the young 
baritone was a pupil of Moszkowski, when it should have 
been Noskowski, a teacher at Warsaw, Russian Poland. 
Mr. Zevy is a native of Warsaw, and not of Moscow, as 


Mme. Marie de Levenoff. 


Prof. de Piano, Solfege, Harmony, 21 Rue La 
Bruyere, Paris. 


EADERS of Tue MusicaL CourRIER may re- 
member hearing this charming pianist two 
QO years ago in the United States. She re- 

turned to Paris for the début of two young 
daughters in artistic career and for the /xposition, and 
she is teaching here in the Trinité quarter, where Ameri- 
cans desirous of doing much in a short time and of being 
taught by a most competent and sympathetic musician 
may find her. 

Madame de Levenoff is specially recommended for the 
departments of music study extremely difficult to receive 
instruction in Paris, namely, solfege and harmony. 

There is not an American music student in Paris who 
does not need more or less study of these fundamental 
branches. Their work, vocal and instrumental, is seri- 
ously retarded by lack of it. It would not require so long 
a time to acquire if properly taught, and the later lessons 
would then become a pleasure and a satisfaction, instead 
of the discouraging grind it is to so many. 

Madame de Levenoff is specially fitted for this task. 
She loves America and Americans, has endless sympathy 
for students, is generous, painstaking and conscientious 
to no end. In fact, she is in the first rank of the artist 
world of Paris, where she is doing much by recital and 
lesson for music. 

Another direction in which this sympathetic teacher 1s 
invaluable is in teaching the literature of music, giving 
knowledge of style and intention of each composer, an- 
cient and modern, in conference or conversation with il 
lustration. Many Parisian ladies of society whose musi- 
cal education has been neglected profit by this privilege 
Her knowledge of music is well founded, both for vocal 
and instrumental. Pupil of the Paris Conservatoire, she 
there received her first solfége medal at unanimité of the 
jury. She was finished pupil of Geo. Mathias, which 
speaks for itself. She studied vocal music with Martel 
pere and with Masset, and has all her life enjoyed the 
friendship of composers and artists of highest orJer 

Her vocal teacher, Masset, was professor in the Con 
servatoire thirty-six years, and had for pupils Rose 
Caron, Nicolini, the husband of Patti, Soulacroix, Nils- 
son and other celebrities, and many of them teachers. 

Madame de Levenoff’s ability has been already tried in 
various directions, her tact in development of the voice 
being really wonderful. A singer who came to her some 
time ago with a compass of five notes has now a well 
developed range, and is one of the most grateful Of pupils 

Among her piano pupils have been Mlle. Gabriel Mar- 
chand, Mlle. Roth, Mlle. Blanch Chabron, and of vocal 
ists, Mlle. Rouland, Mile. Doreal, Miss Marguerite Young 
of Boston, and a tenor, M. de Belot, for whom she did 
much. Miss Katherine Pike, a young student here, is 
pursuing solfége and harmony in addition to her musical 
studies, and finds them infinite help. 

Musical dictation is practiced, and the first lessons in 
harmony made a positive pleasure. Madame de Levenoff, 
after being pupil of Batiste in harmony and composition, 
herself compiled a delightful little catechism treatise on 
harmony, which is simple, original and certain of leading 
to immediate results of great value. All her teaching is 
based upon these fundamentals, and no piece is studied 
without first being intelligently understood as regards 
notation 

This instruction is highly invaluable to students, and 
Madame de Levenoff is freely recommended to compa 
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616 Twelfth Street. N. W., t 
WASHINGTON, June 2, 1900. | 
HOUGH the concert season is over, there are 


still a few occasional musical performances, 


which prevent the tiresome dullness that set- 





tles over this town in the summer. The music 


teachers are preparing for their closing musicales or have 
already abandoned their studios for the season Some 
have planned trips abroad, while others will spend their 
at 


are a few who will continue to teach during the summer 


vacations resorts in this part of the country. There 


* * ” 


the 


Root 


‘Belshazzar’s 
Ninth 


interesting 


On Tuesday evening sacred cantata, 
was presented by the 

The 
in some, though not in all, of its parts, the most enjoyable 
numbers being Daniel's ‘I Will Lay Me Down in 
Peace;” double chorus, “Great Baal, We Cry to Thee” 


(Chaldeans), and “Jehovah, We Worship Thee” (Jews) ; 


Feast,” by George F 


Street Christian Church choir cantata is 


solo, 


Angels’ song, “Arouse Ye! Arouse;” double chorus, 
“Sound the Warlike Clarion” (soldiers) and “Hark! the 
Conqueror Comes” (Jewish women); Daniel’s solo, “Like 
as a Father,” and the closing chorus. The impersonations 


4. Moore, Mrs. Marie Macnicol 
Blanchard, Ralph W 
Wieser and Mrs, Eva Seely 
the work of 


were assigned to Charles 
Richmond, William St. J 
Rosalie Holberg, A. L 
Holberg gave some 


3o0wen, 

Miss 
of smoothest vocal the 
placed and her voice under 
Unfortunately, the 


work, 


the small part assigned to her showed that she is studying 


evening, her tones being well 
cantata did not 


but 


perfect control give 


her a chance for much solo her rendition of 


in the right direction 


<i 

It was my pleasure to attend one of the best (if not the 
best) of amateur opera performagces of the season last 
Friday. It was given by the Dvorak Musical Society, a 
colored body, under the direction of J. Henry Lewis. Mr 
Lewis has been working hard to create an interest in 
music among the colored people of the city, and it has 


for his race the 
nition for results accomplished He 
a light opera, “The Pirates of Pen 
The 


Pirate 


also been his aim to secure proper recog- 


was very wise in 
choosing, as a starter, 
both pleasing and tuneful 
dramatis Marcus the 


Chief; William Cooper, his Lieutenant; Morrison Good 


zance,” which would be 


person were Guillaume as 


rich as Frederic; R. W. Johnson as General Stanley; 
Henry W. Lewis, Police Sergeant; Estelle Maston as 
Mabel; Annie R. Payne, Bertina Mason and Lucille Green 
as her Sisters, and Josephine Simmons as Ruth The 


singing and acting of the chorus was excellent at all times, 
and I can say truthfully that many a professional chorus 


might have profited greatly by being present. In fact, 
there were many parts in this performance which had a 
decidedly professional flavor. Some of the best singing 
was done by Mr. Goodrich, Mr. Cooper and Miss Sim- 
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King, could not have been improved upon. The girls of 
the chorus representing General Stanley's daughters were 
very pretty and were dressed charmingly, adding much to 
the general effect. Their singing was as pleasing as their 
appearance 

Ihe stage management was all that could possibly be ex- 
pected, their being no hitching or bungling, such as usually 
rhe orchestra was under 


Miss Addie 


occurs in amateur perlormances 
the of Mr 
Lewis, being the pianist 


direction Lewis, his daughter, 


closing 
Lent 


the 
Ernest 


occurred musicale 
Mrs The 
gram was a long one, and all of the pupils took part either 
Mr 
They were his Gavotte and Mu 


Last Saturday evening 


by the pupils of Mr. and pro 


in ensemble or solo work. Two of Lent’s composi- 

tions were performed 

sette for violin and “Pastoral and Mill” for string quartet 
* - > 


Here is the description of Godfrey’s “A Comical Con 
sand last Thursday: 


test, 


which was given by the Marine 
“The band tunes up. Principal performers try their re 


spective instruments. Competitors assemble to draw for 


the order of playing Rules read out by the manager 
The performer causing most laugh- 

The 
commences, the Clari 
Euphonio, Clarinetto Junior and Fagotti 


Jealousy 


(Signor Trombono) 
to take the 


contest 


ter prize. Judges prepare their papers 


competitors being Messrs 
netto, Cornetti, 
of 


The judges take notes after each variation 


the drummers. Unexpected result, the prize being award 


ed to the bass drummer, his performance having produced 


the greatest hilarity. Termination of the contest.” 


i 

The closing recital by the pupils of John Porter Law- 
rence will occur next Wednesday 
* * 7 

The second annual festival of the Washington Perma 


nent Chorus, under the direction of Elzir S. Hoffman, will 
occur at the Academy next Friday 
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Mile. Meyer. 


Prof. de Chant, 16 Rue du Colisee, Paris. 


HIS charming teacher of singing has frequently 
been referred to in these columns and praised 


for her faithful and intelligent education of 





singers 


Herself a finished vocalist of the Bouhy school, an ex- 
perienced singer, young, ambitious for her pupils’ advance- 
ment, carefully watched over and aided by her professor, 


Mile 


tablished an enviable 


Meyer has had unusual success with pupils and es- 


reputation in a few years 


Among her pupils this year are some 


Miss Stell, an 


very promising 


American, has an excellent 





voices meZZzo 
soprano voice; she is studying for concert and church 
work and to teach. She is one of the earliest and best 
pupils of Mlle Meyer 

Miss Frances Johnston, also an early pupil, has a beau- 
tiful dramatic soprano voice, eminently fitted for operatic 
work Her teacher is sure of a bright future for this 
young girl, and that a commencement may soon be made 
She has temperament, beauty and is a good student 

Miss Sutherland, a mezzo, has an admirable voice for 


concert and work, and is likewise a thoroughly 


oratorio 


intelligent, pretty and talented American girl. These two 


last taken a 
gether near the Ternes, Paris, 


named have charming little apartment to 


cosily and 


and are very 


settled for work. 


Adler, 


suitably 


Miss Blanche another most promising pupil, 


is 


mons, and the acting of Marcus Guillaume, the Pirate every inch an actress, and it is expected by all who know 
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her that she will one day make her mark in lyric drama 
Her voice is lovely and has made such progress under 
Mlle. Meyer as to be scarcely recognizable She most 
attractive personally, with pretty cl ind swing to her 
that will win her friends. She has good non sense 
too, 1S studying earnestly and reads 





Sherman 


The Misses Elsie and Clare 





M. Moszkowski, are studying vocal mt he s 
teacher. Their objective point, of course 1 larger mu 
sical horizon; but they are progressing voca as well 

Miss Charity Crossen is studying to be a tea and for 
concert work, and Miss Wheaton, daugh General 
and Mrs. Wheaton, has made most cncouraging progress 
in the past few months 

Other pupils are the Misses Hopten, Horsely, Robin 
son and Young This is an interesting schoo! at 16 Rue 
du Colisée, near Philippe du Roule. It well to remem 
ber it when in Paris 


The Concert of Mile. 





UCH was expected of this musical entertain 
ment, and nobody was appointted 
The beautiful concert hall, rue Charras 
was so crowded, that the doors were 
obliged to be kept open tor the peopi« who stood in th« 
passageways. The feeling was warm, kindly and sympa 
thetic from the first; other feeling was enhanced by the 
pleasure afforded by the execution in excellept pré 
gram 
M. Foerster, the well-known pianist and teacher, and M 
Max Bild, the equally popular violin artist, aided in the 
periormance 
rhe first number was a cantilene from “‘( }-Mars,” by 
Gounod, sung by Mlle. Kikina. She next sang e ail 
irom Pergolese Ss Stabat Mater and Wuella Fiamma 
by Marcello. Then with the violin, “La Cloche Saint 
Saens; “Fleur Jetée,” Fauré, and “Nuit de Pr nps 
by Richard Mandl 
Later, alone, she gave “Ich Kann sie nicht en nicht 
glauben,” “Du Ring,” and “Die ist Diet by Schuman: 
and to close, two Russian ballads, “Ludmill by Glinka 
and a Chanson, by Balakireff 
No one could wish for a_ better succes an Mile 
Kikina, or a better reception of a work offered to a public; 
ipplause, recalls and flowers were « oquent, aS were a ) 
the compliments and congratulations at t ‘ d the 
tention given throughou 
The andante and finale of Kr we pla ed 
by Messrs. Foerster and Bild. M. Fos p Hand 
and Chopin; M. Bild, the andante \ yhn Con 
certo, and a Hubay composition 
\ large number of foreigners, Amet I ind French 
were present. Of the Russian colony, many friends 
the charming singer Germans present said tha he 
Schumann numbers were the best interpretatior this 
composer's songs they 1 ye eard Fr I 
French, they said, sing Schumann too fast. In dra 
and passionate passages, Mile. Kikina was st eff 
She felt that she was at her best w | ided t he « 
fectiveness of what she did 


Madame Takountchikoff, a Russian representative to t 


Paris Exposition; M. Weber, the painter, and his wife; M 
Golovine: Madame Botkine, wife of t celebrated Ru 
doctor of that name Princesse Ter heff M nd Mme 
Redon; Comtesse de Fleury; M. and Mme. Vla ff, and 
Madame Torino were among those present 

The concert was such a success, fi y and 
cally, that another one is to be given in the near future 
when a specialty will be made of Germa d Russian 
songs, in which Mlle. Kikina excels 

It is known that this accomplished singe 1 excellet 
teacher is one of the products of the Marches 
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TESTIMONIAL concert to Mme. Alma 

\ Webster Powell was given on Tuesday 

2X\ evening, May 29, at Association Hall. The 

concert was arranged by the friends of the 

popular singer as a farewell prior to her departure for 

Europe, where she will appear, as has been previously 
announced, at the Royal Opera in Dresden. 

The program for the concert was of the kind that easily 
attracts an audience. Paul Tidden, the pianist, and Joseph 
S. Baernstein, the basso, assisted the prima donna, and 
altogether the evening was one to be remembered. 

Madame Powell demonstrated better than ever her abil- 
ity to sing florid music. She was heard in the Bell Song 
from ‘“‘Lakmé,” two arias from the “Magic Flute’ and 
the Proch Air and Variations in D flat. Many in the audi- 
ence heard for the first time “Der Holle Rache,” from 
Mozart's opera, in the original key. Other prime donne 
usually sing this a tone lower, which is in the key of C 
minor. It is for Mozart’s opera that Madame Powell has 
been especially engaged to sing at the Dresden Court 
Opera 

Thate an artist of Mr. Tidden’s 
rarely iti public must be regarded as a misfortune. He 
had some friends in the audience, and from these the 
pianist received a more than cordial welcome. Mr. Tid- 
den opened the concert with a brilliant performance of 
Liszt's Hungarian Rhapsody No. 12. His other numbers 
were the Chopin Nocturne, op. 27, No. 2, and the favor- 


gifts should play so 


ite of all the Polish composer's Polonaises, op. 53 Early 
in his career Mr. Tidden read Chopin delightfully, and 
now that he is more finished his work naturally gives 
greater artistic pleasure. 

Mr. Baernstein, who is never anything but in “good 
voice,” sang “The Monk,” by Meyerbeer, and a group 
of songs—‘Come Forth” (Ries), “Under the Rose” 
(Fisher), and the *‘Wanderer’s Song” (Schumann). This 
young basso is one of the most versatile singers before 
the public to-day. The writer has heard him in about 
every style of music written, and in all he is equally good. 
His noble, voice has a variety of color that is rare, par- 
ticularly in voices of the 

Violin solos by Hubert Arnold and a reading by Miss 
Madame Powell’s 


bass timbre 


Bertha Parce completed the program 
accompaniments were played by her husband, A. J. Powell, 
and Emile Levy accompanied for Mr. Baernstein. Dur- 
ing the evening Madame Powell was honored with many 
recalls and numerous floral tributes were presented to 
her. The prima donna and the other artists were obliged 
to respond with encores 


a 


Dr. Dudley Buck, the organist and choirmaster of the 
Protestant Episcopal Church of the Holy Trinity, gave a 
lecture last week on “Music as a Language” to the pupils 
of St. Catherine’s Hall, an Episcopal academy for girls, 
on Washington avenue 

The young women of the school, under the direction of 
Arthur Voorhis, the musical director of the school, con- 
tributed several choral numbers. 


a 


The members of the Brooklyn Tonkiinstler Verein will 
continue for some time to feel grateful to Bruno Oscar 
Klein, the New York composer. For the ladies’ meeting, 
luesday evening, May 29, the program was arranged by 
Mr. Klein, and in response to repeated requests, all but 
one number was devoted to the compositions by Mr. 
Klein. Not only did these compositions prove greatly 
interesting, but the members and their guests were highly 
favored in the perenne. 


THE MUSICAL COURIER. 


These included Mr. Klein, as the pianist; Mrs. Bruno 
Oscar Klein, as pianist; Master Carl Klein, as violinist, 
and Miss Hildegard Hoffmann, the soprano, interpreted 
the songs. 

Before the evening was over the musicians present ex 
pressed themselves eager to hear the entire sonata in B 
minor,-for violin and piano. As it was they heard only the 
first movement, and this was played by Mr. Klein and his 
son. This composition is yet in manuscript, and no one 
who heard it will be considered rash if he predicts that it 
will make a stir when it is offered for sale by the publisher. 

Of Master Klein’s playing, THe MusicaL Courter has 
on previous occasions predicted a great future for the 
youthful violinist. On June 23 he will sail for Europe, 
where he will spend several years under the best masters. 
While undoubtedly a genius, young Klein belongs to the 
robust, virile type, the type that is healthful and iong lived. 
The boy never played like a child. His tone is big, full 
and rich. His bowing is remarkably free, but the most 
convincing quality about his playing is the expression. 
This is the quality that is inborn, and that always distin- 
guishes an original genius from the performer who is just 
talented. 

But to continue the Tonkiinstler program. Mr. Klein, 
the composer, played a group of five of his short piano 
pieces—the Prelude from the Suite, op. 51; “Pensée Po- 
ctique,” op. 51; the Minuet, from Suite, op. 25; Capric- 
cietti and a Waltz. There was much to admire in these 
pieces as well as the playing. Mr. Klein and his clever 
wife played as piano duets three American dances, “In the 
Cottonfields,” “In Old Kentucky,” and “Carnival in 
Louisiana.” These dances are for orchestra, and although 
still in manuscript have been played by Thomas and other 
conductors. Mr. Paur has applied for the scores, and as 
they are to be published this summer, it is more than likely 
that they will be heard at one of the Philharmonic con- 
certs next season. 

delightful part of the Tonkiinstler program were the 
songs by Mr. Klein sung by Miss Hildegard Hoffmann, 
the young Brooklyn soprano. The sympathetic quality 
of Miss Hoffmann’s voice and her intelligence have placed 
her in the front rank of Lieder singers in this country. 
To sing a classic song acceptably is an achievement, and 
some day Mr. Klein’s songs will hold a place as fixed as 
Schumann’s. The Klein songs are by no means “easy 
to sing.” If anyone doubts it let him study the score of 
the first group which Miss Hoffmann sang—O Mond, « 
“Harfenmadchen lied”; “Zwei 
The last two are in manuscript 


l6sch dein goldnes Licht’; 
Rosen” and “Versteckt.” 
and have not been sung in public before. 

The second group included “My Love Is Like the Red, 
Red Rose,” “If Only Thou Art True” and the “Russian 
Song.” The latter is one of the Klein songs that has be- 
come popular, and the audience at the Tonkinstler meet- 
ing, just like any other audience, compelled the young 
singer to repeat the “Russian Song.”” Mr. Klein, of course, 
played the piano accompaniments for Miss Hoffmann, 
and it seems almost unnecessary to add that his playing 
inspired the singer. 

The program was closed with the Second Violin Con- 





evening. The young artist sang brilliantly the grand aria 
from Tschaikowsky’s “Jeanne d’Arc;"’ Love’s Springtide;” 
a Swedish folk song arranged by Mme. Evans von Klen 
ner; “Burst, Ye Apple Buds” (Emery); “Shall I Tell 
Her” (Wekerlin.) The audience was very cordial to Miss 
Travers, and compelled her as usual to respond with en 
cores. Miss Travers, who is one of Mme. von Klenner’s 
pupils, was engaged after the first trial, for the position 
of solo soprano in the choir of St. Francis Xavier's 
Roman Catholic Church, one of the Brooklyn churches 
where the music has become a feature. 

For the farewell week in Brooklyn, the Castle Squar« 
Opera Company presented “Lucia” and “Mignon,” with 
the same casts which appeared in these operas at the 
American Theatre, Manhattan. The four weeks engage 
ment at the Montauk Theatre, Brookly:, was closed last 
Saturday night with “Mignon.” 





People’s Male Chorus Concert. 


Platon Brounoff, Director. 


HE concert of this chorus last Saturday night 
alain was a most enjoyable affair, showing how well 
this organization can do things, in its third 
season. 

Seated on the platform of Maennerchor Hall, they make 
a handsome showing, sing well, and do credit to them 

selves and their conductor, Platon Brounoff 
“Moonrise” they sang with elegance and finish; the 
“Hunting Song” by von Weber, with good effect, contrasts 
in soft and loud, and their singing of Wagner's * Pilgrims’ 
Chorus” as usual, with tremendous effect, keeping the key 
well and reaching big climaxes. Their unique experiment 
of singing two of Brounoff’s love songs in unison made 
1 decided hit. The first, “I Love Thee,” and the second, 
“And the World Should Ring,” 
touched popular appreciation. These songs should have 


went well together, and 


a big vogue, for they are much above the ordinary, yet 
not difficult. 

“Sunday Morning” was sung with churchlv effect, and 
the humorous “Rise, Sally Rise,” made a hit. Wagner's 
“Battle Hymn” was sung with freshness, and it is evident 
that under Brounoff, the chorus have reached an artistic 
height not before attained. 

Mrs. May Dudley Vought, dramatic soprano, contribu 
ted much to the pleasure of the evening in her brilliant 
singing of, first, the Pattison Waltz Song, which went 
with such effect, the voice so clear, high and true, that she 
got a rousing encore, singing Mildenberg’s “Violet,” and, 
second, Nevin’s “Rosary” and Denza’s “May Morning,” 
which again quite captivated the audience. The fair 
young singer has a voice of great carrying power, of un 
limited possibilities in the way of expressiveness, and is 
on the threshold of a career here. Her stage presence is 
also charming. Flowers and applause galore were hers, 
her hit being unmistakable 

Eleven year old Shapiro, the violinist, played the diffi 


certo of Wieniawski, and in this performance Master cult Wieniawski Second Polonaise in such fashion, that 


Klein again showed his wonderful gifts. His father played 
the piano accompaniments. 
escorted their guests to the dining room for refreshments, 
and during this social hour President Fiqué made a speech 
in which he paid a hearty tribute to the composer who 


all were enthused. This auburn haired lad of sober mien 


After the music, the members and a God given talent s a remarkable player, and shows 


what the right kind of teaching can do for a boy. Mark 
M. Fonaroff is the teacher. 
Mr. John Mattes, one of Brounoff’s talented pupils, 


had provided the Tonkiinsler Verein with such a charm- played the first movement from the Mendelssohn G minor 


ing and instructive evening. President Fiqué also re- 


Concerto, and with excellent taste and clearness, his 


ferred to Master Klein in eloquent terms, and in voicing memory never failing him. It was refreshing to hear the 
the sentiments of the other members wished the young movement played in reasonable tempo, and not rushed to 
musician a safe journey across the ocean and every suc- death. Under Brounoff, Mattes has made great progress. 


cess for his future career. 
* ” * 


Something not on the bills was the presentation, by 
President Jos. Oatman, in a neat speech, of a beautiful 


Slafer’s Brooklyn Marine Band gave two concerts at loving cup to Conductor Brounoff, who was quite over- 


3righton Beach, on Decoration Day. 
+ ” * 


Miss Frances M. Travers, the young soprano, was the 


“ot” at & concert at Association Hall, last Shereeey ments. 


whelmed. 
which he is held. 


This is eloquent testimony of the esteem in 


Max Mattes and F. W. Riesberg played accompani 
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The Exposition (Continued). 


How to Dress. 
=A, HE sad accident which occurred yesterday, th 
Siz breaking down of an unfinished bridge (not 
over the Seine), will have no effect more than 
he 


to make people at table 


discuss the probabk 





dangers of the place Sut they will put on their hats and 
go all the same, and no other accident wili occur—till the 
next one 

(P. S.—The “next one” occurred this morning!) 

* * 4 

There is much discussion among the ladies as to the 
manner of dressing to visit the Exposition 

Bronson Howard once said that the politeness of the 
earth consisted in thought one’s neighbor. One may 
safely say in regard to dressing that “A woman should 
always look her best.” 

This “look her best” is a big phrase. It includes fresh 
ness, becomingness, suitability, respect for the existing 
fashion (which does not mean slavery to it), extreme neat 
ness and comfort 

There is no occasion, there is no hour of the or 
night when a woman can forego the peculiar and inces 


sant alertness 
daintiness exacts 
able comfort 


cult one 


I have to do with women of many nations every day 


makes of 


which this 1 


The efic 


the 


mperative demand of personal 
reason 


ffi 


rt to with this a 


unite 


task troublesome and di 


a 


I 


know nobody who comes nearer solving the problem sat 


sfactorily than the 
I know personally French women who give t 


life—their entire 


society duties and love matters—to t 


that 
They 
basis 


They 


daintiness 
the 
made 


eye 
a 
woman 
for it 

Corsets, shoes, 


always be 


15, 
succeed absolute ly 
of 


have 


enemies 


A meric: 
effort, thz 


to have 


the 


it if it 


. 


consideration 


an 


heir 


heir entire 


outside of nourishment, 


he 


at 1S, 
matter of personal 
everything always all right to 
But comfort is not 
French 


no effect 


ever with a 


but sacrifice 


comes 


. 7 


gloves and graceful dress length must 


of fem 


inine comfort. They may be 


vanquished, held at bay, overcome by persfstent attention 


There is never 


menace. 


a 


moment 


Yet these precisely 


do 


the very points which 


when they not form a 


are 


produce the ensemble elegance that attracts attention and 


creates comment 


For the old adage that the toilette of a well dressed 
woman is never remarked is empty of truth, as are many 


.old adages 


To visit a place like the Exposition one must be well 
dressed and one must be comfortable. One without th. 
other may ruin the entire visit. There is 2 nice chance on 
the grounds now before the great crush comes to see how 
different women accomplish this 

The Frenchwoman carries her carriage, salon and 
shopping costume with her wherever she goes. She 
wears delicate and improvident things with no sign of 
thoughtfulness or iorethought in them. She looks as if 
she stepped out of a carriage or a shop. She wears soit, 
little destructible tulles, illusions and mousselines de soie, 


always her nicest, latest, most becoming hat, her smallest, 


finest glove, usually white All the lines of elegance are 
accented, the waist is small, figure long, heels high, collar 
soft and feminine, and ever and ways the long 
graceful train She makes a_ chaiming mpression 
and creates the instinctive desire to wait upon her 
and look at her But she has no resistance and does 
not make work” of the Exposition ever She picks 
daintly at a few surprises, her keen, artistic taste 
always on edge to enjoy or reject what comes under her 








notice. She makes no long excursions, no steady conse¢ 
utive studies, no regula visits. She could not. She 
must be gotten up each time and her clothes would not 
stand it. She cannot wear a tailor suit and her people 
cannot make her one. It is more trouble to get a tailor 
made suit made in Paris than to make a fortune in the 


United States 


The English women go to the other extreme They let 
every thing go for comfort hey are endléss 
ance If tl ey enjoy it they are to be envied 
can a woman enjoy anything homely or « 
ines are shown about her in every passing mit 





ture is unkind enough often without accenting 


by cloth 


ng 

The Austrian women have more of the deftness of line 
of the French, but they have a plastery way of doing it 
often, and there is a mixture of the German with it which 
is not always pleasing. Few of the German women have 
bodies to favor elegance of dress rhe Spanish show 
negligence and over dress, with bad carriage usually 

Many American girls have bad habits of shoulders 
Many of them lean forward or to one side or, without 
turning the toes exactly in, do not turn them out. The 
French women, almost universally, walk better than the 
\mericans, or indeed any others 

Ameri men have very much this fault of walking 





with the It makes all 
The people 


those 


feet straight instead of turned out 


the difference in the world with the carriage 


who stand really erect are more rare even than who 


are honest 


But the ordinary American girl of nice family life, who 


s not off on the artist 


For 


becoming 


or 
the 
tasty 


career is extremely 


1] 


tangent 
dressed 
It i 
out losing the 
lert 


agreeably most part, everything is a 


right S with 


and coquettish often 


ine of sense and suitability. They have an 


energy in their clothes, American women, but are 


seldom supple or lithe 


Their voice 


s are generally a dreadful disappointment of 
their charming persons. Some of the intonation is sim 
ply frightful, and pronunciation very negligent. What 
has become of phonics in the public schools? 

* - * 
Of course on the grounds, where you are liable to meet 


anybody you ever knew, and many whom you never have, 


including your fate, you must look nice 


There is no use of dressing up, or down rather, in the ex 
Some peopl 


habit of putting on all the old clothes and shoes t'! 


pectation of being soiled or spoiled have a 


ley own 


and looking perfect dowdies and frights at such places 
There is no need of this 
gets that 


ever to look dowdy or negligent 


One who is dainty and careful 
Besides, it 
The dreadful 


unnecessary 


never soiled in way does not pay 


ulster” 





and “waterproof” are also homely 


as 


After the Exposition is finished it will be like indoors 


all over the place. Easy shoes are things which all should 





wear. But that does not mean heavy, homely ones, o1 
those down at the heel High heels should be avoided 
for those who make long, regular studies and walks 
Happy those who have three or four pairs in stock, hall 
worn. I know one lady who has been breaking in shoes 
for the Exposition during the past two years She has 
five pairs all easy and in good conditior 

Shade hats are i equisite Dut d be styl sh and 
becoming as we » garden hats or steamboat hacks 
No old soiled g es, « er | especially no half-but 
t c ones 

\ short skirt is t be very w made to be gracetu 
If this is arrived at and it is becoming to the wearers 
style of body, this is the desideratum for the Exposition 
surely But general the so-called short skir ] to 
be held up most of the time anyway; so why not as wel 
hold up a graceful length, tl when let down fits one tor 
parlor, studio, carriage or ha That is, a short skirt 
nly useful on o1 ort of oc 1 na train a womat 
lways dressy \ wise plan is to arrange the holding up 
of the skirt before the mirror before leaving the house 
ind pin or button it into that place. One can then pr 

















tend to be hold ng it up \ give the requisite cachet 
without the fatigue or wea g out of gloves 
There is a sort of thick skinned glove u the stores here 
or 4.85 francs which is extremely neat and tru keeps 
e shape and outwears several pairs of light kid Che 
ly trouble is that they do not come in black colors; 
y in tan or garnet, &« 
\ jacket is a great desideratum; aj et allowing blous« 
irt waist or even corsage under Be care if you get 
t made here, or they will ike it so tight i ie back 
ind arm hole and wrist that you can scarcely get in or 
ut o t, let alon wear anything der hey ke it 
that way because it is so “chi ind “elegant” and “gen 
They turn you around between the glasses reat 
ee to show you how chic it And it 
But when you ask them how you are possibly going 
o wear it as a jacket, taking it on and off on occasion 
they look so puzzled and perplexed and put out, as though 
they thought, “Oh, those dreadifu reigners, they think 
so many things at once! 
(Heads just exactly birds’! See no farther than a 
needle point No rt of rethought in the make-up!) 
ever there was a legend that needed expl ng it is 
s one of Americans getting clothe nade in Paris 
Some day when I can bear the excitement of so much 
) say around one pen point, I shall undertake that sub 
ject The legend about singi g teacher s wise wisdom 
compared to it, and the foreign artist wages a bagatelle! 
It is simply criminal, the falsity, the waste, the disap 
pointment, the ruit »f moneys and time, and the abom 
inations of misfits and stupidities that in Paris surround 
this absurd legend of “having our clothes made in Paris 
It is a worse crime than the musical legend, because it 
engulfs a greater number of people 
That there Ss exquisit French undeniable 
There is sufficient of it here in the nature for all the 
other countries. But among those whose business it 
to traffic in that taste, it has become so distorted and cor 
rupted by the strife for gain in it, that it is doubtful if 
this class could now, even if relieved from this deplorable 
influence, longer show the pure quality which has made 
French taste one of the most distinct race features in the 
we rid 
Speaking with a modiste on the Rue de la Paix yes 


terday upon the excessive trimming, and consequent 
homeliness, for the most part, of the millinery on that 
highway she replied Don’t you suppose we realize 
that as much as you do? But, you see, foreigners will 
pay us anything we ask. We could not ask the enor 
mous sums we do just for simple elegance we must pile 
en the rich merchandise upon the hats, so as to show 
them ‘the worth of their money 

rhis is an actual fact, stated in these so many words 
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by a representative of one of the biggest millinery shops 
on the Rue de la Paix 

Thus it is all along the lines. No matter for the dis- 
aster to the unfortunate wearer who puts the atrocious 
hat on, no matter for the taste which is travestied and 
caricatured to meet trade, till not a vestige of it is left. 

hey don’t know the difference, so pile it on and get 
their money.” This is the song throughout the shops. 
Proof of it—some of the frights of people to be seen at 
hotels decked out in “French clothes.” You dare not 
any more put yourself “in the hands” of these people. 
The subject needs correction, and that badly. 
i 

Of course, if you hold up your dress you must have 
a pretty skirt under it. Paris is the Paradise of pretty 
skirts. In profusion, variety, grace, cut, attractiveness, 
the skirt marché of Paris is hors concours. The skirt is 
the piéce de résistance of the Frenchwoman’s toilette, and 
it includes all her qualities of charm and—all her frailties 
o! resistance. 

The lovely and exquisite things called Paris silk skirts 
form to the toilette what in French parlance is called *De- 
jeuner de Soleil.” A luncheon composed of sun rays! The 
Che lovely things simply melt off your body, as might so 
much variegated ice cream. 

For exposition purposes it would be wiser to get one 
of those mohair or alpaca or moiré-alpaca skirts which 
come in all the colors, and are so nicely finished: some- 
times embroidered and trimmed most charmingly. One 
of these is indestructible, is cool, and, if well chosen, may 
be worn with the nicest toilette. 

It goes without saying that the corset must be suffi- 
ciently easy with which to go on the Exposition grounds. 
Without that all the rest is hopeless and vain. You can- 
not walk long, cannot enjoy, cannot resist, and worse 
yet, cannot look agreeable, except for a few minutes at 
a time, if the corset is not quite forgettable. 

Some people are arming themselves with “blue glasses” 
in order to save the eyes from the effect of so many white 
walls. They are not blue exactly, but shaded ever so 
slightly, so as not to interfere with seeing, but yet save 
from the glare. They have another advantage, that is, 
of preventing, in some measure, the frowning and grimac- 
ing in which some people indulge when looking at things 
in a strong light, and which spoils the skin. 

Useless for a woman to see the wealth of the nations, 
and come to know the stores of the earth, if in learning 
it she gain one wrinkle! FANNIE EpGAR THOMAS. 
(To be continued.) 


Theodore Van Yorx. 


Mr. Var Yorx has been heard here several times before, but 


never to sc good effect as in his long aria, which was the only solo 
work in “The Wedding Feast.” 
He showed maturity since his last hearing. and can be counted 
among the most satisfactory tenors we have had here.—New 


Haven Journal-Courier. 


Mr. Van Yorx made a decided impression in ‘““Onaway, Awake!” 
the only solo in the work. His voice has improved much since he 
ang here last in oratorio, and has a richness it did not have at 


€ New Haven Palladium, May 10, 1900. 


Van Yorx, the truly wonderful tenor soloist, sang to a most en- 


thusiastic audience in Russell Library Hall last evening. Van 
Yorx is gifted with a marvelously beautiful voice of great range, at 
mes most sympathetic, again intensely dramatic. He sings with 
iperior intelligence, perfect intonation and possesses a most charm- 
ng personality. Nothing vocally to surpass his rendition of “O 
Paradise’ has ever been heard in this city.—Middletown (Conn.) 
Ir € 


The singing of Theodore Van Yorx last evening in Russell Library 


Hall far surpassed all expectations. It seemed to be the unanimous 
inion of the representative musical audience assembled that no 
greater artist has ever sung in Middletown. His inspiring rendition 
© Paradise’ was truly wonderful and brought a well deserved 
louble encore His incomparable personality had much to do with 
the enthusiastic reception given him.—Middletown (Conn.) Penny 
Press. 


Boston Music Notes. 


BOsTON, June 2, 1900. 

Mrs. L. P. Morrill and several of her pupils sang the 
program at the musical given by Mrs. Wesley Rogers 
Batchelder in Newton last week. Mrs. Morrill was in 
fine voice, and her singing was the occasion of innumer- 
able compliments and congratulations. Now that Mrs. 
Morrill resides in New York she is heard far too seldom 
in this city, as her time is so taken up with pupils during 
her stay here that she has been unable to give any recep- 
tions in her studio this winter, reserving all that for New 
York. Miss Harriet Barrows, of Providence; Miss Edith 
Cushney, of Fonda, N. Y.; Miss Lillia Snelling and 
Edw. L. Bacon, of Newton, were the pupils heard. Dan- 
iel Kuntz played two groups of violin numbers and also 
the obligatos for the songs. Carl Ellison was the accom- 
panist, and the occasion was voted a most enjoyable one. 
The beautiful residence of Mrs. Batchelder was admir- 
ably suited for hearing the music to the best advantage. 

The dates for the Maine Musical Festival this year will 
be October 1, 2 and 3 at Bangor and 4, 5 and 6 at Portland. 

Miss Helen Jordan, who is studying with Arthur J. 
Hubbard, has a remarkably fine voice, and is making great 
progress in her music. She is devoted to her art, being 
essentially a student who strives always for the best in her 
work. Another of Mr. Hubbard’s pupils, Paul Savage, 
goes abroad this summer to study with Mr. Hubbard’s 
former teacher, Vincenzo Vannini, at Lucerne, where the 
maestro spends the summer months, returning to Flor- 
ence for the winter. Miss Goddard, also a pupil of Mr. 
Hubbard, is at Lucerne with Signor Vannini. 

The Faelten Pianoforte School is very much in evidence 
just at present. On Monday evening a recital was given 
in Steinert Hall, in which a large number of pupils took 
part. On Tuesday evening in Faelten Hall occurred a 
recital tendered to the Cambridge Art Circle. Mrs. Rein- 
hold Faelten made some remarks upon the “Fundamental 
Reader,” with illustrations by several of the pupils. 
Thursday evening, June 14, the graduating exercises will 
take place at Steinert Hall, the class of 1900 being com- 
posed of Miss Lucy Calvin Drake, Miss Belle Heine- 
mann, Miss Bertha Law, Miss Caroline E. Roberts, Miss 
M. Estella Rose, Miss Edith A. Stephenson and Miss 
Geneva Weitz. This recital will be of unusual interest, 
and at the close of the musical program the diplomas will 
be presented. 

The chorus and quartet of the Eliot Church, Newton, 
under the direction of Everett E. Truette, have been giv- 
ing a series of musical services during the past season, 
at which the following works have been sung: Neid- 
linger’s “Jerusalem,” Parker's “Redemption Hymn,” 
Saint-Saéns’ “Christmas” oratorio (two performances), 
Dubois’ “The Seven Last Words of Christ,” Stainer’s 
“Daughter of Jairus.” The last of these services will 
take place Sunday, June 10, at 4:30 p. m., when Men- 
delssohn’s “‘Hymn of Praise” will be sung. 

The Bostonia Sextet Club, of which C. L. Staats, the 
well-known clarinetist, is director, has recently closed its 
very successful season by a tour of Nova Scotia and New 
Brunswick. The club has during the past season given 
concerts in Ohio, Pennsylvania, Virginia, West Virginia, 
Maryland and the New England States, as well as the 
Maritime Provinces. Next season the club has already 
signed for long tours, beginning in Quebec, October 1, 
and from there into Ontario, followed by a tour of the 
West and South, which will occupy the time up to De- 
cember 24. On January 28, 1901, there is to be a six 
weeks’ tour in Ohio and Pennsylvania, and in May they 
will again visit the Provinces. Miss Helen Wetmore, a 
proficient and accomplished soprano soloist, will again 
be the assisting vocalist the coming season. 

The concerts given by the pupils of Mrs. Etta Edwards 
were well attended, large audiences being present eachf 
evening, and both musically and socially the event was a 


success. 


. 


Edith Macgregor Woods, pupil of Madame Gertrude 
Franklin, continues to win success wherever she sings 
Some ‘of her recent press notices are given below: 


Miss Edith MacGregor was warmly received, and she showed 
more histrionic ability than the other members of the company 
during the Faust scene.—Concord (N. H.) Evening Monitor. 





Edith MacGregor, the contralto, won deserved recognition.—Con 
cord (N. H.) People and Patriot. 


Miss MacGregor made her first acquaintance with a St. Albans 
audience. She showed herself to be a singer in the true sense of the 
word.—St. Albans (Vt.) Daily Messenger. 

Miss MacGregor has had fine success with her audi- 
ences during the entire season, and has been receiving 
double encores everywhere. 

A. Gore Mitchell, musical director, a graduate in music 
of the University of Oxford, England, and a fellow of the 
Royal College of Organists in London, recently of Bos- 
ton, has been elected professor in the New England Con- 
servatory of Music of the new department for the training 
of boys’ voices and of boy choirs. 

Miss Emma Pauline Sands was one of the artists at the 
recent wedding anniversary of Mr. and Mrs. J. Hallet Gil- 
berte, given in their apartments at the Charlesgate last 
week. During the evening Bruce Hobbs sang a number 
of Mr. Gilberte’s compositions as well as some of his own. 

It was voted Thursday night at the annual meeting of 
the Cecilia Club to change its name to the Cecilia Society 
There were about one hundred members present, and 
President Arthur Foote was in the chair. After the read- 
ing of the annual reports these officers were elected: 
President, Arthur Foote; vice-president, Francis A. Shove; 
clerk, Charles C. Ryder; treasurer, Edward C. Burrage; 
librarian, George H. Rose; directors, Harry C. Baldwin, 
Arthur Astor Carey, George O. G. Coole, Fiancis H. Pea- 
body; trustees, George P. Gardner, one year; William P. 
Blake, two years 

The pupils of John Orth will give a recital at Steinert 
Hall on Monday evening. Mr. Orth played at a musicale 
given at the residence of Mr. and Mrs. J. I. Phinney, Cam 
bridge, on May 24 

The Philharmonic Society, of Newport, R. L., has reor- 
ganized as an incorporated body under the charter granted 
by the State of Rhode Island and Providence Plantations 
on January 9, 1900. A committee of three was appointed 
to draft a constitution and by-laws, to report at an ad 
journed meeting of the corporation to be held on the last 
Thursday in June 

The pupils of Dr. Louis Kelterborn gave a piano recital 
in Chickering Hall on Friday evening, assisted by Mrs 
Bertha Kelterborn, soprano, and Wilhelm Traupe, vio- 
linist. 

Miss Estelle Louise Warren, one of J. Hallet Gilberte’s 
advanced pupils, is to give a piano recital at his studio in 
the Charlesgate Thursday evening. Her program will in 
clude works of Handel, Chopin, Schumann, Moszkowski 
and Chaminade, and a group of works by Boston com 
posers, including Charles Dennee, George Chadwick, Clay 
ton Johns, Arthur Foote, Florence Atherton, Harriet 
Shaw and Mr. Gilberte. Duos for two pianos will be given 
with Mr. Gilberte at the second piano. Annie Wing 
Smith, soprano soloist, will assist 

Armand Lecomte, the Italian baritone, who has been 
heard so much at society functions during the winter, has 
gone to Clifton. 

Frederick Martin was one of the soloists at the pro 
duction of “Elijah” last week in Concord, N. H. That 
his work was appreciated is shown by the following no- 
tices: 

His is the part which is expected to shine, and Mr. Martin was 
equal to the occasion. His voice is full, rich and sympathetic, pos 
sessing the high range needed for this exacting part, and al! the dra 
matic force which is required. Mr. Martin is a young singer and 
seems destined to a high place in his well chosen profession.—Peo- 
ple and Patriot. 


The composer places the burden of the solo work upon the bass 
clef, and Mr. Martin, a new singer to Concord, proved himself fully 
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He has cne of the finest voices which has 
rhe part of Elijah requires 


equal to the demands. 


been heard in the State in recent years. 


that which is rare in the bass voice, a high range. Mr. Martin sang 
the difficult passages with ease and a purity of tone which was re 
freshing. He possesses a good power and seems in every way to 


supply that which is satisfying to a musical ear.—Evening Monitor. 
Miss Edith Cushney, of Fonda, N. Y., pupil of Mrs. 
LP New York next au- 


tumn. 


Morrill, expects to locate in 


Peabody Conservatory 


And Ernest Hutcheson. 


IRECTOR HAROLD RANDOLPH. of the 
Peabody Conservatory of Music, of Balti 
more, has succeeded in acquiring a most 





valuable addition to its faculty in the person 


Hutcheson Serlin 


Ernest 


ol as already reported in the 


dispatches of this paper 


Melbourne, Australia, 
was a mere baby it was discovered that he 
At age he 


an “infant phenomenon,” 


Ernest Hutcheson was born in 
and when he 


had a 


peared upon the 


perfect musical ear five years of ap 


as but 


tage 
was fortunately not allowed to appear much in public, 
being withdrawn very early to start in on the serious study 
One of I 
the well-known composer and pianist 
he 
years later 
He 
voted himself to concert playing there 
In settling in Weimar for 


some special studies with 


teachers was Max Vogrich, 


ot music is first 


In his fifteenth year 


entered the Leipsic Conservatory, graduating four 


with honors, and receiving the Mozart Prize 


then returned to Australia. and for some years de- 


and in England 


1892 he returned to Germany, 


Stavenhagen. During the next 


few years he studied, taught and made several concert 


tours with Willy Burmester, the celebrated young violin- 
everywhere meeting with the greatest success 


18908 he 


ist, 
In 


gave a 


removed to Berlin, and early in the season 


concert with orchestra, playing the “Emperor” 


the EF flat of 
His reception by audience and 


Concerto of Beethoven Liszt, and a Concerto 


ot his own compositi n 


critics was almost unheard of. Many declared him second 


to none as ind full of brilliant promise as a com 


He 


the Stern Conservatory, which was accepted 


a pianist, 


1 


poser was immediately offered a post as teacher in 


Since his residence in Berlin he has appeared frequently 


in public, and always with quite remarkable success 


During the season just passed he gave, among other con- 
> 


certs, one of which the entire program was made up of his 
own compositions, one of his most talented pupils ap- 
pearing as soloist in his piano concerto. This stamped 


him as among the most gifted of the rising composers of 


left the critics undecided as to whether he 


ranked higher 


the day, and 
should be 
Mr. Hutcheson 


1, 1900, and application for his classes will be received at 


as interpreter or creator 


will enter upon his duties on October 


any time prior to that date. 
Following are a few of the many favorable notices which 
Mr 


Ernest 


Hutcheson has received: 
took 


concert hall was filled with musicians and students 


} 


he and 


Hutcheson’s recital place in t Singakademie, 


this large 


This has at last aroused Berlin's musical public, and 


sucl 


S rare 


young man 


his exceptional qualities as {| 
After 
Valkyries” 


no 


enthusiasm as he aroused by anist 
in this piano belabored community. * * * the concert 


“Ride of the 


and 


giver’s own arrangement of the the audience 


crowded up to the podium insisted upon less than three 


wanted more! Certainly, since Tausig there has 


but 


encores—and then 


technic, and 
With all 
full 
to 


h legitimate 
Joseffy 
the 


knowledge one other suc 


head 


s not a 


been to my 
our own this 
He is, 
musician that 
heard 


Musicat ( 


that is im the and fingers of 
of 
fol 


piano 


Hutcheson virtuoso on contrary, 


mere 


impulse, and is so sound a he can be trusted 


low his impulses. I have rarely such an evening of fine 
playing {)tto 
1899. 

©. B. Boise, the 
teacher, now residing in Berlin, writes of him: 


He is a great 
Joseffy's 
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well-known American composer and 


like 


surpassed 


classical pianist, with a technic more Tausig’s 


and than Rosenthal’s. It has never been in 
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legitimate adequacy. I have no hesitation in saying that the world’s 


front rank pianists can furnish no man better equipped. 
The best piano recital yet heard this season was given by Ernest 
Hutcheson at November 21. Mr. Hutcheson is 


a pianist of the first rank, and it is only a question of time when he 


the Singakademie, 





will be recognized as such all the world over. Seldom have I heard 
such exquisite playing.—The Concert-Goer, December, 1899 

There seems yo limit to his technic. He uses this, however, only 
as a means to an end, and that—poetic interpretations.—London Mu 
sical Courier, December, 1899. 

Ernest Hutcheson gave a piano recital in the Singakademie on 
Tuesday evening last. Of this, as of the Composition Concert given 
some weeks ago by this distinguished artist, we can give only the 
most favorable report. In the Bach Fantaisie and Fugue he recalled 


Biilow by his clear and articulate handling of the thematic material 


In the Scarlatti pieces he charmed by his grace and delicacy; in the 
Schumann Fantaisie by his breadth and passion, and in the Liszt 
numbers he was fairly dazzling Berlin Neuste Nachrichten, De 
cember, 18990 

Ernest Hutcheson again showed himself a splendid artist, who is 


equally at home in the subtleties of Chopin or the splendors of Liszt 
Berlin Post, 1899 
It was a joy to breathe in the tender atmosphere of the A flat and 
i 


G sharp minor etudes of Chopin, to feel the vibrating swing of the 


Schumann Sonata and to marvel over the virtuosity exhibited in 
the Tausig Etude terlin National Zeitung, October, 1898 

Mr. Hutcheson is a most refined and clever pianist. His techni 
is remarkable and of the greatest certainty Berliner Tageblatt, 
October, 1808 

His technic seems entirely faultless and his conceptions authori 
tative and tasteful._-Borsen Courter 

Mr. Hutcheson played all these pieces with exquisite technical 
ability, supported by a healthy musical perception and a powerfu 
touch Leipzig Tageblatt, 18 

He left us a juvenile prodigy t eturns an artist Melbourne 
Daily Telegraph 

The success of the evening The fairy like ghtness of t 
brilliancy and precision was exhilarating.—Sydney Daily Telegraph 


Selma Kronold as Ortrud. 


the of “Lohengrin” at the 


American Theatre by the Castle Square Opera Com 


recent periormances 


A* 


pany, Mme. Selma Kronold impersonated the role of 
Ortrud on several occasions. Unfortunately she did not 
sing the nights THe Musicat Courier representative 


witnessed the performance of the opera, and therefore her 


work was not reported in these columns. However, THE 
MusIcal 


of the critics « 


Courter republishes here the opinions of some 


f the daily papers: 





The most satisfactory impersonation was Selma Kronold’s Ortrud, 
which was most forcibly dramatic.—New York World 

Ortrud and Telramund were dramatically enacted and sung by 
Mrs. Kronold and Mr. Mertens.--New York Evening Post 

Mrs. Kronold as Ortrud did remarkably wel Commercial Ad 
vertiser 

Scatchi would be absolutely necessary to excel the work of Mrs 
Kronold, whose dramatic fire and ripening depth of tone was a reve 
ation New York Evening Telegram 

Ortruds have been heard at the Metro tan Opera House, whose 
mpersonation could not compare with that Mad e Kronold 
New York Staats Zeitung 

Recital by a Virgil Teacher. 

Miss Laura Dean, a prominent teacher of the Virgil 
method, on Staten Island, gave a piano recital with her 
pupils at Hotel Castleton, St. George's, last Saturday 
afternoon. She was assisted by Mrs. A. K. Virgil, who 
gave some sound and impressive remarks about old and 
new ways of piano study; also Master Miner Gallup 


whose brilliant playing was a fitting close to an afternoon 


of pleasure, marred only by the rain. The audience was 
very large and evidently very much pleased and interested 
The children evinced excellent training. both in solo and 


ensemble work 
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Wyman in Song Recital. 





HE 2oth Century Club, of Buffalo, had Mrs. Julie 
Wyman as its artist on May 24, and with the 
piano accompaniment of John Lund, heard the 
following songs, each and every € given trom 

memory by Mrs. Wyman 
The Blackbird Harris 
La Lune Blanche Nevin 
The Dream-Maker Man Nevin 
The Merry Lark Nevin 
Le Vie Nevin 
At Twilight Nevin 
Ihe Nightingale’s Song Nevin 
I he x ar Ne 
Ti Salut Nevis 
Viens a M Rer 
Romance H 
I r I ASsy Schnecker 
Sombrer Chaminade 
l Soir Migonne Lacoine 
Time Garden G. Thomas 
Le Fidéle Coeur 
Ariette Vidal 
Bonne Nuit | enet 
Longing lohr 
Romance 
I Toi kowsky 

There is not a mt il authority here that fails to re 
ognize the artist merits M Wvyman’'s singing 
which is based upon an unusual emotional force and a 
distinct individual conception of the valu a song as a 
means of poetic and musical exp yn 

No wonder, therefore that he Buftal papers ut lized 
their superlative vocabulary in explaining the nature and 
the effect upon the audience of tl Wyman recital So 
great is her dramatic instinct, and such is the grace, the 
color and the witchery of her singing that she c uld make 

- - ] 1] " ° tl Ry | 

even a commonplace song alluring iys ¢ suffalo 
Express of May 25. Yes, and she can do mort he can 
nterest the musician in songs that are ordinarily re 
ected. However, Mrs. Wyman is to sing here a few 
times next season, and then we shal] hear directly, which 
s preferable to hearsay 
Mrs. Wyman was the city r tw ys last week 
to view the drawings of her daughter Florence ho re 
cently received prizes for work at the Art Leagu 
The Guilmant Organ School. 
HE students from the Guilmant Organ School, who 
have been studying with Mr. Car ‘ ppear as 
soloists at the New York State { ention in Saratoga 
this month They are Miss Clara Stearns Troy, and 
J. Christian Ringwald, of Oneonta, N. Y 
Miss Stearns, who will give a recital in Albany early 
n June, has had a successful winter season 
Mr. Ringwald was formerly assistant organist of the 
Thomas Kirche, Leipsic, Germany, before he came to 
New York in the early winter to study at the scl | 
Among other successft udents are Miss Mary H 
Gillies (New Yor nd Mrs. Gertrude B. McKellar 
(Bradford, Pa who have recently been playing with 


rge success 

The school] will close for the summer holidays the lat 
ter part of June nd reopens on October 8 the fall 
term 

Mrs. Virgil to Visit the South. 

Mrs. A. K. Virgil goes to Atlanta, Ga., on Friday even 
ing June 8 by way of the Savannah Steams!) p Line 
where she expects to speak before the Southern Musi 
Teachers’ Association, which convenes thers Master 
Miner Gallup, who will go with Mrs. Virgil, will play a 
program of classical music, and in addition, will give 
some phenomenal illustrations of pian echnic before 
the teachers 
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Miss Shupp’s pupils gave a musical at Moline, IIl., re- 
cently. 

Guy Smith is a well known tenor and musician at Al- 
bany, Ga 

Pupils of Miss Cosgrove and Mr. Allen gave a piano 
recital at Nashville, Tenn., on the roth ult. 
D. Crane has opened a vonservatory oi 
music in the Shannon Block, Richmond, Va. 

At Gainesville, Tex., the Ballard musicale was given at 
Newcomb Stevens, May 22. 


L. Georgia 


he residence of C. 


the 

The last musicale of the season for Mrs. F. C. Kelley’s 
pupils was given at her residence, 26 Ashwood avenue, 
Summitt, N. J 


\ musicale was given by Miss Callie S. Moats, of Upper 
Market street, Parkersburg, W. Va., recently, for the bene- 
fit of her pupils 

The commencement exercises of Goetze’s Conservatory 
of Music, Moberly, Mo., held at Conservatory 


Hall, in that city, May 18. 


mn were 


Che pupils of Miss Ida Evelyn Canfield, vocal instructor 


at the Folts Mission Institute, Herkimer, N. Y., gave a 
recital at the institute on the 22d ult 

Miss Fannie I. Corbin’s pupils gave a_ recital in the 
Universalist vestry, Spencer, Mass., on the 18th ult. for the 
benefit of the church music fund. 

Miss Plumley’s pupils, assisted by Mrs. Harry D. Gue, 
ontralto, and Miss Bertha Bucklin, violinist, gave a mu 
sical at Stamford, Conn., on the 23d ult. 

The Oklahoma Editorial Association was entertained 
it the Northwestern Normal, Alva, Okla., May 15, by 


President Ament and the entire faculty 
On Tuesday June 5, the Orpheus Club, of 


Greenwich, Conn., appeared before the public at the Audi- 


evening, 


torium in Rossini’s “Stabat Mater.” 
Miss Margaret Hubbard D. Cush- 
ing were the soloists at a concert given in the First Con- 


Jean Parre and S 


gregational Church, Toledo, Ohio, last week. 

\ recital was given by the pupils of the Preparatory 
Department of the Norfolk (Va.) Conservatory of Music 
at the Conservatory, Monday evening, May 21. 

Mrs. William B Flagg 
tive committee to arrange for the Maine concert which is 
Me., August 6 
musicale at the studio of Miss 
Elmira, N. Y., on the 18th, by pupils ot 
Ethel Roberts and Reinhold I. War- 


oothby and Mrs are the execu 
be hoped may be given in Portland, 


4 


\ children’s 
\lice J 
Miss 


h 


was given 
Roberts, 
Miss 


Roberts, 


l.ast week at the National Conservatory of Music, Joliet, 


[ll., Miss Clara Grundy gave another in her series of 
pupils’ concert recitals, assisted by D. H. Roberts, bari 
tone 

The Mount Vernon, N. Y., Musical Society held its 
innual meeting last week and elected the following board 


Hon Clawson, Miss 
Eugene Thwing, Arthur F. Blecher, Miss 


Fearn, Miss Margaret C 


of directors: Edson Lewis, John H 


1. D 
\. Be 


Ferguson 





Greene, Miss Nell Graham, Henry E. Van Doorn, W. 
S. Benjamin. 

Miss Alice G. Waldo gave a piano recital at the home of 
Miss Emily B. Meigs, on North Sixth street, Lafayette, 
Ind., last week. Miss Waldo is a pupil of Miss Meigs. 

Misses Nellie and Hattie Heckler entertained at their 
home, Pueblo, Col., May 17. Miss Carrie Carlisle, Senor 
Andonegui and Miss Anna Dempsey gave a musical pro- 
gram. : 

The Dobbs Ferry (N. Y.) Choral Society, numbering 
fifty voices, gave its second concert on Thursday 
evening, May 24, in the Summerfield Methodist Episco- 
pal Church, 

The Orpheus Club, of Toledo, Ohio, has just given its 
third concert, assisted by Miss Bessie Cannan, contralto; 
Henry Weiler, violinist; J. M. DeHor, tenor; director, 
S, 2. 


Mrs. Carrie Davis Gilman and her pupils, assisted by 


above 


Gaines. 


Miss Mabel Miller, contralto, gave a musical soirée on the 
21st, at the residence of Mr. and Mrs. Walter L. Parker 
in Wilder street, Lowell, Mass. 

The members of the Arlington Quartet, of Haverhill, 
Mass., are C. E. Morrison, first tenor and leader: N. I. 
Osgood, second tenor; J. W Allen, baritone; F. A. Crow- 
ell, bass; Mrs. C. E. Morrison, accompanist. 

An organ recital was given on the 17th ult. at All Saints’ 
School, Sioux Falls, S. Dak., by Miss Aude Pierce, the in 
structor on that instrument. Miss Pierce was assisted by 
Miss May Campbell, instructor on the violin, and Ray 
Devers. 

The soloists of the concert at Brenham, 
22d ult. were Mrs. L. J. Lockett, 
Gardner, contralto; Miss Kate Estes, basso; Miss J 


Tex., on the 
Miss Grace 


F. 


soprano; 


Lockett, accompanist. 

The last recital of the series given by Mrs. Dr. 
mann was held at the Barnett house, Canton, Ohio, re 
cently. Mrs. J. A. Simonds, Mrs Bolton, Miss 
Lavin and Messrs. Reed and Fogle took part; Miss Phil- 


Port 
Ogden 


lips, accompanist. 

The following music students will graduate from the 
Dubuque (Ia.) Academy in June: Paul Jenkel, Miss Laura 
Kleis, Miss Jean Steffens, Miss Georgia Nix, Miss Lucile 
Kelly, Miss Marjorie Wilson, Miss Clara Upson, Miss 
Clara Linehan, John Ball. 

Those who took part in the concert ai the Congrega 
tional Church, Poughkeepsie, N. Y., last week, were Mrs 
F. A. Faust, Mrs. Alvah L. Peckham, Miss Kirchner, 
Miss Gildersleeve, Miss Goetchius, Miss Andrus 
C. M. Eastmead, E. A. Nelson and F. J. Schwartz 

Miss May C. Fuller, of Haverhrll, Mass., has a large 
number of pupils in Somersworth, N. H.., gave 
violin recital in the Methodist Church ot that town, a short 


and 


who a 


time ago. They were assisted by Miss Willis, violoncel- 
list; Miss Dube, pianist, and Miss Woodward, accom 
panist. 

The members of the choral society which meets at 
the Y. M. C. A. Hall, Norristown, Pa., has organized 


permanently, electing Mr. Templeton president, Ursinus 
Grater secretary, Charles Teaney treasurer and Herbert 
Moore leader. The club will be known as the Orpheus 
Glee Club. 

May 21 the Utica (N. Y.) Conservatory of Music was 
The S with 
other business interests, could not attend to the conserva- 
tory, and is disposed of it to Edward B. Fleck and Robert 
J. Hughes. Mr 
of piano departments in the country 
ceived his musical education in New York and Baltimore 
He was tenor soloist of the Associate Reformed Church, 


sold present owner, George Beechwood, 


Fleck is known as one of the ablest heads 
Mr. Hughes re 
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Now Singing in 
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besides appearing in concert and oratorio throughout the 
South. There will be no changes in the present faculty, 
and two new teachers have been engaged already for the 
following term. 

Christian Trauivetter’s pupils, assisted by Misses Su 
sanne McKay, soprano; M. Gregory, J. Frederick, M 
Hartman, G. Washburn, Mr. Robertson, Mr. Willard, and 
Masters G. Gregory and D. Freimuth, gave a recital 
Duluth, Minn., Thurs 


at 
Morley Congregational Church, 
day, May 24. 

The closing reception of the Hyperion Club was given 
at the home of Dr. and Mrs. Theodore Mason, Walnu. 
street, McKeesport, Pa., last week. Officers were elected 
for the year: Theodore Hopke, president; H. C. Stewart 
Pierce, Esq., treasurer. The 
Hadley, was presented with a 


vice-president, and W. T 
retiring president, C. O 
handsome remembrance 
Amsterdam, N. Y., 


tory of Music, announces that at the closing recitals, which 


Professor Haberer of the Conserva 
are to be given next month, three of the pupils will grad 
Miss Anna Johnson, Miss 
These young ladies 


uate in the “classical course” 
Edna Potter and Miss Rena Lindner 
will give their graduation recital, assisted by two other 
young ladies of the conservatory 

The Charter Oak Glee Club has been organized at Hart 
ford 
W.O 
Bennett 
Charles J 


a constitution and by-laws. 


following officers elected: President 
Albert Voight; treasurer, W. R 
of E. J. McBriarty, 
Shea, was appointed to draw up 


Conn., and the 
Freez 


\ 


Burns and J. J 


secretary, 


committee, consisting 


The club, has sixteen charter 


members. W. R. Bennett will act as instructor 
Those who will take part in the first concert of the 
Nyack (N. Y.) Musical Society, June 6, are Mrs. Caroline 


Mihr Hardy, of Plymouth Church, Brooklyn, soprano; 
Mrs. Susan Hawley Davis, of Bridgeport, Conn., con 
tralto; Douglass Lane, of St. Paul’s Episcopal Church, 
New York, bass; Miss May Riker, pianist; Miss Evelyn 


Blauvelt, organist; Henry P. Noll, musical director 

\ concert was given by the Friday Musical Club at the 
Preparatory School Auditorium, Boulder, Col., the 
15th ult. by the Tuesday Musical Club, of Denver, choruses 
Callahan 
Henderson, the Misses Berlin, Andrews, Whitmore, 
Mrs. Collins, Miss Jefferson, Miss Jean 
Miss Walbach and Rebekah 


on 
by Boulder ladies. The local vocalists were Mrs 
Mrs 
Rust and 
Brooks, of Denver, 
Clark. 

The 


Mozart 


Love, 


Miss F 


Malone (N. Y 


Orchestra, of 


) Opera Company, assisted by the 
H. Vance musical di 
Mrs. F. J. Riley, pianist, gave the 
“Erminie” on the 17th and 18th ult Miss 
Woods, of Potsdam; L. L “Thomas A 
J. Fred Amsden, W. L. Allen, Brock Shears, F 
felt, J. S. Bizel, Edward W. Lawrence, H. H 
Sadie M. Thompson, S. Rebecca Khlohs, Clara L 
nd Miss Jessie G. Marshall were in the cast 

\ quartet and chorus composed of Theodore 
Es 


Mannerud, 


Potsdam, C 
Grace M 
McGue 
G. Shu 
Williamson 
Bell 


rector, and opera 


Sayles, 


H. Cook 
Snyder, Jr., George H. Burt, Jacob Jacobson, ( 

H. Cook, D 
Snyder, Jr., Torrey Teigen, David 


‘al 


Theodore Clarence Rowley 


H 


Claude Payne, J 


R. Phillips, Carl E. Christopherson, John Chapman, Ray 
Devers, John Jacobson, Charles A. Thomas, Fred Pair 
William J. Dickenson, Martin O. Detlie, Walter Neil, Ray 
Hutchinson, Jacob Jacobson, under the direction of 
George A. Burt, has been formed at Sioux Falls, S. Dak 

The annual recital of the Girard (Kan.) Conserva 
tory of Music was given at the Methodist Church in 
Girard, May 26. Miss Edna Ramsey, of Chanute, and 


Misses Esther Gainer and Myrtle Shafer, of Girard, com 
pleted the piano course, and Miss Edna Allen, of Girard 
Mrs. Robert Pate and Mrs. Frank Anderson, of Pittsburg. 
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They were assisted by Miss Gertrude 


the vocal course. 
Carpenter, of Girard, and Mr. Otto Booker, of Pittsburg, 
Mesdames Merriam, Draper, Hall, and Miss Longston, 
of Cherokee 

Harry Leonard Vibbard is an instructor in the depart 
ment of music of the College of Fine Arts, Olean, N. Y. 


An organ recital was given at the First Methodist Epis 
copal Church, Alliance, Ohio, on the 24th, by Miss Minnie 
Sauer 

Miss Louise Howard, of 41 Arlington street, Brockton, 
Mass., 


home, 


directed a recital of her pupil’s on the piano at her 
May 25 


Virgil Clavier School, 
Me., when Miss Mary G 


The sixty-second recital of the 
occurred last week, at Portland, 
Jordan was the soloist 

At Lawrence, Kan., 
cert last assisted 
Crane, of Kansas City 

The piano and song recital given by the Misses May G 
McCarthy, Mary E. Mulvihill and Grace L 

f Prof. B. J. Zollner 
Hall, New 


Miss Myrtle Lawton gave a con 


week by Mrs. Josephine Hutchings 


3aum, pupils 
As 
was largely 


Young Men's Christian 
May 22 


at the 


sociation Britain, Conn 
attended 

At Burlington, Vt., last week, Miss Elizabeth G. Grinnell 
and Miss Mary E. W their song 


the Young Men's Christian Association Hall. Dr 


recital at 
Hindes, 


Vergennes, assisted, and Miss Fanny Grinnell 


illiams gave 
baritone, of 
was the accompanist 


rhe pupils of Miss Henrietta Strom, who appeared at the 


recital in Sioux Falls, S. Dak., recently, were Miss Mabel 
[hompson, Miss Helen Voltaire, Miss Genette Leyse¢ 
Miss Margaret McKeon, Miss Louise Hollister, Miss 
Fannie Grigsby, Miss Agnes Moltaire, Miss Grace Howe 
Miss Cora Holden, Miss Adelia Thompson, Miss Edna 
Christopherson, Miss Florence 

The Dr. Mason Glee Society f the Heights, Wilkes 
barre, Pa are practicing to enter the male glee contest 
at the large eisteddfod at Atlantic City in July The 
officers of the society are: President, George Roberts 
vice-president, David J. Williams; secretary, Osborne 


Richards; treasurer, John J. Hughes; musical director, 
John Loyd Evans; pianist, Griffith Jones; librarian, 
John A. Thomas, board of directors, David J. Williams, 
Eynon Morgans, John J. Hughes, George Hughes, John 
R. George, William J. Davis, John Lloyd Evans, George 
Roberts Those who have already been enrolled are: 
Thomas S. Thomas, David Lewis, William X. Williams, 
Henry Reese, John S. Jones, John P. Thomas, David J 
Davies, Abraham Bell, Thomas Reese, H. M. Brown, 
John Roberts, William Reese, John J. Thomas, Thomas 
G. Jones, William Anwyl, Harry Williams, Henry O 
Jones, John Hoskins, James Anwyl, David Griffith, Phil 
Roubley, George Hughes, John J. Hughes, Thomas J 
Lewis, John H. Davis, John R. Thomas, Thomas Davies, 
George Roberts, John R. George, Noah Reese, David J 
Jones, William Lewis, Morgan Morgans, Rees, Ham 
mond, David Jones, David J. Thomas, Penry Davies 
Thomas C. Lewis, John L. James, John Williams, Daniel 


Williams, W 


Re yberts 


H. Lewis, Osborne Richards, William L 
W. Housenick, Arthur Evans, Thomas* O 
Thomas Beaumont, William J. Davies, Thomas Jenkins 
L.. K. Styles, David Meredith, David Morris, William C 
Williams, Frank Davenport, David B 
kins, Edgar Probyn, Joseph Thomas, 
Watkin Jones, John Butler, David E 
Henry Williams, William R. Williams, John R 
Williams William John E. Davies, Richard Mor 
Daniel Llewellyn, Fred Nychart, Vincent, 
Williams, Morris Williams, John Hughes, Roger 
George Jones, Meredith 
Edward Martin 


Harris, Lewis Jen 
Bethuel Haycock, 
Evans, Evan Jeff 
ries, 
Bevan, 
gan Charles 
David J 
Howells, 
Edward J 
and Edmund Harris 
The Syracuse (N. Y 
their first concert 
18th 


Gallagher, Evan J 


Jones, Thomas, John Owens, 


) Choral and Orchestral Society 


gave this being their first season, on 


the 


The soloists were Mrs. William H. Berwald, 


soprano; Miss Beulah Chase Dodge, contralto; 
J. Calthrop, tenor; Clarence Dillenback, baritone; 


L. Becker, violin; George Alex. Russell, piano. The offi 
cers are Frank T. Miller, president; Clarence Dillenback 
vice-president; Irving S. Robinson, secretary and treas 
urer; George H. Madison, recording secretary Louis 


Boker Phillips, conductor 


chorus: Mrs. Archibald, Mrs. Berry, Mrs. Brooks, Mrs 
Burdick, Mrs. Colwell, Mrs. Corbett, Mrs. Draper, Mrs 
Harshberger, Mrs. Jackson, Mrs. Lathrop, Mrs. Lyon 
Mrs. McDonnell, Mrs. McGreery, Mrs. Miller, Mrs 
Mooney, Mrs. Morehouse, Mrs. Palmer, Mrs. Penny, Mrs 
Riggs, Mrs. H. O. Smith, Mrs L. D. Smith, Mrs. Worth 
Miss Ballard, Miss Baumgras, Miss Bleyler, Mrs. Burwell, 


Miss Fisher 
Miss Keith 
Miss I akey 


Miss Cameron, Miss Conkey, Miss Dennis 
Miss Fowler, Miss Hanna, Miss Keehner 
Miss Kimmey, Miss Kingsley, Miss LeRoy 


Miss M.C. McKeon, Miss McKeon, Miss Morehouse, Miss 
Murray, Miss Robbins, Miss Robens, Miss Tibbitts, Miss 
Tillpaugh, Miss Wight, Miss Williams, Miss Yale, Mrs 
Button, Mrs. Bradley, Mrs. Bruns, Mrs. Chapin, Mrs 
Comstock, Mrs. Conrad, Mrs. Green, Mrs. Haley, Mrs 
Manchester, Mrs. Partridge, Mrs. Rebholy, Mrs. Sharp 
Mrs. Stearns, Miss H. Annable, Miss G. A. Annable, Miss 
3aumgras, Miss Bell, Miss Brown, Miss Burwell, Miss 


Miss Hall 
Miss Kelly 


Church, Miss Cooper, Miss Ellis, Miss Foster 
Miss Hopkins, Miss Hubbard, Miss Keehner 


Miss Lewis, Miss Murray, Miss Robbins, Miss Robens 
Miss Shane, Miss Watts, Miss White, Messrs. Babbitt 
Baker, Bayette, Bradley, Chapman, Commerford, Cum 


Marshal 
il] 


mings, Dunne, Farrell, Fenner, Haass, Lindemer 
Merkley, Moyer, Milne, Noble, Power, Price 
Williams, Wells, Yarwood, Baker, Ballard, Buhpee, Car 
Dudley, Faville, George 
Hixen, Kemp, 
Phelps, Robinson, Rowland, S« 


Walsh; acc 


Tux! 


penter, Haight, Higginbottom 
Hockenberry, 
Madison, Playford 
Tholens \ it 


sell Crommis 


Lemmon, Lewis, Long 


ylomon 


Deusen ompanist 


A Recent “St. Paul.” 


HE High School Choral Class Nashua, N. H 
recently gave a performance of parts of “St. Paul 
with a chorus of 125 and Mrs. Marcia Craft prano 
Mrs. F. A. Young, contralto: Mr. G. R. C. Deane, tenor 
and Mr. G. E. Willy, basso. Mrs. J. H. Tolles was the 
pianist, and Mr. E. G. Hood was the conductor, who 
had also trained the chorus to a proficiency that gave 
general satisfaction Local and visiting critics spoke 


high praise of the performance. Mr. Hood is a musician 
whose work is done with conscientious application 
Buzzi-Peccia. 
IGNOR BUZZI-PECCIA, a vocal teacher of high rep 
utation, formerly with Dr. Ziegfeld’s Chicago Musi 
cal College, and previous to that a teacher of eminence at 
Milan, has been secured as singing teacher by the New 
York College of Musix Mr. Buzzi-Peccia has some of 
the highest testimonials 


Miss Miller to Give a Special Course. 
Miss Judith Miller, of 251 Fifth New York 


in course 15 


avenu¢ 


nounces a six weeks’ course technic. This 


especially designed for teachers and pupils wishing to be 


come familiar with the technical ideas Leschetizky 


Miss Miller explains that the consists of special 


method 


exercises designed to bring each muscle to the highest state 
cf development; to produce all gradations of tone, fron 
the singing to the brilliant; to es ablish the habit of play 
ing on the keys rather than from above them, thus avoid 
ing the blow on the keyboard so universal in piano play 
ing, especially in that of chords; to enable small hands to 


nd clearness 


rd 


take difficult chord positions with certainty 


are oO oduc mos 1) 1 flects 1 che as 
und to produce the most powerful effects im cl pa 


sages without taxing the strength of the body 
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Evarard 


Conrad 


The following is a list of the 


Miss Lillian 





BERTHALD. 






JUNE 2, 1900 


H. SHERWOOD, of Chicago 





ive a piano recital in the Toronto 
utory of Music Hall on the 
June 18 

I kl Mel y Y t I Canadiar actor, will 
give dran p I J ‘ 91 id of the suf 

by e Ottaw H fire I y r-manager 

London has p ed | services and support, and 
Mr. McLeay has a ed offe play from nearly 
every actor and actt i importance the metropolis 
The affair WH have the support of the three Colonial 
lubs—the Canada Club, the ¢ nial Club and the Royal 
Colonial Institute Mr. Chamberlair ind Lord Strath 
ona have signified their intention « nding their valuable 
Lid 

The above innounce ent wl ippeared n the To 
ronto Globe, has be ery \ y eived in Canada 

* * * 

Mabel Glove sopra! well k w New Y K a 4 

mer pupi Madame I Klenner, the emi 
‘ vocal instructor, appeared with success last month 

a Toronto product f “The Chimes of Normandy.” 

> > > 

Miss Bessie Cowa wilhant young nist and pupil 

D Edward Fish gave tistic and interesting 

at the Toronto Conservatory Music the ever 
ng of May 20 Miss Cowan possesses a very musical 
temperament and good t« 

\ voca r va re r iz { ser i \ 
~ Music Ha n Monday evening, May 28, by pup Is of 
Re hab I nay the w KnOW $ and teacher 
of singing The talented and 1 ing pe rmers wer 
Misses Maud Snarr, Marie Whels Lillian Garrett, A. 7 
( M Queen McCoy Maud 8) n and Ge ide 
Sangster: Mess F. H k Matthews and F. Stone 
burg. Mr Tandy ntributed ver lections, and 
Miss Maud Buschler ylinist. assisted 

i | Cl May 20 rehearsal 
Israc n Egyp The pr tices will continue until 
end Tur b n gait y in September 
I H. Te g 4 \ unce the works to be 
produced 1 xt season ind he ly promis hat The 
Messiah” WwW Il be presented 
7 

A new edition of W. QO. Forsytl re Ned Ros 
has been publisl n 7 " I P n was 
recently sung witl ucce it a pr ent mnecert 
Pittsburg, Pa 

* * * 

Pupils of Mrs. Sullivan-Ma pianist, g edit 
ble concert in the Toronto College Music H n the 
evening May 29 

It is to be hoped that Miss Abb M \ 
next season inaugurate another series of admirable con 
certs similar to those she has already g va witl 
‘ actory artistic results M. H 
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EAN LASSALLE, once a well-known baritone 
singer, is about to start an operatic conserva- 
tory in Paris. This is odd. 

Lassalle is one of the few foreign singers visiting 
America who retired before he was seventy. He 
does not settle in America and teach! Is it possible 
that the coming change in musical politics is cast- 
ing a warning shadow? We hope so. 


OITO’S muchtalked of and long expected opera, 
“Nero,” will, as he has promised, be given at 
La Scala, Milan, in the year 1902. It is in five acts. 
The chief characters are Nero, Simon Magus, a Ves- 
tal Virgin and a lady who is very far from being one. 
One act takes place in the house of Simon, another 
in the circus, two during the burning of Rome, and 
the last is the flight of Nero. The acts are short, 
the text for the most part being in Greek metrical 
form. 
a ae 
HE startling news was cabled to America last 
Sunday that Graurice Mau—we grow weary of 
writing Maurice Grau—has engaged for next sea- 
son’s English opera here Philip Brozel, tenor; Lou- 
ise Meisslinger, contralto, and for conauctor our old 
acquaintance, Signor Seppilli. Miss Meisslinger 
sings in English, so does Mr. Brozel, while Seppilli 
will conduct in Italian. The musical capacity of the 
contralto and conductor are well known here. Thus 
far novelties are absent. 


OME enthusiastic souls in Vienna are proposing 

to found a new Bayreuth on the site of the 
ruins of the old Roman city of Carnuntum not far 
from the Austrian capital. The capture of this flour- 
ishing city A. D. 375 marked the beginning of the 
great “Migration of the Nations” and the origin of 
the power of the German races. It is proposed to 
erect here a popular theatre, galleries for paintings 
and sculpture, and halls for music and poetry, as 
well as an arena for athletic sports. This is a very 
nice program, but unfortunately to make a Bay- 


reuth you need a Richard Wagner. 


ND music has come back to stay as an ad- 

junct, a disagreeable one let it be said, 
Since the Appellate decision 
McGlory’s rela- 


to eating in public. 
ordered the discharge of “Billy” 
tive on West Fifty-ninth street the rush of noise 
If the 
public at large could be made to realize that bad 
music often means bad cooking, the craze for wild 


making in public resorts has been great. 


Hungarian (alleged) orchestras and the vicious 
cornet with piano accompaniment might abate. A 
concealed orchestra of small size placed at a dis- 
tance that renders it almost inaudible would per- 
haps be endurable. But as things are now half the 
restaurants of New York are unbearable because 
of their bad music making. 


FINCK is once more tilting at his old aver- 
sion, Brahms. Read this: 

Brahms has never found favor with the Pari- 
sians. His ‘German Requiem’ was heard with ‘icy 
coldness’ at a sacred concert at the Paris Conserva- 
Pougin wrote of it: ‘Despite the skill 
shown in the writing, the work is heavy and pasty. 
The first number is a chorus of beautiful harmonic 


M* 


ry 


tory. 


sentiment, and it is followed by another chorus, of 
which the first part is equally pleasing; and then 
the music begins to drag, becomes gray, and the 
interest dulled more until the end. 
There is a want of warmth and light.’ ” 

We presume that both the New York and Paris- 
ian critic prefer the French manner of celebrating 
grief—with plumes, torches, brass bands, monster 
choruses la Berlioz. That grief should be 
gray, dull and not redolent with warmth and light 


is and more 


a 





However, it is all a 
Tenny- 


does not occur to M. Pougin. 
question of taste, taste and nationality. 
son’s “In Memoriam” and the “German Requiem” 
of Brahms are both masterpieces; both are satur- 
ated with grief, expressed in dignified, untheatrical 
Berlioz turns his woes inside out to the 
Then there 


accents. 
brassy clangor of many instruments. 
is Gounod and his sorrow as expressed in the 
“Funeral March of a Marionette.” It is neat, un- 
obtrusive, withal full of playful humor as if death 
itself had no horrors. So those who cannot appre- 
ciate Brahms let them listen to Berlioz—or Gounod. 


difficulties composers encounrer in their 


5 dave 


search for new librettos are many. Italy has 
been so long levied upon that its stories are stale. 
The North, especially the Nibelungen sagas, are 
hopelessly reminiscent of Wagner. No musician of 
common sense would attempt a book built on the 
Scandinavian legends, while historical pageants in 
the Meyerbeer style are dead as the proverbial nail 
in the door. Bruneau has set Zola, and now Char- 
pentier has gone to contemporary Paris, to Mont- 
Why not? Why must an 
opera book be rhyme. Why can’t prose have its 
day? It easier to of 
rhythms. We applaud Erlanger and his experi- 
ments with Turgenev and Erckmann-Chatrain. 


martre, for a subject. 


is set because its infinite 


ELIX MOTTL, it is said, had a premonitory 
dream of Herman Mottl 
spending the day with a friend near London on the 
Sunday that Levi died. When Mottl came down 
to breakfast that morning he remarked to his friend 


Levi's death. was 


that he had had an unpleasant dream during the 
night. He had dreamed that he was in Levi's bed- 
room in Munich, and that the latter, who was in 
bed ill, had lifted up his head, kissed him and then 
died. At 2 o’clock that afternoon a telegram came 
to Mottl from Frau Mottl saying that Levi had 
died that morning. Levi's father was a distin- 
guished rabbi, but the great conductor was the only 
member of his family that did not embrace Chris- 
tianity, and the others gave up the name of Levi and 


took in its stead that of Lindeck. 





1800, a concert took place at the 


A BEETHOVEN CENTENARY. 
April 2, 


) 
Burgtheater in Vienna. 


in the bill contained the information “Tickets for 


The announcement 


boxes can be procured from Herr von Beethoven at 
his residence, Tiefer Graben, No. 231, Third Floor.” 
This is the house which to-day bears the number 
16. 


public was demanding for its money an amount of 


While poor Beethoven was selling tickets the 


good material that to-day would last for three even- 
ings. The program was as follows: 

Grand symphony by W. A. Mozart. 

Air from Haydn’s “Creation” (this was quite new, hav- 
ing been performed for the first time on March 19, 1799), 
sung by Mlle. Saal. 

Grand piano concerto, composed and performed by Bee- 
thoven. 

A septet for four stringed and three wind instruments, 
composed by Beethoven and dedicated to Her Majesty the 
Empress. 

Duet from the “Creation,” sung by M. and Mlle. Saal. 

Her van Beethoven will “phantasiren” on the piano 

Grand symphony for orchestra, composed by L. van 
Beethoven. 

Such was the way in which the Septet and the 
First Symphony made their appearance in the world 
The sixth number in the program, the 
on Haydn’s 


of music. 
“phantasiren” was an 
“Emperor’s Hymn.” The fourth number had been 
previously performed in the house of Prince 
Schwartzenberg, and Beethoven said of it “It is my 
There was no rehearsal and the per- 
So much for 1800. 


improvisation 


creation.” 
formance was shameful. 
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ARTISTS 


AND PIANOS, 


HE decision reached by Messrs. Steinway 
Sons to withdraw all the pianos gratuitously 


loaned to musicians, teachers, singers and so forth, 


and to demand payment for the use of the instru 
nents is a step deserving of the highest commenda- 
tion, for it was an imposition upon the piano busi- 
ness to exact from it the use of its capital in return 
for expected favoritism. The unwholesome com- 


mission and here 


system prevailing in Europe 
whereby teachers and professional musicians are 
enabled to make a percentage out of sales of pianos 
which they secure for the manufacturer by selecting 
pianos for pupils or friends or influencing sales 
gives them sufficient latitude and preference not to 
demand, in addition, the use, free of charge, of 
pianos. 

Very naturally, the habit of so many of our musi- 
cians of playing and singing without remuneration 
imbues them with the unhealthy notion that other 
musical efforts, such, for instance, as the production 
and sale of pianos, might also be based upon an 
eleemosynary system and that because they have 
pupils who do not pay and because they will sing 
without pay and play without compensation the 
piano manufacturer should send them pianos and 
charge nothing and so the whole American musical 


oO 
db 


scheme is to become a consolidated plan of beggin 
and favoritism. 

THE MusicaL Courier was the first to protest 
against such a false and illogical method by boldly 
proclaiming that no advertisements or preliminary 
notices or newspaper reprints would be published in 
its columns without pay exactly as it is done in the 
offices of the New York Herald, the Paris Figaro, 
Times and all 
Messrs. 


Steinway & Sons come forward and declare the same 


the Chicago Tribune, the London 


other daily and weekly papers and now 


principle as applied to the conduct of the piano busi- 
a step which will unquestionably bring about 


ness 


great reformation in the habits of our musical life, 


for Steinway & Sons are a great force in the musical 


a 


affairs of both hemispheres 

It may be adduced that the free loan of these 
pianos constituted an advertisement, but we deny 
that any advertising has value unless it is paid for, 
for advertising is as much a commodity as are 
pianos or railroads or peanuts or professional work, 
and all these have no value unless paid for. 
be had for 
nothing and consequently these loaned pianos as 


& 


Sons discovered this just as we discovered it in this 


Anything worth something cannot 


advertisements are worth nothing. Steinway 
business and just as every player and singer should 
discover it and thereupon cease his or her playing 
and singing unless paid for it. The uemoralization 
of all associated with these free gift enterprises as 
they have been existing in the musical profession 
has at last become apparent and much of the distress 
in the profession can be traced directiy to the habit 
of thought generated by the theory that things can 
be had for nothing in the musical line. “Pianos can 
be had for nothing; notices in THE Musica Cour- 
IER can be had for nothing; well then, we might 
as well teach, play or sing for nothing.” 

The next step now to be taken is the abolition of 
the commission system, for it constitutes an insult 
to the piano industry by implying that a teacher or 
singer is necessary to select a piano as the manu- 
facturer is either incapable of selecting the proper 
one or is apt to deceive the public by sending an 
improper article. The fact is that of a 
hundred piano teachers knows the first thing about 


not one 
piano construction and not one of a thousand sing- 
ers knows what a piano is or means; the best judge 
of the piano is its maker and the next judge is the 
technical expert and outside of these there are very 
few musical people who can answer the rudimentary 
questions applying to pianos. 

The idea has been fostered by the piano manufac- 
turers that musicians are competent judges of pianos 


& 


and this has been in order to attract their favor so 
that they would bring their friends and pupils to the 
wareroom with a view of a commission. The com 
mission evil is therefore as much the fault of the 
manufacturer as it is the fault of the musician, but 
both are degraded in permitting it to prevail. In 
the interests of honesty and decency and self-respect 
and independence in personal conduct and profes 
sional ethics the shameful and shameless practice of 
commissions on piano sales should, by mutual con 
sent, be abrogated, and if it cannot be accomplished 
through an appeal to honor, such a house as this 
Steinway house could put an end to it by announc 
ing publicly that it will pay no commissions and 
why it will not and cannot hereafter do so. That 
house inaugurated a healthy commercial policy by 
withdrawing all of its loaned pianos and it will place 
the self-respecting musician under deep obligations 
by taking the next logical step which is the abate 
ment of the commission evil. Whoever may want 
a Steinway piano needs no guide; the house will 
Why then have this 
principle offended by admitting a commission possi 
bility? 
whole first-class piano trade if they take this step 


treat each purchaser properly 
Steinway & Sons will be followed by thi 


and whatever the cheap concerns would do would 
not affect them anyway, while the step itself would 
constitute a purification of which every high-minded 
musician would be proud 


THE AMERICAN PIANIST. 
E wonder how many genuine American pian- 


ists there are! It is a dangerous question to 
To the 


What is an American pianist? we might 


ask, a still more dangerous one to define. 
query: 
reply, in regulation Hibernian fashion, by asking a 
Halberstrom be 


Reginald is just 


question, thus: Can Reginald 


called 


tw enty. 


an American pianist? 
At the age of four he was discovered with 
his nose between the pedals of his parents’ upright 
piano. A friend, an amateur flutist, happening in, 
the surprised and delighted progenitors were told 
that their son had musical genius; that upon them 
devolved the grave, the awful responsibility of giv 
ing him a musical education. The youngster’s futur: 
being decided, his childish joys were turned to sor 


With the aid 


of a lady teacher he mastered the names of the 


row by the tasks imposed upon him. 


notes, learned a few exercises, which he artlessly 
prattled for his family and the astonished neighbors, 
and before the lad was eight he played ai! the scales 
About this time the lady teacher was dropped and a 
forbidding looking foreigner, who scratched the 
contra bass in an orchestra, was secured. Haydn, 


Mozart, Beethoven were hammered into the un- 
happy boy, who wrote in a poor, cramped handwrit- 
ing and spelled in an altogether original way. But 
it mattered not to the ambitious parents, whose cu- 
pidity and conceit were aroused by the newspaper 
of \t 


Reginald was tall, thin, nervous and hungry look 


accounts Rubinstein’s earnings thirteen 


ing. He played at Bach and Chopin, had a stiff 
wrist, and was in desperate mood for so young a 
man. He dreamed of a land where the baseball 
grew and music was unheard, but his good parents 
kept to the keyboard and _ talked 
vaguely of Europe. Then the name of Redhedski 
He was an ex-ballet master, who 


him chained 
became known. 
discovered, God knows how, a new and miraculous 
method for the piano. To him, at Bauchburg, in the 
Black Forest, swarmed all young musical Amer 
ica. The Redhedski system was extremely severe 
For six years the pupil bound himself by legal con 
tract to study with the old master, three years of 
that time being devoted to finger exercises under 
assistants. At the expiration of the term the pupil 
was given a certificate, in which was set forth the 
fact that he—or she—had studied the prescribed 
of with Redhedski nothing 
This one sided document was the only con- 


number years and 


more. 
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solation of the hard working pupil—this and a hard 
the Redhedski had 


The incessant technical drill rendered cal 


touch, for all pupils hard 


touches 
lous their tactile sensibility and absolutely deadened 
The ly of this 


gradi 
musical murderer could play fast and loud They 


lates 


their musical imagination 


wrtissimists 


were nicknamed prestof 
Reginald Halberstrom’s parents placed a mort 


upon their house and sent the youth to Red 


Pape 


hedski, of Bauchburg, in the Black Forest. This 


was in 1892. Six years later he returned a bloated, 


careless young ‘man, with strong, agile fingers, a 


despiser of all things American, a cynic, a secret 
hater of music, vain, impudent and immoral. He 
loathed churchgoing and played pinochie on Sut 
days Believing himself a great virtuoso, he de 


clined to teach, and even refused an offer—a liberal 


one for an inexperienced pianist—to take charge of 
the advanced classes in tl 
His 
became slightly suspicious of the sheepskin diploma 


It did not give 


s, and, to add 


1e Schwitzkopf Conserva 


tory parents were mortified, disturbed, and 


he brought back from Bauchburg 


the least hint of their son’s capabilitic 


to their sorrows, disgusting rumors reached them 


from Germany Cheir Reginald had played cards, 


billiards, had acquired a fondness for loose com 


pany—in a word, had wasted his time and formed 


evil habits Soon began the chase after musical 
agents, and old Mrs. Halberstrom became a familiar 


Her 


German 


and unwelcome visitor at all of the agencies 


husband, who was a subordinate clerk in a 


savings bank, had not the time to attend to thes« 
unpleasant details, and Reginald was too proud 
He was an artist, a pupil of Redhedski, so his 


the business \fter a year’s 
ired 


mother attended to 


weary waiting, the young man sect a position 


with a road company, and gladly 


He 


nor did he become 


as accompanist 


left his home sent no money to his parents, 


burdensome to them in the mat 


When 
brought back Reginald with a coarser face 
His slight earn 


ter of letter writing the summer came it 


*, COarser 


manners, new and vulgar friends 


before August, and he simply 


lissipated 


ings were 
almost 


imposed on his parents They were now 

heartbroken. Remonstrances availed not, neither 
threats nor prayers touched the hardened young 
man. In the fall, having no money, he put on a 


and actually practiced. His father 


and mother were delighted, and promises of a bright 
\ local orchestra, 


spurt of ene! 


future once more dazzled them 


needing a solo pianist at a Sunday night concert, 


communicated with a musical agent, and after some 
preliminary wire pulling, Reginald promised to play 


a Saint-Saéns Concerto—without remuneration 


Che vision of a newspaper notice and a “good time’ 
after the affair spurred him on, and he studied the 


old concerto, the war worn concerto, played by all 


the Redhedski pupils \t the rehearsal matters 
went fairly well and the concert indifferently. Reg 
inald Halberstrom was not a great pianist, and the 
critics said so the next morning After that he 
gave up all pretence of work, and to-day is keeping 
bar somewhere in the West 

Does this sound like a typical cas« We answer 


at once that it is one. But suppose that Reginald 
had stayed at home and worked under his parents’ 


great pianist! 


supervision, would he have become a 
Again we answer, and in the negative, supplement 


ing it with the suggestion that even though his pat 


ents had gone abroad with him to the Black Forest, 
he would have probably wasted his time (And now 
we return, after a most oblique course, to our orig 
inal question. Can Reginald Halberstrom be called 
an American pianist? Decidedly not 

An American pianist is one born in America, 


educated in America and one who plays 


If this bald definition 


musically 
in America. is too much in 
the nature of a truism let us hasten to add that near 


ly, if not all, the American pianists we are acquainted 


with were born abroad, or studied abroad with for 

eign teachers or live abroad. Of course you will 

cry out that William H. Sherwood was born in 
' . 











=. 
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America or that Fannie Bloomfield Zeisler first 
studied in Chicago with Carl Wolfsohn. But to be 
quite frank, these examples do not suit our require- 
ments. We know one artist, Julia Riye-King, who 
was born in Cincinnati, and received the principal 
part of her musical education here from her mother. 
But Madame King went to Liszt at Weimar. The 
younger generation, without exception, have stud- 
If there are exceptions, where are they, 
who are they? Let them send in their names to 
[ue Musica Courier, at the same time answering 


ied abroad. 


the three following questions: . 
First—lf a pianist can you play the 


piano? 


are 
ail 


you 


If so, why don’t you play in public? 
If you reply to the second question with 


Second- 
Third 
the answer that you do not get a chance, that for- 
eign, visiting artists crowd you out of the field, let 
us ask you most frankly that if you were wired from 
the office of THE MusicaL COURIER to come at once 
to New York with three, two or even one concerto 
at your finger ends, would you do so?) Would you 
play a Beethoven or Schumann, or Chopin or 
Tschaikowsky piano concerto in public to-morrow 
evening, after one rehearsal, with a good orchestra 

and under a competent conductor? 

he truth is there are no American pianists in 
We mean Ameri- 
This is not a 


harness, ready for emergencies. 
can born, American taught artists. 
pleasant admission for us to make, but we believe 
that we are correct in making it. Our American 
girls go on the boards and sing an operatic role at 
two hours’ notice. Where are the American pianists 
who can do the same thing with a concerto—put- 
ting, of course, the purely hypothetical case that a 
foreign artists ever would get sick and disappoint a 
large audience? 

We know some that would rise from their coffins 
if the phrase “big box office receipts” was whispered 
But the thing might hap- 
scouring of remote 


in their moribund ears! 
pen in New York and what a 
localities, what a fuss there would be if an Ameri- 
can pianist had to be the substitute! An artist 
should be prepared for any accident and young 
American piano artists, who have not studied with 
Redhedski at Bauchburg in the Black Forest, are 
exhorted to have their lamps well replenished with 
oil for the coming of such. 

We wish to add a postscript to the above by 
declaring it is our conviction that few, if any, pian- 
yr home bred, are absolutely ready for 
And it 
is this dearth of practical pianists in a country where 
every one plays the piano that is causing the adop- 
With this note of 


ists, foreign ( 
the contingencies of the concert plattorm. 


tion of self-playing instruments. 
warning we leave to our readers who are interested 
a careful consideration of this very important sub- 


ject. 


DAMROSCH TO CONDUCT. 


N' )W that the statement of this paper to the effect 

that Damrosch had been engaged by Grau to 
conduct opera next season is confirmed, we can re- 
print the following from the well posted New York 
Times of June 1: 


In spite the many denials that have been made by 
Maurice Grau and Walter Damrosch of the report that 
Mr. Damrosch had been engaged to conduct the German 


opera next season the Metropolitan Opera House, it 


authoritatively that Mr. Damrosch’s con- 
been l 


accepted by cable. 





Prior to Mr. Grau’s departure for Europe it was gen- 
erally known that negotiations were pending which could 
not be consummated owing to a partial arrangement hav- 
ing been agreed upon between Mr. Grau and Herr Ernst 
von Schuch, who conducted several concerts at the end 
of last season, that if he could secure five months’ leave 


King of Saxony he would return to 
this country and accept the position. It is evident from 
the engagement of Mr. Damrosch that Herr von Schuch 


f absence from the 


uld not secure the necessary leave of absence. 
It is understood that in the arrangement entered into 


between Mr. Grau and Mr. Damrosch it is stipulated that 
© 


an entire s:parate orchestra shall be organized, which will 
be devoted exclusively to the German performances. Mr. 
Damrosch in securing his orchestra will use every effort 
to engage the same men he had under his direction when 
opera was given by him in Philadelphia. The same or- 
chestra will be utilized in the regular Sunday night con- 
certs, which will be directed by Mr. Damrosch. 

At the time of these negotiations there was a 
rumor that Mr. Grau really proposed to engage the 
Denver ex-sheet music dealer, Mr. Frank Dam- 
rosch, as his German opera leader, and there was 
some basis for this conjecture. As leader of a choral 
society and supervisor of music in the public schools 
of this city Frank Damrosch could have drafted 
voices to fill up the sparse ranks of the rank Metro- 
politan Opera House chorus which, of all the abom- 
inations in music in this town, is certainly the worst. 
True, Mr. Frank Damrosch’s choruses and singing 
pupils sing as sharp and then again as flat as the 
chorus at the Metropolitan does and therefore they 
would not be disbarred, but his brother has a strong- 
er social pull and therefore Grau took the social end 
of the family and let the Democratic sheet music dis- 
counter go so that all his efforts could go forth in 
behalf of the primary and grammar school sufferers 
who yell automatically ten minutes a day at the ex- 
pense of the taxpayers. 

And now we learn that our original statement was 
true, that the pupils will continue to yell under 
Frank and the chorus at the Metropolitan will do 
the same under Walter. 

New York will again get just what New York 
wants. It is willing to endure the Damrosches, poor 
chorus, star systems, no orchestra and no serious 
performances. The true and appreciative lover of 
good music will have ten concerts during the season 
by the Boston Symphony Orchestra and should 
thank the Fates and Mr. Higginson for that. 





EDUARD STRAUSS 
TO 
Otto Floersheim. 


BERLIN, May 8, 1900. 
[) EAR S1r—Your esteemed friendly note gave me much 
pleasure, and I prize highly the pleasure of at last 
making the acquaintance of the composer of the dance 
piece which gave such brilliancy to the programs of my 
concerts last summer in forty-four cities, and I am glad 
to be able to inform you to-day that in many places the 
charming dance piece was redemanded de capo, and every 
where found great applause. 
A frequenter of my kur, utterly unknown 
lives at Neusiadt a R., called my attention 
a composition of yours which pleased him 


to me, who 
by letter to 
much (you 
your music 
your music 


see how many quite unknown admirers of 
you have, besides the Strauss!!!), especially 
for a ballet. y 

I took the liberty of writing to you and begged you to 
kindly inform me of the publisher of the same; to-day I 
have acknowledgment, and must assume that the 
worthy post office could not find Meister Floersheim 
perhaps, simply from the stupidity of a letter carrier. 

In order that I may have the pleasure of thus express- 
ing myself to you I shall be very glad to pay a call on 
you, in case my visit between 4 and § o'clock will suit 
you. In any case, as I unfortunately have rehearsals for 
many days, I place myself at your disposal at my lodg- 
ings, Hotel Bristol, any day between 6 and 7. 

With best respects, yours truly, EpuARD STRAUSS. 

To. Mr. Otto Floersheim. 


no 


| The composition referred to is Mr. Floresheim’s 
“Idyll,” second movement of his Miniature Suite, 
which he has also arranged for violin and piano; 
Breitkopf & Hartel, publishers—Ed. M. C.] 





Florence E, Farnam, 
Miss Florence E. Farnam, a vocal teacher, of Minneap- 
olis, Minn., who passed the winter in New York, will re- 
turn here some time in June and remain for the summer. 





To Europe. 
Mrs. M. Samuels, the New Orleans correspondent of 
Tue Musicat Courier, left for Europe last week on the 
Touraine. 





The Pastoral Pilgrim. 


By Katherine Tynan. 
For me the town sets forth in vain 
His painted pleasures in a train. 
For I arise and go 
To a delicious world I know. 


There the gold fretted fields are set 
Like pearls within a carcanet 
With daisies fine and fresh, 

And kingcups tangled in a mesh 


The pastoral lands I seek where stray 
The strawberry cattle and the gray, 
Knee deep in dew and scent, 

Placid, and breathing forth content 


Brave copses line each hill, and there 
The pleasant habitations are, 

With roses to the 
And nightingales amid the leaves 


caves, 


When I shall wake then to the sun 
And the birds’ early antiphon, 

And lusty bee his chant, 

What shall I miss, what shall I want? 


Sweet peas and dappled mignonette 
Below my crystal window set, 
Clear air and lucent skies, 

And the dove’s whispers and replies 


\ garden and an orchard white 
\nd pink—an orchard’s my delight, 
Whose very name doth bring 

Airs of the summer, joy of spring 


And having these shall I repine 
For houses, houses in a line, 

The gray town like a grave? 

Give me my cockle shell and stave. 


HE Musica Courter first printed extracts of 

Horatio Parker’s speech on American music 

and musicians, a speech that was recenily published 

in full. It contains sound sense. It is always inter- 

esting to listen to musicians talk of their art, yet I 

would at present not part with his Cabal Mor for 
all of Mr. Parker’s polemics and sacred music. 


* * * 


Philip Hale once translated into silvery English 
a very cruel tale by the Count Villiers de I’Isle 
Adam, a Frenchman whose genius was more con- 
densed than his name. The story was about a music 
sensualist who wrung swans’ necks to catch their 
blissful song of death. This baleful occupation pro- 
duced charming results—but, of course, you remem- 
ber the tale. Once read it can never be forgotten. 

Dodd, Mead & Co. published the life of Villiers 
de I’Isle Adam, by a relative, Vicomte Robert du 
Pontavice de Heussey. The family, it seems, all 
ran to pompous sounding names. Villiers was the 
most arrant Bohemian that ever trod a Parisian 
boulevard. He was really of noble descent, one of 
the oldest families of France, but his title was 
mocked at by his witty associates and he illy re- 
sented their gibes and sneers. He was shabby, in 
debt, irregular, lawless, a Son of Jvy, as Robert 
Louis Stevenson calls the artist, and he has a pecu- 
liar claim to our favor because he was Wagner’s 
friend and most ardent champion at a time when 
Richard the Great-Little counted two French ad- 
herents, the other one, of course, being Charles 
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Baudelaire. Villiers fooled with music, played after He modeled after Poe, and raved about him at 


a stumbling fashion the piano and set to music Bau 
delaire’s 


Our beds shall be scented with sweetest perfumes, 
Our divans as cool and dark as the tomb. 


sut I fancy his musical gift was cloudy, vague; that 


in wondrous word building his true genius lay. 


In 1861 at Baudelaire’s home Villiers met Rich- 


ard Wagner. 
for the master. 
the most memorable of his life. 


high, remarkable forehead, almost terrifying in its 
development; his deep, blue eyes, with their slow, 


steady, magnetic glance; his thin, strongly marked 
features, changing from one shade of pallor to an- 
other; his imperious hooked nose; his delicate, thin- 
lipped, unsatisfied, ironical mouth; his exceedingly 
strong, projecting and pointed chin—seemed to Vil- 
liers like the archangel of celestial combat.” A 
queer little band, composed of Wagner, Villiers, 
and Catulle Mendes often walked the 
Once they were down 


Baudelaire 
town about after midnight. 
a long dreary street, which ends at the Quai Saint- 
Eustache, and there Wagner pointed out to them 
the window of a garret at the top of a very high 


house. In it he said he had almost starved, had 
despaired, had meditated suicide. Villiers was a 
Wagnerian among Wagnerians. He paraphrased 


in words his impressions of the German’s music, and 
some of these were published in Catuile Mendes’ 
He visited Wagner 
at Triebchen, al 
though he was so poor that he had to walk part of 


curious “Revue Fantaisiste 


near Lucerne, in Switzerland, 
the distance. Such was the extraordinary influence 
Wagner exerted upon his associates. He must 
have been a great magnetic dynamo that ruthlessly 
affected friend and foe. 

Augusta Holmés’ (the composer) name 
She knew Wagner and adored him and his 
music. Here of their meeting at 
Triebchen: “Two months before the German war 
I met Mlle. Holmés at Triebchen, Wagner’s home, 
her father having, in spite of his great age, decided 
to take the journey to Munich in order that the 


occurs 
here. 
is an account 


young composer might hear the first part of the 
‘Nibelungen Lied.’ 

‘*A little less sentiment for my wishes, Made 
moiselle,’ said Wagner, after he had listened to her 
with the clear sighted and prophetic attention of 
genius. ‘I do not want to be, to a creative genius 
like yours, the manchineel tree whose shadow stifles 
all the birds that come within it. A word of advice! 
Do not belong to any school—especiaily not to 
mine!’ ’ 

This sound bit of wisdom might be profitably lis- 
tened to by scores of composers, too weak to stand 
on their own legs, so borrow Wagner’s ideas as 
crutches. 

According to Villiers, Richard Wagner was a 
Christian of the Christians, which statement will in- 
who look upon the master as a re- 
Villiers once asked him if he 
viewed Christianity in the same light as Scandi- 
navian myths. Wagner answered, “Why, if I did 
not feel in my jnmost soul the living light and love 
of that Christian faith of which you speak, my 
works, which all bear witness to it, ana in which | 
have incorporated all my mental powers, as well as 
the whole of my lifetime, would be the works of a 
liar, of an ape. * * * My art is in my prayer. 
* * The first sign that marks a real artist is a 
2. 2 


terest many 
ligious revolutionist. 


XK 


burning, precise, sacred, unalterable faith. 
As for myself, since you ask me, above all things I 
am a Christian, and the accents which touch you in 
my work owe their inspiration to that alone.” 

With all due deference to Villiers, I think that 
Wagner was telling him pretty fairy stories, know- 
ing the fierce Catholicism of the French poet, or 
else Villiers let that magnificent imagination of his 
run away. 

Villiers has another claim upon our attention, for, 
like Baudelaire, he worshiped Edgar Allan Poe. 


HE 


It was at a period of great depression 
Villiers speaks of the interview as 
“Wagner, with his 
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all some hope of letting no old man or oman past 
- times. To Poe, as I have often said, belongs the work starve in England. It could n ast. For 
position of father to the entire new school of Pari- several years there had been signs of uneasiness at 
sian literature. the pace at which the ape and tiget men were 
One of Villiers’ characters was “Triboulat Bon- being let die out And vhen the old fascina 
homet.” This was the man who was so avid of tion of force was taking another of its periodical 
new sensations in music and who so cruelly slew grips of men’s minds, Mr. Kipling came to fill their 
the swans. During the autumn of 1879 Villiers eyes, their ears, their very noses with the intoxicat 
was at Bayreuth in company with Judith Gautier, ing sights and sounds and smells of the slaughter 
Catulle Mendes, and gave a reading from his works house.” 
before a lot of crowned heads, Wagner and Liszt 
included. Villiers read some of the curious adven Owen Seaman thus parodi Maeterlinck in 
tures of “Bonhomet,” and was surprised to hear his Punch 
audience laugh, at first quietly, at last unrestrain May 1—Hark! One would say there is a symbol 
edly. Finally the tempest of laughter rose so high coming down the corridor! Oh! Oh! 
that the reader ceased and cast a glance full of 2d, 3d.—Nineteenth Deaf Man-—-I cannot hear 
vague suspicion around his audience. The Grand anything; and my eyesight is defective 
Duke of Saxe-Weimar, who sat beside him, Deafest Deaf Man—I do not know what he is 
touched his shoulder and pointed to a person sitting saying. I do not know what anybody is saying 
just opposite them. Villiers, with a little sharp cry, Least Deaf Man—I am glad that I am not blind 
dropped the manuscript from his trembling fingers It must be very inconvenient to be blind 
and gave evide.t signs of lively terror. There in 4th, 5th—Where is my pet lamb? I do not see 
front of him, surrounded by a bevy of beautiful it on the sofa as usual. Ah! ah! I smell mint 
women, gazing at him with shining eyes, his enor- sauce. No, I w not take any icheon to-day 
mous mouth open in stentorian laughter, his huge I loved it s [It was together ke othe 
hands leading the applause, was “Dr. Triboulat lambs. It was more ominous \y w it is cold! 
Bonhomet” himself in flesh and bone (principally 6th Hush! Not s 1 Siste Ann may 
bone). It was Franz Liszt! overhear you. She is a ndred and twenty-five 
From the very first line of the manuscript, which yards away under a w: but vou never can tell 
minutely described the Doctor, the whole audience how far her soul reaches Perhary it covers as 
had been struck with the resemblance between the much as three acres 
great pianist and Triboulat Bonhomet, and as the 7th.—Sister Migraine, I have a headache. Have 
description went on the likeness increased—dress, ou a headache. Sister Migrain« I think Iam go 
gestures, habits—all bore a striking simiiarity. One jng to be very ut happ 
person alone did not perceive the identity, and he 8th.—I ought not to sit on the edge of a well and 
laughed louder than the rest—Liszt himself. Fi keep on throwing n weddine 1 into the sun 
nally the reading had to be stopped on account of What shall I do if I drop it he water There 
the general hilarity, but Liszt was never told of the [| have dropped it into the ' What shall I do 
joke. oth There is someb th ther side of the 
After a lingering, miserable death in a hospital, door. There is alwavs somebody the other side of 
Villiers was buried August 20, 1889, and that was a door 
the end of a brilliant intellect. “O Death! those who roth.—Mv hair lates my entire being. It is 
are about to live salute thee!” longer than two of me Oh, see, it has come right 
/— down from the balcor N ! ul ist not 
A Colorado millionaire—extremely millionaire try and climb up by it. .« 
one who is getting up an art gallery, went to Whis 11th.—Did I wrench y irms t uch? No 
tler’s studio in the Rue du Bac. He glanced casu- Yet I heard bones sigh together, like little 
ally at the pictures on the walls—‘“symphonies” in mice in a wainscot. Ds t so aloofly 
rose and gold, in blue and gray, in brown and green. as if your soul were for« the next room 
“How much for the lot?” he asked, with the con 12th.—My eyes will 1 sé Why will not my 
fidence of one who owns gold mines. eyes closé¢ I must ve soon say something to 
“Four millions,’ said Whistler somebody 
“What!” 13th—Oh! Oh! I have a pain in my destiny 
“My posthumous prices,” and the painter added, It is just here. It is not indigestion. Oh, no! it is 
“Good morning.” certainly not indigestion his makes a very good 
¢ * ending.) 
The Manchester Guardian has this to say of Kip sw 4 
ling: Cleverly done as is the above. the parody bv ( 
“It is not strange that Mr. Kipling’s books should yy Ss MeTellan. whicl ppeared i Pe 
be read gladty. One can imagine how gladly a ten years ago. has mn at ene I wish that 
writer would be read in schools who used as great | could remember it. with its cros ae 
gifts to persvade boys not to do sums Phat is aid “Oh. God” at rhvthn , . 
what, in a sense, Mr. Kipling does. Ever since the 
time when men lived in caves on acorns they a 
have been trying tv get it into their heads that EK. M. B., a corresp t of the g Post 
there are finer things to be done than killing wrote a very vivi the Hur 
one another, and taking or burning one another’s garian gypsy violinist Béla pla More than one 
things. They have not half learned it yet, and Magyar poet has sung of | . “and his 
at intervals which used to be very short and are art of playing, and in Vasarhe e is the idol of th 
not yet very long they will break off in a rage, peasant, the more so now tha r two irs he has 
slam down the book, and make for the woods, been a victim to consumpti | inable to 
whole races of them at a time, as if bitten If play Chis is a common mala in y the gyps 
a person of genius puts his head in at the door musicians; the supposed reasor that they under 
when the fit is coming on, and says in words of fire mine their constitutions by playing hi a time 
that books and slates are only fit for muffs, he is under the most intense emotional st la 
very highly thought of. And this has been Mr. densely smoky atmospher: The fever of excite 
Kipling’s part. For half a century we had been ment into which they work themselves induces great 
civilizing ourselves. There had grown up a wider thirst; to quench it, and to enable tl to play in 
and deeper interest in civilization than ever before. spite of fatigue, they drink hea\ hasten 
It was the age of Tennyson and Browning, Kelvin their end 
and Lister, Watts and Burne-Jones. Public spirit “Béla, the dusky gypsy, with holl yes and 


had spread so far that there was much talk and sunken cheeks, knew that we were strangers, long 
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ing to hear him play. He knew, too, that he was 
dying, and so, with a prodigious effort, he gave his 
‘Swan Song.’ To describe in words the music of that 
evening would be impossible. After two years of 
enforced silence, a spirit, all music, spoke again. A 
wild storm of applause drowned his closing notes. 
The next thing we knew the Mayor was presenting 
Czntor Béla to us. Wine was poured for him, and 
with much grace he touched his glass to ours, and, 
having drunk, lifted our hands to his lips. With the 
echo of Sarasate’s tones, Joachim’s and Petschni- 
koff’s still in our ears, this dying gypsy had touched 
our souls. 

“The music fired the surging Magyar blood in the 
listeners until one after another they threw off re- 
straint and swayed their bodies to and fro, following 
the rhythm. A curious custom of theirs is to put 
first one hand and then the other to the head, snap- 
ping the fingers of the one held high in the air. The 
praises of Rakoczi, Kossuth and other heroes were 
sung and resung, while glasses clinked and smoke 
gathered thick on every side. The lights and faces 
of the gypsy band receded, leaving the music to 
weave a fabric of mere sound upon which moved 
the shadowy forms of early days. 

“The choral form of some of the songs brought 
to mind the melancholy strains of Taltos’ hymns, 
sung in the pagan days, when he, as priest, sacri- 
ficed the sacred white horse before the god Hadar. 
That was before the Magyar came to this fair land. 

“Yielding to the spell of the music, the Magyars 
burst into song and made us feel the truth of the as- 
sertion that ‘the Magyars are a singing race.’ 

“It was when the tide was at its height and the 
smoke so thick as to almost blind us, that we (two 
women in a gathering of 100 men) rose to leave the 
room. With one accord all present stood, lifting 
high their glasses, while Béla and his men faced in 
our direction and broke into the national march. 
Long after leaving the scene we could hear wild 
cheers for America and Hungary.” 


ea 


* * 


The following verse is by D. Higbee: 


His ‘Plea. 


“Just once!” I’ve heard it oft before, 
And eke belike it tried me sore 
When in sequestered nook beset; 
But sure I think that never yet 
That plea so hard upon me bore 
\s when to sighs of “Trovatore,” 
3lown soft through plaintive clarinet, 
He whispered where the palm leaves met, 
“Just once!” 
I would that men less falsely swore! 
I would that strain from “Trovatore,” 
Might cease to plague with vain regret 
My memory—that I might let 
His plea prevail once—if no more, 
Just once! 


Luigi Von Kunits. 


RRANGEMENTS are already under way for a series 


A of the towns sur- 


recitals néxt season in various 


rounding Pittsburg, Pa. The Kunits String Quartet will 
be one of the principal attractions in this plan, which is 
to provide high-class music. The quartet will be changed 
1 little next season, and will also be heard in the usual 
recitals in the city. Mr. von Kunits will have Jean B. de 


Backer, the viola player of the organization, again, but his 
second be Theodore Rentz, also a member 
of the Pittsburg orchestra, who has played in some of the 
The ‘cellist be Carlo 
has much of his life 


violinist will 


German orchestras will 


great 
American who 
was a member of the orchestra in St. 
The series of recitals 


Fischer, an spent 


abroad, and who 
Petersburg, Kieff and Helsingfors 
in the surrounding towns will be three in each place. 
The first, early in the season, will be “In a Persian Gar- 
the soloists to be Miss Rachel B. Frease, soprano; 
Myron E. Barnes, tenor, 


The second of the series, 


den,” 
Mrs. W. A 
ind David T. Moore, baritone 
n January or February, will be either a song recital by 
Lewis Williams, the baritone, of New York, or a piano 
recital by Miss Mary E. Hallock, of Philadelphia, accord- 
subscribers ir town shall among 
hemselves. The third, to take place in March or April, 
will be a recital by the Kunits Quartet. 


Lafferty, contralto; 


ng as the each decide 


‘the middle register. 


The London Opera Season. 


LONDON, May 24. 


Cos TILL there is no news of palpitating interest in 
u the concert world. Somebody plays the fiddle 
A in one hall, at another a violoncello is scraped; 
local talent appeals on the piano here, a for- 
eign virtuoso there; the sempiternal Madame Albani 
announces her yearly recital and the equally young and 
kittenish Philharmonic trots out old programs. But there 
is not a ray of sunshine in all this business, and I begin 
to think that concert giving as a profitable concern is 
about played out in London, for which small mercy let 
us be thankful. 

At Covent Garden things are progressing apace, and, 
to give the devil his due, the first fortnight shows rather a 
fair balance the ‘artistic Nothing to set the 
Thames on fire, but little to cavil at. And if there is, we 
are all so Mafeking mad, and there is such spirit of all- 
embracing forgiveness abroad, that I have not really the 
heart to-day to pick quarrels with the management of 
our opera house. Why, I feel even like discussing the 
person you call, I believe, Chevalier Moscha de Grau. 

This priceless addition to the Legion of French Honor 
is, I am told, quite different here to what he is on your 
There, it seems, Mojsche-leben has a 


on side. 


side of the water. 


kind of dare-devil look about him, half Cronje, half 
Buffalo Bill—a rakish manner and the tact of a cow- 
boy. 

Chev. de Grau was ever great at hitting a smaller 


one than himself. Here it is quite different. Engaged, in 
the first instance, to give professional varnish to a man 
agement of amateurs, to fetch and carry for a titled clique, 
and to cover a multitude of sins with his own blameless 
reputation, Mojsche subsided little by little into the sub- 
missive status of an ornament, and it is merely in this 
enviable quality that he exists to-day in the Covent Garden 
organization. Mr. Higgins, who had himself an experi- 
ence both various and peculiar in dealing with other peo- 
ple’s money, has resolved to lighten the responsibilities 
of Mr. Grau on this count, so that our famous impresario 
may be said to lie on a bed of roses, even from an adminis- 
trative point of view. Well informed people say that Mr. 
Grau is not allowed to sign contracts for a higher figure 
than $100 a week, so that vistas of large commissions get 
singularly obscured. They say also that, by way of cir- 
cumventing this uncalled for solicitude, Mr. Grau engages 
certain of his artists by the year at one figure in the States 
and another in London; but that he contrives to get his 
own figure somehow here and there. Only, well informed 
people are generally rude; and rude people will say rude 
Anyhow, Mr. Grau is but an ornament here, and 
as his cameo-like profile is set off 


things. 
a dream to look at, 
against a background of fascinating décolleté, or as with 
gallant step and real pearl studs he picks his way through 
the maze of lords and ladies in the foyer. 

Duchesses rave about the resources of his conversational 
powers and such brilliant witticisms as, for example: “I 
bet you a dollar I could lick you at seven up!” Happy 
Mojsche; but enough of him for one go. 

Of special doings at Covent Garden there is to register 
the very great and very legitimate success of a new Italian 
tenor, Mr. Bonci. The man has a delightful voice, and 
sings with true Italian method and expression. He had 
not sung a dozen bars in Puccini’s ““Bohéme ” when we all 
knew we had the genuine article for enjoyment, and after 
a prolonged course of invalids of all kinds we did enjoy 
Bonci. Of course, he must not be taken out of his own 
sphere, which is Italian opera, especially in the older re- 
pertory; there he knows no rival, and with him in a com- 
pany one might have the chance of hearing again “Son- 
nambula,” “Puritani,” ‘“Elisir d’Amore,’ “Don Pasquale,” 
&c. It is ten to one, however, that he will be asked to 
sing “Othello” or “Lohengrin.” 

The other *Bohéme” 
whose indisposition was but passing, and who was able 
within one week to leave her chambers (do you see the 
joke?) A newcomer, Mr. Bensaude (known to you), 
Portuguese baritone, made rather a pleasing impression as 
Marcello, and there was a society lady, Madame Eldée, 
who was tried without any startling results in the part 
of Musetta. 

The whole show was, however, dispiriting, and not a 
patch upon the Paris Opéra Comique production of 
Puccini’s work. 

In “Pagliacci” we made the acquaintance of Miss Scheff, 
a very young German prima donna, all there as far as 
sprightliness in acting, but with a voice already worn in 
Rest and another year’s study are 
what should be recommended to this undoubtedly clever 


success of was Madame Melba, 


girl 

Mr. Salignac made quite a hit by the intensity of his 
acting and singing in the part of Canio, and Mr. Scotti 
simply covered himself with glory in the prologue and 
throughout the arduous pages assigned to Tonio. 

We had Calvé twice since my last, in “Cavalleria” and 
in “Faust,” and twice again were we all spellbound by the 





exquisite charm of her voice and her unique histrionic 
In “Cavalleria” she had an English, or rather 
an Irish Turiddu, Mr. O'Mara, a capital artist who strug- 
gles, unfortunately, against the disadvantages of a poor 


powers. 


voice. In “Faust” we greeted rather mournfully, Mr 
Saléza, the ex-swineherd from the Pyrenees, who had 
himself heralded as the “tenor of the future,” and who, to 
day, barely a year after the proclamation, appears a com 
plete vocal wreck. A case of pride before the fall, and 
never was the slide more pitiful. A Belgian baritone, Mr 
Declery, appeared as Valentine, but failed to impress us 
Mephisto was, of course, Plancon in great form, for all 
his limitations. 

We have no less than ten artists of various denomina- 
tions from Brussels. As you know, there has been a 
change of management at the Monnaie, and the new di 
rectors have made a clean sweep of all kinds of operatic 
fixtures in the The whole lot of rejections was 
bagged by Mr 
quantity, and henceforth you may take it that what is no 
more good enough for Brussels is turned loose on the Brit- 
ish public. The experiments have not been particularly 
gratifying so far, but what does it matter? The batch was 
a bargain, and need not go higher in pretensions than that 
There is a conductor, Mr. Flon, among these, and you will 
have an opportunity of judging him next season in New 
York. To my mind the man is little more than a person 
who waves a stick in time. He seems to know his scores, 
but has no initiative, no taste and no authority over his 


house. 
Higgins, who got them at a reduction for 


players. 

Mr. Flon divides duties here with Mr. 
Mr. Mottl. You know Mancinelli, with his great qualities 
and great defects, and let me assure you that he has not 
Mott! has not found 


Mancinelli and 


changed in the least since last season. 
his seat yet. For one, his tendency to drag tempi militates 
against anything like a spirited rendering of a score, and 
then the orchestra seems to follow him only in a half 
Certainly, he gave us the poorest perform- 
He might pick up with 


hearted way. 
ance of “Lohengrin” 
the Ring. By the way, we know not yet who will be our 
Siegmund or Siegfried. Krause had been engaged orig 
inally, but, as I told you, went to mind his liver at Ems 
Carten, who came as his substitute, failed so lamentably 
that after a run of one night had to be sent back to his 
Of other tenors, Cossira, Salignac, Imbart 


on record 


native Bremen. 
de la Tour and Bonci are not available for the purpose 
Remains Slezak. Unless, of course, Jean de Reszké can 
be persuaded to step into the breach. But I do not fancy 
Jean out of all people caring to play the ultimum refu- 
gium, and I do not envy the person who might have to dis- 
cuss the matter with him. 

The performance of “Rigoletto” 
débutante, Miss Miranda, a 
singer, though lacking somewhat 
pensable for the size of the house 
fortnight’s campaign is altogether 
management, and I must add now, 
clusively due 
these is Mr. 
every step, and who deserves all the more praise, as he had 
memories of Maurel, and 


introduced yet another 
voiced and engaging 
indis 


sweet 
in the authority 

I said above that this 
a creditable one to the 
that the merits are ex 
to individual efforts of artists. Chief among 
Scotti, who is rising, in our estimation, at 
to contend here with Lassalle 
Renaud, to mention only a few recent impressions, and that 
he came to us all but unknown, and not even preceded by 
Scotti’s 
with the public and the press was 


any of the traditional press agent introduction 
success in “Rigoletto” 
instantaneous and every whit on a par with the perform 
ance of this admirable artist. Bonci as the Duke did less 
well than in “Bohéme.” 

Madame Calvé leaves for Paris, but promises to return, 
and we hope the promise will be kept, all the more as the 
Queen has expressed a desire to hear Madame Calvé at 
Windsor. 

The De Reszkés open on June 12, but the choice of the 








opera for that night is not yet settled T. Cleves 
Powers Farewell Musicale. 
RANCIS FISCHER POWERS. who begins his 


summer school in Kansas City, Mo., on Saturday, 
after a most successful concert tour, was the recipient of a 
testimonial musicale by pupils before his departure from 
New York. The affair was given in the music rooms of 
Mr. Powers in Carnegie Hall, and was a most joyous oc- 
casion. An abbreviated program follows, giving the names 
of some of the more prominent pupils taking part: 

Kein Sorg um den Weg..............+-0000+5 
When Love Comes Knocking at the Gate.......... 

Miss Louie Boyar (Illinois) 


... Ries 
. Gottschalk 


Se Ds cn okeviyddaitessoaseitebedecames Rossini 
PN edb dckn~ kdatetncéudneldabdecctpbeatébhe cudebbedéeces Aqua 
Mrs. Clifford Elizabeth Williams (Georgia). 

Dich Theure Halle (Tannhauser)....................- Wagner 
Miss Sybil Sammis (Dakota). 

The Lark Now Leaves Her Watery Nest........ .. Parker 


Miss Annie Welling (Troy) 
Le Mort Ge Joanie DATO... 6.) covcsievsccscces 
Miss Florence Levi (Texas). 


.. Bemberg 


-Lehmann 
.. Gottschalk 


Mirage 
What Pity Is Akin To..... 
Miss Mary Lansing 

Les, Nolls de Jeannette. ............-00eeeeeeeees cect 
Miss Florence Russell Wright (Boston). 


(Troy) 
...Mase 
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CINCINNATI, June 2, 1900. 
RESIDENT GANTVOORT has finished the 
programs for the twenty-second convention of 
the Music Teachers’ National Association, which 
meets at Des Moines, Ia., June 20, 21 and 22. 
They represent a gigantic amount of labor, and among the 
participants will be found representative musical educators 
all parts the New York to San 
Francisco. The programs, which will be of widespread 


from of country, from 


interest, are as follows: 

FIRST CONCERT—CENTRAL CHURCH OF CHRIST 
Organ recital by Alfred A jutler, organist Warren Memorial 
Church, Louisville, Ky 
Fugue in G major Bach 
Cantilene in A flat Wostenholme 
Sonata in E flat . Buck 
Andante Cantabile, from the Fourth Organ Symphony Widor 
Allegro con Moto, from Sonata in A minor Whiting 
SECOND CONCERT—2:30 P. M.—Y. M. C. A. HALL. 
Polichinelle, op. 3, No. 4 Rachmaninoff 
The Lark Glinka-Balikirew 
Polka, op. 7, No. 1 , Smetana 
Tone Poem, Twilight in the Forest, op. 12, No Hopkins 
Moment Musical, op. 24, No. 2 Kroeger 
Dialogue Without Words, op. 36, No. 1 Preyer 
Etude de Concert, op. 36 ‘ ose MacDowell 
Carl A. Preyer, Lawrence, Kan 
My Heart Is Weary Goring Thomas 
The Rosary , .... Nevin 
Miss Zoa Pearl Park 
Etude, op. 10, No. 3 ..Chopin 
Presto, B minor Sonate . Chopin 
Butterfly .Lavalee 
Waltz, E major Moszkowski 
Miss Frances Wyman, Burlington, Ia 
Falstaff’s Song). Fisher 
Under the Rose Fisher 
An Irish Folksong Foote 
Dio Possente, Dio d’Amour (Faust) Gounod 
Grant Hadley, Des Moines, Ia 
Rondo in A minor Mozart 
Two Waltzes és Brahms 
Nocturne, op. 15, No. 2 Chopin 
La Source io Leschetizky 
Romanze and Sturm, from Twelfth Concert Etude, op. 30 Kroeger 
E. R. Kroeger, St. Louis, Mo 
THIRD CONCERT-—8 P. M.—AUDITORIUM 
Festival Hymn Buck 


Select chorus, M. L. Bartlett, director 
Toccata in C minor (MS.) Bach-Gorno 
Ernest W. Hale and Fred H. Hoffmann, Cincinnati, Ohio. 

La Serenata Tosti 
I’m Wearin’ Awa’ . Foote 
Mrs. W. J. Whiteman, Denver, Col 
Isolde’s Liebestod (Tristan and Isolde) Wagner-Liszt 
Senta’s Ballade (Flying Dutchman) Wagner- Liszt 


Frederick J. Hoffmann, Cincinnati 


Myself When Young (from In a Persian Garden) Lehmann 

Three Roses Red .. Norris 

King Duncan's Daughter -Allitsen 
Oscar Gareissen, Omaha, Neb 

Miserere Palestrina 

Stabat Mater .....Nanini 








Eastern Representative : 


Western Representative : 








COURIER. 










CR GG Fe dec cecncccdesttseredsevecccecstcccesistbtcevecute Bach Tw Melodies fours 
Chorus. Master Gregory Robert 
Nocturne, in D flat major........ .-Chopin Etude Strong 
Polonaise, in A major...........+++.++e000+ : Chopin Tillie Ha 
Ernest W. Hale, Cincinnati Simple Aveu Thomé 
PE: We etesdccchseeocutas Ora ee Gounod H Mc! 
Mrs. W. J. Whiteman, Denver, Col Sonata Krause 
Norwegian Romanza, op. 51 (two pianos) Grieg Miss Etelka Jose 
Fred. J. Hoffmann and Ernest W. Hale Theme and Variat r flute 
The Stars in Heaven...... Rheinberger M I Ss 
My Love Is Like a Red, Red Rose Garrett Sor : Lichner 
Chorus M Ge le S g 
Wa D } 
FOURTH CONCERT—1:30 P. M.—CENTRAL CHURCH OF Robe M 
CHRIST ( tir " 
Organ recital by Thomas J. Kelly, Omaha, Neb Master Reuben I 
Prelude and Fugue, E minor Bach larantelle Pieczonka 
Camtilema .....cvcccccsece es Grison M Sophie Jose 
Vorspiel, Tristan and Isolde Wagner Andante and alleg Is h 
Homage 4 Mozart Calkin I na 
Prelude, The Deluge Saint-Saéns The annual Ity il of the Dayt: a) School 
7” 1 om ote ntios Pont A? \ o 
FIFTH CONCERT--2:30 P. M.—Y. M. C. A. HALI of Music took place in the McIntire B g on Wedne 
Sonata in E minor, op. 28...... Gad day evening, May 2 . pre was as ws 
Henri Ruifrok, Des Moines, la N etten, for piar Gade 
Message d’Amour (Mireille). Gounod \ € 
C’est des Contrabandiers. Bizet The Herb Forg Von Fie 
Miss Myrtle Marie Arndt, Los Angeles, Ca Rest T De dark I Von I 
Isolde’s Love Death, from Tristan and Isolde Wagner-Lisz Like Twilight ¢ Von Fic 
Les Cloches de Geneve... - _— Liszt Piar Kamennoi-¢ N Rut tei 
Polonaise, E major ; Liszt Violin, Concerto in t Wieniawski 
Oliver Willard Pierce, Indianapo Ind Allegr er Alleg 
Sonata, F major (piano and violin) Voice 
Oliver Willard Pierce and Hugh McGibeney, Indianapolis, Ind It Is Not Always May ( nod 
Ballad in B minor...... Liszt Of A’ the Airts the Winds ¢ ‘ Rogers 
Menuette Campbell-Tiptor What Pity Is Akin To Hopkins 
Lesginka Rubinstein-Silot My Lover I Hear Schoenberger 
Glenn Dillard Gunn, Chicag Har} 
Berceuse Hasselman 
SIXTH CONCERT YP a angen 4 macosinene 
Symphony No. 3, Eroica Beethoven , ites ie 
Piano ( oncerto . Godowsky a ge CR Mattiol 
Il est Doux, il est Bon (Herodiade) Massenet , : 
Ella Marsha Votes, Ave Marta i ors Bach-Gounod 
—_— Li Members of tl aculty are Miss Amy Koff piano; 
Miss Frances aus sista M Anna E, Griffiths, 
SEVENTH CONCERT-—FRIDAY, June 22 30 P. M voice: Mrs W. Lawrence, harp; Leroy McMakin 
P Ogee recital by Hamlin H. Hunt nee violin J h .EEnerat 
Suite Gothique, op. 25 ; Boellmann 
Toccata and Fugue in D minor. Sach 
Sonata No. 5, C minor Guilmant William A. Howland. 

EIGHTH CONCERT—FRIDAY, JUNE 22, 8 P. M W" LIAM A. HOWLAND sang at the recent music 
Symphony in C major Haydn festival in Ann Arbor, Mich A few press notices 
Hungarian Rhapsody . Liszt are given: 

Henry Purmont Eames, Lincoln, Neb 
Prelude, The Passing of Arthur Bus Mr. Howland sang ‘ at \ W i 
Conducted by the « er anner that de A , aive 
Aria, Tell Me, Ye Winds and Waves, from Scipi: Hand d he sung “The é H 
Kaiser Waltzes Straus pure aritone 2 le 
Scl f Music at s y r 
NINTH CONCERT—FRIDAY EVENING, JUNI R De M € 
Symphony No. 5 I'schaikowsk 
Piano Concerto Burmeiste Mr. Howlan “ re 
Burmeister s work. Tv ‘ Q 8 ‘ Wagne 
Aria, Ocean, Thou Mighty Monster Webs Flying Dutchman At e h ‘ ’ nger 
Miss Jessica DeWolf, St. Paul, Mint Wagnerian roles, sang th f Senta. Mr. Howland sang t 
Tannhauser Overture Wagne aria. His ric ar € was l y re 
He gnificent g eser t f 
Mr. Van der Stucken arrived last Monday to take charg: hich pleases great , 8 Gevese com He i 
of the final examinations at the College of Music and re nd De Free Pr 
hearse the Symphony Orchestra, which he is to conduct for 
three concerts at the M. T. N. A. convention at Des . hee “ a aps: ton : wy a - “ep “ . 
Moines. He is in fine spirits and the glow of good health lepar nt Si H 
A young pupils’ recital of interest was given on Satur Weber's “Euryanthe at the eg é é 
day afternoon at the Walnut Hills High School, the follow sin " he re ee - - , a eptable " 
ing program being presented: a = - maid ,* ‘ = de 8 gl 2 a : 
Overture for two pianos Gurlitt naffected, modest inner, w ke { A Ar 
Etelka and Sophie Joseph, Tillie Hahn and Robert Mack Times 
Bluette .. Papin Mr. Howland u sing ver Isy seas 
Garetts f Museie teaching and concert work, and September | t 
Master George Schott — >* ; . . x ea) eT IDE eaves 
Theme and Variations W fahrt us new field of r t » Music, Ann Arbor 
Mich 


Master Irvin Joseph 


OF 


The Eminent Russian Pianist, 


AMERICAN TOUR 


Beginning in November, 1900. 


For Dates and Terms address 


H. G. SNOW, 141 Fifth Avenue, NEW YORK CITY. 


L. H. MUDGETT, 


New Music Hall, Huntington Ave., BOSTON. 


S. KRONBERG, 


New Coates House, Kansas City, Mo. 


oo EVERETT PIANO 
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The Kaltenborn Concerts. 


EW YORKERS and the visitors to the me- 
tropolis during the summer months will ap- 
preciate, as they did last year, the privilege 
of hearing a good orchestra any night in the 

week under conditions which make music a joy to the 





soul in hot weather. 

The second season of the Kaltenborn Orchestra at the 
St. Nicholas Garden, on West Sixty-sixth street and Co- 
lumbus avenue, was brilliantly inaugurated last Saturday 
night. The garden was crowded with an audience thor- 
ughly appreciative, and what will probably encourage the 
management most of all was the results at the box office. 


It takes money to run orchestral concerts in New York, 
and if the receipts of the opening are any indication the 


present season promises to be financially successful. 

The garden has been handsomely decorated with green 
and white and red, and this, together with the electric 
lights, the plants and the fountain, make the place restful 
and attractive to the eye. 

The personnel of the orchestra is about the same as that 
of last year. Some of the best musicians in New York 
will be found among Mr. Kaltenborn’s fifty men. Under 
the baton of the young conductor, the playing of the or- 
chestra is always spirited, and in the lighter compositions 
reaches a point of excellence that is beyond criticism. As 
Tue Musica Courier has previously announced, Franz 
Kaltenborn scored an immense success last season with 
his conducting of the Strauss waltzes. Last Saturday night 
he was honored with a genuine ovation after the waltz 
“Freuet Euch des Lebens.’”’ The buoyancy and swing of 
the young conductor, and the attack and precision of the 
orchestra ‘during the playing of the beautiful Strauss 
dance caught everybody's fancy. Of course Mr. Kalten- 
born was encored again and again. The Brahms Hun- 
garian Dances, Nos. 5 and 6, were also capitally played. 
“Mignon,” the Dream Music from 
‘Hansel and Gretel,” and several smaller pieces by the 
string orchestra delighted many people. The big numbers 
included the ‘Meistersinger” Prelude; Liszt’s Second 
Hungarian Rhapsody, and Max Bruch’s Violin Concerto 
in G minor. 

The latter was played by Carl Hugo Engel, the concert- 
meister, with true intonation, but with a tone rather too 
small for a building like the St. Nicholas Garden. The 
audience, however, demanded an encore from Mr. Engel. 
Herman Bosse, who played the trumpet solo in the aria 
from Nessler’s opera, “The Trumpeter of Sakkingen,” 
was obliged to repeat a part of his number. The overture 
and two Strauss polkas 


The overture to 


from Suppe’s “Poet and Peasant,” 
completed the interesting program for the opening night. 

\ large audience attended Sunday night’s concert, and 
the program for that evening included “The Priests’ 
March” from Mendelssohn's “Athalia,” the Andante from 
Beethoven’s Fifth Symphony, the “Leonore” Overture 
No. 3, “Kammenoi Ostrow” and the “Ride of the Val- 
kyries.” 

Monday night an attractive program was presented, and 
last evening (Tuesday), the first symphony night, Dvorak’s 
Symphony “From the New World” was played. 

To-morrow night (Thursday), the first Wagner night, 
this will be the program: 
sinancenoal Liszt 


Huldigung’s March. 
Boon cele: Tela’ s BORisockccvcecevicvecesccacsecceves C. Bach 
Mr. Schulze. 





String orchestra 
cond Minuet. oe 
DORON CUPORG. oc cr diccutibncessbadedcnsssccnnescieesscessoueen Gillet 


3occherini 





Waltz, Nordsee bilder.............cccececesccceccccceceenccenses Strauss 
Overture, Flying Dutchman Wagner 
Violin solo, Walter’s Prize Song (Die Meistersinger)...... .Wagner 
Mr. Kaltenborn. 
Prelude and Love Scene, Act II., Tristan und Isolde........ Wagner 
Concert arrangement by W. H. Humiston. 
Siegfried’s Funeral March, Die Gétterdammerung........... Wagner 
Symphonic poem, The Youth of Hercules.............++++ Saint-Saéns 
Waltz, Beautiful May...........sssccccceccccccceccesesescesseess Strauss 
March, Raboery.....ccccccccccccccscccccccccccccccsseccocssoceses Berlioz 


Mr. Kaltenborn has arranged a special program for 
next Sunday night. For that evening the soloist will be 
Heinrich Meyn, the baritone singer. Artists of equal 
rank will be engaged from time during the season. Mr. 
Kaltenborn requests, as he did last season, that American 
composers who desire to have their works performed will 
send their scores to the St. Nicholas Garden. 


The Tams Bureau. 


RTHUR W. TAMS, the energetic proprietor of 
the Tams Bureau, has been very busy during 
Od the past few weeks supplying the scores and 

orchestral parts, as well as the singers, for 

nearly all of the summer opera companies in this coun- 
try. There must be quite a regiment of people who have 
secured summer employment through the Tams Bureau, 
when it is considered that conductors, stage managers, 
soloists and chorus have been furnished for nearly twenty 
companies. The amount of scores and parts needed for all 
these companies is enormous to contemplate. 

Following is a list of the companies and what they are 
supplied with from the Bureau: 

Honolulu—Music and people. 

Grand Opera House, San Francisco—Music and people. 

Castle Square, Chicago—Music. 

Uhrig’s Cave, St. Louis—Music. 

Belmar Park, St. Louis—Music. 

Chester Park, Cincinnati—Music and people. 

Fay Opera Company, Louisville—Music and people. 

Olympia Opera Company, New Orleans—Music and 
people. 

Arnold Opera Company, Memphis—Music. 

Dunbar Opera Company, Atlantic City—Music and 


people. 

Robinson Opera Company, Montreal—Music and peo- 
ple. 

John L. Young Opera Company, Lancaster, Pa.— 


Music and people. 
Midland Beach Opera Company—Music and people 
Pleasure Bay Opera Company—Music and people 
Stoessel Opera Company, Rochester—Music and peo- 
ple. 
Duquesne Gardens Opera Company, Pittsburg—Music 
and people. 
Daniel’s Opera Company, Syracuse—Music and people. 
American Opera Company, Harlem—Music and people. 


The Steubenville (Ohio) Ladies’ Musical Club, at a 
meeting on May 9, at the residence of Hon. John M. Cook, 
reorganized for the coming year, the officers elected being: 
President, Mrs. E. C. Chandler; vice-president, Miss Mc- 
Clinton; secretary, Miss Daisy Powers; treasurer, Miss 
Mary Sharpe; program committee, Miss Clara Hammond, 
Mrs. W. McD. Miller, Miss Campbell, Miss Reid and Mrs. 
W. O. Johnson. Director of choruses, Mrs, T. A.- Ham- 
mond. The club's plans for the coming season include 
new and instructive features, among which will be a ques- 
tion box. 


Mr. Tomlins on “Educational “Music. 


Mr. Wm. L. Tomlins, who has kindly consented to in- 
troduce to the New York State Teachers’ Association a 
broad and practical consideration of the question of music 
in the public schools, at its meeting at Saratoga, will pre- 
pare the way through a series of articles in Tue MusiIcat 
Courter, that the educators and musicians of the assocta- 
tion and the State may be in touch with him and his 
ideas. This will lead to a more resultful work at Sara- 
toga. The chairman of the Program Committee is anxious 
that every member of the association should take personal 
and active interest in Mr. Tomlin’s plans and ideas, and 
be ready to meet him and work with him, to the accom- 
plishment of something practical in educational music. 
The Program Committee cordially welcomes Mr. Tomlin’s 
help, and we cordially give him personal indorsement in his 
activities along this line of broader musical education in the 
schools. 


(Signed) Frank H. Tusss. 





N an extensive experience in public school music 
during the past twenty odd years, I have observed 
its working under various conditions in many 





places throughout the country, and have been 
able to get from school supervisors, principals and teach- 
ers, and from music supervisors, their almost conflicting 
views on the subject. 

Summarizing these conversations, in effect the music 
teachers’ first position voices a complaint (in my opinion 
a reasonable one), viz., that their time with each class is 
altogether inadequate; a few minutes once a week, in some 
cases only once a month. In a general way this limited 
time is devoted to music, sight reading and the almost un 
meaning singing of commonplace songs. “What else can 
we do,” they say, On the 
other hand, superintendents and principals have said to me: 
“Admitting for argument’s sake what is said about the 
possibilities of music in education, we are confronted by 
this condition: As the need of education increases to fit 
the boys and girls under our charge for the growing com 
plexities of modern life, each minute of the school session 
grows more valuable and can be less spared. Our singing 
is a diversion and a means of relaxation; the study of 


“unless more time is given us? 


sight reading helps the few who may follow up the study 
of vocal music; but, generally considered, the department 
of music is not in touch with higher education as we un- 
derstand it, and endeavor to have it carried on in other 
school studies.” 

The superintendents have the broader outlook and the 
heavier responsibility, and it rests with the music teacher 
to demonstrate the necessity for his work, its indispensa- 
hility in relation not to the musical future of the pupil 
(if he has one), but to the all-roundness of the pupil in 
opening out to him another avenue of self-expression, the 
use of which cannot fail to enrich his being; not only 
because it is an added power, but also because it is capa- 
ble of expressing in the highest degree his deepest life—a 
power which, rightly used, will strengthen heart and mind 
and body. 

A few superintendents and principals there may be, 
relatively speaking, who look askance at music or anything 
not included in their own training. But the great majority 
are, in this respect, broad minded: the advance in modern 
education, too, has been so great and so rapid that lines of 
limitation are effaced, and they are willing to consider 
fairly any new factor in education. It is the patient and 
not the medicine they seek to favor; what is best for the 











SOUSAa AND HIS BAND. 


THE OFFICIAL AMERICAN 
BAND AT THE 


PARIS EXPOSITION. 
EUROPEAN TOUR, 1900 : 





May 6-19, PARIS EXPOSITION June 18, . Nuremburg 
May 20-27, . . . Berlin June 19-22,. Munich 
May 28-June 4, . Hamburg June 23, Wurzburg 
June 5-6, Bremen June 24, Bad Nauhein 
June 7-8, Hanover June 25-27, Frankfurt 
domo, . . Halle June 28, Wiesbaden 
June 10-13, Leipzig June 29-July i, . Cologne 
June 14-17, . . Dresden July 2, . PARIS EXPOSITION 
Management: 


EVERETT R. REYNOLDS, 
Astor Court, New York. 





Season 1899-1900. 
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For Terms and Dates 








APPLY TO 


ALINE B. STORY, 





356 La Sallie Avenue, CHICAGO, ILL. 


HELEN BUCKLEY, 


SOPRANO. 


Western Managers; 5 yp & HAM 
eo Arts Building, “$HICAGo. 
Eastern Manager: asneeupen SQUIRE 
125 East 24th Street, NEW YORK. 
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Vocal Instruction. 


Teacher of Josephine S. Jacoby Coutvaite; Elizabeth D. 
Leonard, Contralto; Mme. de P: , Soprano; Sara 
Anderson, So: rano j Hildegard Ho a. prano; E. 
Léon Rains, PP pecds ph S. Baernstein, Basso; John 
L. Young, aaeet. and other prominent singers now be- 
fore the public. 





STUDIO: 
51 East 64th Street, New York. 
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Letter Box 38, NORTH TARRYTOWN, N. Y. 
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pupil. If music proves its worth, its acceptance will as- 
suredly come. 

Let, then, song singing continue; better singing and 
Let music sight reading continue, but allied, 
How can we ex- 


better songs. 
at the very outset, to self-expression. 
press, however feebly, the heart and mind and soul of 
Handel or Beethoven or Mozart, or indeed, the master 
music minds of to-day, if we have not developed kindred 
powers of our own? With this development of our powers 
some of us may not succeed even faintly in voicing theirs, 
but the struggle to do so will strengthen us; but with our 
own powers undeveloped, unpracticed even, undoubtedly 
most of us will never rise above mere puppet performance, 
however correctly we read the letter of their compositions 

In accepting a professional position in the schools the 
music teacher takes on himself a responsibility to secure 
results adequate to the means at his disposal, and what 
ever else is accomplished, these results should show along 
the lines here indicated. I have shown such a result within 
a fifteen minute lesson in my own teaching, and have seen 
it scores and scores of times in the work of other teachers 

Wma. L. ToMLins 


(To be continued.) 


Richmond, Ind., Orchestral Associa- 
tion. 


ENNETT’S Theatre, at Richmond, Ind., was 
crowded to the doors on Tuesday evening 
May 29, with an audience representing the 
musical culture of the progressive Hoosier 

city, the occasion of the unusual gathering being a con 


cert by the Richmond Orchestral Association. The local 


papers praised without stint the playing of the orchestra, 
under the direction of Frank L. Butler rhe following 


is from the Evening /tem, of Richmond: 





No city of twenty-five thousand people could produce a finer 
musical organization r ‘ ghted and med the 
audience of last night The work of the orchestra showed the result 
of a season of carei and practice rhe association was 
ganized last fall n with the Musical Club and took 
part in several of the recitals of that organization. Its work was so 
gratifying that it was decided to give a grand concert at the close 


of the season. 

The orchestral numbers included the ‘“Tannhauser” 
(Wagner) March; overture “Stradella” (Flotow) ; 
“Ballet Music” from Faust Suite (Gounod) ; 
in the Forest” (Michaelis) ; overture, ““Semiramide” (Ros- 
‘ “Dance of the Sea 
‘Mardi Gras Parade” (Frank 


mn of the Asso 


‘The Forge 


sini); “Polka Fantast 
Maidens (Perlet) ; 
Winstein). The Choral Society, or Divi 
ciation, sang a “Cradle Song” by Macfarren, and the “Anvil 





march 


Chorus” from ‘“Trovatore Another interesting feature 


of the program was the “Mother Goose Quadrille,” by eight 
les Kolp. The orches- 


Mrs. Cl 





young ladies, directed by 





tra is composed of forty-two music 


Educational Alliance Concert. 

This occurs Sunday evening, June 10, with the foilowing 
talent: Miss Mary Jordan Baker, soprano, a most talented 
pupil of Professor Scherhey, and who made such a hit at 
Richardson, tenor; Miss Dora 
Fonaroff; Mr 
Riesberg, Platon Brounoff, and the 


his last concert; Mr. J 
Hochstein, violinist, pupil of Mark M 
John Mattes, F. W 
Russian Choral Society, Mr. Brounoff, conductor. Mr. 
Richardson is the beneficiary for this concert 


N. J. Corey. 
The well-known organist, musical lecturer and con- 
ductor, N. J. Corey, of Detroit, visited New York and 
Boston during the month of May. Mr. Corey has had a 
very successful season. The Detroit Choral Society, which 
he directs, is making eminently satisfactory development 





Dr. MEDINA-FERRER 
begs to announce that he has opened a 
School for Vocal Culture. 

Years of exhaustive research into the best methods of vocal 
training, combined with an accurate knowledge of the anatomy and 
physiology of the larynx, have enabled him to perfect a common 
sense method, whereby he guarantees to fit in 125 lessons any voice 


for professional or private use. An interview will convince the 
most skeptical. 


STUDIO: Nos. 30 & 32 West [5th Street, NEW YORK CITY. 
MARGUERITE————— 


PREGLING - NORRI 


CONTRALTO. 


For Terms, Dates, &c., address care of 


MUSICAL COURIER, or Woman’s Building, Memphis, Tean. 








Mollenhauer Testimonial Concert. 


OSEPH B. ZELLMAN, the basso cantante, man- 
aged the testimonial concert tendered to Edward 
Mollenhauer, the renowned violinist, upon his 
seventy-third birthday, and sixty-eighth anniver- 





sary of his first appearance before the public at Madison 
Square Garden Hall 

The Kaltenborn Orchestra gave their services for the 
occasion, a graceful act, indeed; the son, Wm. F. T. Mol- 
lenhauer, assisted as accompanist, and in a violin duet with 
his father, and but for the extremely sultry night, which 
played havoc with the strings of the beneficiary, the con 
In the midst of the 


cert would have been quite faultless 





JOSEPH B. ZELLMAN. 


seldom played, terrifically difficult Paganini Concerto, his 
E string broke; the second did the same—they were metal 
strings, by the way—and this prevented further venture on 
hat ground. In the Fantaisie Caprice of his own the 
veteran violinist showed that he can still give pointers to 
many ol our present solo violinists in beauty ot tone, gract 
of execution and brilliancy 

Mr. Zellman deserves a word of praise for his share 
in the program. He sang most acceptably the “Infelice” 
iria, from “Ernani,” his voice suiting the aria well, being 
of expressive quality. His high F and E flat were true and 
sonorous, and throughout he showed that he well under- 
stands how to use his voice 

Insistent applause persuaded him to an encore—an 
English ballad—and in this, the clear enunciation of the 
English text, the dainty sentiment, the manner in which 
he sings, all won his audience; and, too, he looks well, an 
important point 

The Kaltenborns played with brilliancy, the Liszt “Les 
Preludes” going especially well Their other numbers 


were also espe cially suited to time and place, showing the 





practiced hand of program maker Mrs. Louise Kalten- 
born 

Much applause, many flowers, and the affectionate es- 
teem of all were showered on violinist Mollenhauer, and 
Zellman showed a clear head in the management of so 


irge a scheme 


Powers Concert Tour. 
Some idea of the great success enjoyed by Francis 
Fischer Powers on his concert tour, which has just ended, 
is given by a Wisconsin paper of recent date. Said this 
paper apropos of the concert given: 
While the guests were arriving the Arion Orchestra, under the 


direction of Professor Laffey, entertained with excellent music. The 
guests seated, the orchestra left the stage, and Mr. Powers was 
greeted with enthusiastic applause The program he rendered was 
well selected and admirably presented. From the very first note 
which passed his lips the master voice was everything to that assem- 
blage The guests sat as one, moved and swayed by the beautiful 
solos, now soft as the fall dew upon a slumbering rose, and again 


impetuous and defiant as the crash of a thunderbolt. In the pas 


CARLES L. YOUNG. 


SUITE: 
819-820 Townsend Building, 
NEW YORK CITY. 
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Distinguished Artists 





Broadway and 25th St. 





and Concert Tours. 





sage from the delicious, tremulous, pleading tones of juid sweet 
ness to the dash and vigor of a vocal storr t peerle ce did 
not falter, but climbed the pinnacles of the greatest musicians wit! 
that ease and grace which has calle e plaudits critic 
{ two continer \ Power and he w ¢ 


George Leon Moore. 
Tue Musicat Courier republishes to-day the newspaper 


criticisms of George Leon Moore singing at the Louisv 


Festival 
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Married. 

Miss Adrienne Remenyi, the well-known prano 
daughter of the late violinist, was married Herwegh 
von Ende, the violinist, April 12. Herr von Ende as 
sisted Miss Remeny n her recent concert tour throug! 
New York, Pennsylvania, O} ind Michigan 


M. 1. SCHERHEY, 


VOCAL INSTRUCTION. 


Church—Oratorio—Concert—Opera. 


Formerly Director of the Scherhey Musical Conservatory in Berlin 
Studio: 780 Park Ave., Cor. 73d St., New York. 
Summer Course for Teachers and Artists begins June |. 


S.C. BENNETT, 


Vocal Instruction. 
Method unexcelled for purity of tone production. 


Teacher of Mme. Gensvea Jounstons-BisHor and othe 
prominent singers. 


Studio: 827 Carnegie Halil New York. 
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OMER MOORE has been contributing a series 
of articles on music to the St. Louis Mirror 
which have occcasioned a good deal of com- 
ment, and they contain ideas that seem likely 

Mr. Moore, dur 

ing the two years he has resided in St. Louis, has been 

music critic of the Globe-Democrat, manager of the 

Choral-Symphony Society and of the Odéon; had charge 

of the music in one of our leading churches, sung in con 





to be of interest to musicians generally. 


cert, taught and has given musical lectures and taken an 
active part in nearly everything that has been for the ad- 
If experience is worth anything he 
Under the head 
Moore wrote as 


vancement of music. 
cought to know what he is talking about. 
of “Music Critics and Criticism,’ Mr. 
follows: 

“Some people are a perpetual snarl. Their natures are a 
jungle in which growls, claws and teeth are barely con- 
cealed. Their eyes gleam with a hungry fire that con- 
They live in anxious expectation for errors and 

They gloat over failures and laugh at misfor- 
storehouse is filled ignorance and 
filigreed with arrogance. Their weather vane points oppo- 
site to the progress of the world and their perpetual cry 
Their one maxim is, that nothing 
is as it should be. Instead of believing that ‘there is good 
in things evil,’ they contend that there is little but evil in 
things good. Many of them fool themselves 
worse than they fool those about them. They convince 
themselves, while their arguments leave their friends still 
in doubt. * * * Criticism to be worthy of toleration 
helpful; it must not tear down, but build up. 


sumes 
accidents 
Their 


tune. with 


is calamity. * * * 
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must be 
Criticism ‘is almost always one’s nose in somebody else’s 
Its first 
to be right and its next to be beneficial. To hang 
To condemn 
To destroy 


business, and it needs many excuses for being. 
need is 
a criminal does not make him a good citizen. 

performer does not make him an artist. 
a great musical enterprise because its perfection is not 
ideal does not reconstruct it. 

‘A revolution is always a step backward, and is always 
It is only warranted by 
being followed by a great stride forward. * * * Music 
It cannot be blown into ma 


followed by a period of chaos. 
in St. Louis needs to grow. 
turity by a hurricane, deluged into it by a cloud burst, or 
burned into it by a tropical sun. It needs soft breezes, 
gently falling drops of rain, friendly glances from the orb 
of day and cooling smiles from the stars at night. Nature’s 
slow and continuous. Only 


ways of development are 


when it destroys does it hasten. Civic pride in home in 


stitutions needs to grow first of all. The laborer who 
stays in the field all the year and toils for the good of his 
art is worth more than the genius who shines for an hour 
and vanishes, perhaps forever. The criticism that builds 
up the influence of the home musician makes him a power 
for good that cannot be prized too highly. He may not 
be as great, but he is more useful than the stranger 
Every real musician is a centre of force, always working 
for the good of the community, and he deserves the re- 
spect and help of the critic. * * * Anyone with ears 
can detect the average failure in a performance. No 
knowledge of music is required and none exhibited in dis- 
covering that a tone or phrase is out of tune—nothing but 
ears, shared alike by men and mules. The subtleties of 
artistic interpretation require brains for their enjoyment 
and understanding.” 

Concerning the “Amateur in Music,” the following ex- 
tracts have already been found of interest to a number of 
prominent persons, male and female, who act as if they 
had been in line when the gun went off : 

“The classification of musicians into professionals and 
amateurs is by no means easy. There is a sort of ‘hit or 
miss’ in matters musical, in this country, that is far from 
advantageous to the cause. * * * Judged by mu- 
sicianship alone, one cannot tell where the amateur ends 
and the professional begins. The financial side of the 
question cannot settle it, because amateurs charge all they 
can get for their services with the same eagerness and con- 
fidence as professionals. In the sporting world such a thing 
would be out of the question. If a member of a college 
baseball team plays in a professional game he ceases from 
that time to be an amateur. In music the amateur feels at 
liberty to perform anywhere and with any surroundings, 
so long as there is ‘anything in it.’ As a result, the word 
amateur stands for little, unless it be mediocrity, and one 
generally concludes that the amateur is not able to make 
his entire living by his music and uses it to splice an insuf- 
ficient income, which is probably the result of mediocrity 
in his business. * * * The amateur is especially valu- 
able to modern musical enterprises as a purchaser of tickets, 
and he can do more for the advancement of music in this 
way than in any other, excepting in the use of personal in- 
fluence with his friends to get them to not only do likewise, 
but to teach them to discover and enjoy the good things 
which they hear. 

“A large-minded, large-hearted and generous amateur is 
a tower of strength in any city, and one of the strongest 
forces in its artistic development. In every musical per- 


’ 


formance there must be intelligent people on both sides of 
the foot lights, and they require training for what they 
have to do. Everyone knows that it requires training to 
become a performer, but few realize how valuable training 
it is to become a listener. * * * There is a class of 
amateurs who appear at public performances with profes 
sionals, receive pay for their services, frequently are as 
good or better than the professionals, and yet refuse to be 
classed as professionals. * * * If the amateur thinks 
he is too good to be advertised along with the professionals, 
he certainly should have too much self-respect to be will 
ing to appear in their company before an audience. If h« 
thinks he is not good enough to be advertised, he certainly 
is not good enough to appear. * * * The amateur as 
a manager of musical enterprises is usually a failure 
* * * The amateur as a manager has a smattering of 
musical knowledge. He is flooded by compliments or crit 
icism from a coterie of friends whom he mistakes for the 
public. His lack of outlook is monumental. 
ped he undertakes to forward the interests of an organiza 
tion or even a single performance, usually for charity, and 
the first thing he succeeds in doing is to bring to mind that 
time honored remark that ‘Charity begins at home,’ o1 
ought to. 

“As a program maker the amateur is without a parallel 
Thank heaven! A log drifting in mid-ocean, rolling over 
and over, this way and that, buffeted by the waves and 


Thus equip 


blown by the winds, is heading as definite a course and is 
just as certain to arrive at a given destination, as the 
amateur is likely to construct a program which shall not 
only in its parts, but as a whole, be a work of art. * * * 
As long as the amateur sticks to his own side of the musical 
problem he is so valuable to the art that it would die 
without him, but when he gets outside the range of his 
capabilities he is not only useless, but an injury to its best 
interests. 
erous critic, he may hold the field against all comers and 
do a world of good for his fellow men.” 
. - > 
Mr. Harry J. Fellows left St 
Erie. Mr. 
September and have charge of the music in the Park Pres 
byterian Church. During the eight or nine 
Mr. Fellows has been in St. Louis he has achieved great 
He has held the pos! 
tion of solo tenor at the First Presbyterian Church, and 


As a patron, an appreciative listener and a gen 


Louis last Thursday for 


Fellows will remain in Erie until the rst of 


menths that 
success, both as a singer and teacher 


has been a member of the faculty of the Forest Park Uni 


versity. The graduation exercises of the 
cently held, were more than usually interesting on account 
of the music. 
than ever before, reflected great credit upon Mr 
as a teacher. 

Mr. Fellows will resume his work in St 
of September, returning to his position at the First Pres 
byterian Church and the University 

Owing to the strike numerous musicales and concerts 


university, re 


The vocal portion, which was more excellent 
Fellows 


Louis the 1 


have been postponed, it being almost impossible to securé 
transportation during the evening, none of the Transit 
Company’s cars running after 7 o'clock. Music, like ever; 
other branch of business, has suffered materially on ac 
count of this strike. 
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J. C. VAN HULSTEYN, 


The Great Musical Centre of the South. 
Staff of thirty eminent European and American Masters, including 

ERNEST HUTCHESON, 

W. ED. HEIMENDAHL, 


CECILIA GAUL, 
EDWIN FARMER, 
PIETRO MINETTI, 


EMANUEL WAD, 
PH. L. KAHMER. 
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272 West 86th Street, NEW YORK. 








ASSOCIATE SCHOOL OF MUSIC, 


489 Fifth Avenuc, New York. 





Special to Teachers. 
H.. W. Greene's 16th..... 
Annual Normal Session. FULL COURSE FOR $50.00. 


Including three private lessons, a recital, a lecture, and 
acriticism class each week during the entire session. 


June 1st to August Ist, 1900. 








Subjects: Voice, Piano, Violin, Theory and Sight Singing. 


The work comprehends the exact needs of teacher 
and i$ arranged to illustrate the best methods o 
carrying on their work. 


Applicants accepted for shorter periods at the usual Summer rates. 
Address H. W. GREENE, President, 
489 Fifth Avenue, NEW YORK. 
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224 Wabash Avenue, June 2, 1900. } 
NLY two weeks in which to settle its worldly 
affairs, and the world will know the Chicago 
Conservatory no more After life’s fiiful fever, 
as the romanticists have it, the conservatory’s 


sponsors and managers have become tired of the struggle 


to bring order out of chaos, and have come to the con 
clusion that voluntary capitulation is the only way out of 
the difficulty 

And difficulty there is, as the teachers of this institution 
can testify. Stories are rife of a stormy meeting this week, 


Max Heinricl 


institution and its methods 


a few plain truths regarding the 
No 


and the 


when spoke 


one was spared For once 


ne 


valor overcame discretion, result of plain speak 





ing is that the teachers are still unpaid and the date of set 
tlement reputed to be far distant. Available funds are not 
in sight, and it is unlikely that post obit bonds on the 
Auditorium estate would be accepted as cash So far noth 
ing has been said about an appropriation from Congress 
but there is no knowing what the golden tongued orators 
from Chicago might accomplis! Altogether the Chicago 
Conservatory as financed by the Auditorium Association 
and stockholders in the institution is in a tight place pe 
cuniarily, and barring a Congr ional windfall nothing can 
Save it 

On the ragged edge of uncertainty has the conservatory 


And yet what a splen 
yf to 


s past 


been existing for several year 


did chance there was for some capable man of affairs 


fortune. Such a man as John Hattstaedt, who 


make a 


has builded a following which extends all over the country 


and who, without a tithe of the advantages possessed by 
the Chicago Conservatory, has made his American Con 
servatory second to none With upright, honorable meth 
ods, with his own capital and his own unflagging energy 
aided by capable, artistic assistants, as well as by an ad 
mirable business department in the hands of competent 
people, Mr. Hattstaedt has won the respect and esteem of 
the entire profession. How well his tactics and conduct of 

arge institution are regarded is shown by the strenuous 
efforts which were made on the part of some interested 
persons to induce Mr. Hattstaedt to buy out the Chicago 
Conservatory 


But there is nothing to buy except a quantity of much 
worn furniture It is doubtful if there are any pianos 
A great stress is made of the good will. But wherein does 


Th se 


that class wherever they 


it In the teachers or in the pupils? teachers 


who have a good class can take 


locate, and the probabilities are that with the inauguration 
of a new régime the prominent teachers would vacate; so 
the good will is practically found in ew minor hangers 
on who would remain for the sake of saving studio rent. 


Regarding the studios, they are not in any way comparable 
for roominess and comfort with those now possessed by 
the American Conservatory. 

The amount said to be demanded as equivalent payment 
all the 
office fittings and unpledged teachers which the Chicago 
to fluc- 
tuates between $5,000 and $11,000, and for this sum any 


for benefits and advantages in the shape of old 


Conservatory Association willing surrender 


is 
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purchaser can have the honor of shouldering this nearly 
defunct institution, with its unlimited liabilities, said to 
amount to many thousands of dollars 

Bad management is responsible for the whole miserable 
affair he location is splendid, the building is magnih 
cent and the management of this part of the business 
under the direction of Mr. Sawyer, all that could be de 
sired Unk Mr Hattstaedt takes the onservatory, it 
will go out existence June 23, notwithstanding the 
notification I have received that four millionaires, a phil 
unthrepic junk dealer and three piano firms are all fight 
ng for that most desirable temple musical learning 
yclep he hicage Conservatory advertised extens vely 
under its e bookkeeper-manager as the greatest musi 
sch n America 

l een requested to state the intentions of the 
Manuscript Society. On good authority I am informed 

it the fount nspiration has become dry, and that it 
the society) is laid up for repairs 

The Music Section of the Evanston Woman's Club, un 
der the direction of Mrs. George A. Coe s just finished 

unique season work, devoted exclusively to ym posi 
tions by women 

Five very interesting programs were given, beginning 
with a miscellaneous one in which Mrs. Crosby Adams 
upplied the lecture, and Miss Una Howell the illustrations 
The second was devoted to Clara Schumann At th 


third Mrs. Gaynor gave a charming entertainment, singing 
] if 


her songs and telling the circumstances their composi 


tion as she went 


pm. A 


gram presented « 


along 


Mrs Beach took a warm p 





the pr ft h works 


graph, several of her new songs and a lette 


the club 


Miss 


Lil 


gran 


an Stetson 


aes 
Miller Wa rep! 


nterest 


Dy tw ng 
Colo 
Pacific 


n Chir 


alled “Miniatures in Chinese 


rising young composer of the ( 


f Chinese lus ato 


a study 
I he s¢ 


program 


formed ntroduction to t 


Ce had 
ceiving 


noveities an 
Mrs 


advance, ré¢ 


written Chaminade about 
from | 
Mrs 
tion with her paper on the composer 


has Mrs. Coe 


clubs ly 


« 


program in ver a charming letter 


n reply, selections from which Coe read 


marked been S$ succes n 


other 


So 
that alre 


are a negotiating 
next 


Cermak, <¢ 


their work f season 


Miss 


Gertrude 


T 


f Chicago, former 


Clara 
th 


tne 


American ( 
finish 


Murdough, o 


to Prague four to her mu educatior 


April 


aristocrat 


years ago 


21 appeared in that city as soloist befor 


and 
She very ¢ 
Noctur 
The k 


technic 


very and critical audience was n 





thusiastically received, and especially Chopin’s ne 


fis-dur and Polonaise as-dur, were applauded cal 


yrominent critic highly her wonderful 
I en) 


Miss Cer 


praises 


mak comes bacl 


August 
mention 


absence 


t 
Last 


in 


week made of the successful 


t the Muskegon May Fes- 


was singing 
e soprano, a 


of Grace Buck, tl 
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tival The following is from the Muskegon Morning 
Vews 
Of the first umbers sung by Miss Buck Springtide proved 
the special favorite, receiving repeated encore, which was grace 
fully acknowledged by a bow 
Her second serie f ngs was sung in the language indicated 
by their titles The 5 ty of tone and ease in rendering wever 
made them so enjoyable that there could be no lack understand 
ng of the harmony “Winds in the Trees *‘Dreaming”™ and “Thou’ 
were new delights and received such we merited applause as t 
nsure a gracious response from the sok 
Her final numbers sustained the pleasure given from beginning 
to end Miss Buck has in addition t er beautiful v magnifi 
ent presence captivating a at sight wi e her naturainess of man 
ner, quietnessand grace of rendering gave an added rm to all the 
jualities that go to make up the perfect vocalist 
Here are he es arned recently by Mary Wood 
Chase, pianist 
It ng time since anist possessing the superior attainments 
{ Miss Chase ha sited Lawrence Her concert st evening at 
North College gave the greatest ple ire an audience composed 
most entirely of pianists and pian A mar s tec 
nic, especially for man, great breadth in interpretation, a 
rge tone with de f ich, are a ssessed by this Chicago 
pianist, and she carried he lience t high ate of enthusiasm 
Lawrence, Kar Journ 
Miss Mary Wood Cl e gave lelightt gt efore the I 
r e Club yesterd afternoon She is ing yer, and though 
me ambitious numbers were give for instance, the Brahms’ Vari- 
itions on a Handel Theme, and the B minor Scherz f Chopin, 
er good technic and musicianship stood her in g 1 stead The 
boundary between true sentiment and sentimentalit n 1lways 
ca for an artist reveal nor for tener t lefin but the 
( pin Impromptu is seldom played better than it was ¢ Miss 
Chase The Euterpe members were nani 1 n their admiration 
{ the pianist’s gracefu rk.—Kansas City Times 
Miss Mary Wood Chase, widely known pianist of more than 
excellent attainments, gave recital before the M usical 
Club, and delighted her auditors with he nterpretati and won 
rful executior Akron, O} Beacon Journa 
\ elightful feature f the prograr as the ex tor talk 
given | Miss Chase before her numbers, thus bringing he audience 
mpa tic he artist’s interpretation of the com 
tior As Bral I becor favorite composer with the 
esday Music Club, the Brahms Variat i Fug » Han 
le Theme s 1 tica c € n ) Sunday 
W orle 
rhe f t tist e f thi ear is considered | many the 
st Ww , for some time Miss Mary Wood 
( eve < sucl € re m t | play 
re etokened f r t t nt e for 
! « ‘ es T \ er ark b y cr c electior was 
endered so expressive i feeling by he hat r ng that 
c ; fe ‘ ‘ Ww ter 
( Voice 
1 ( « jue rN at I ppe n 
one cen ‘ er. O D Re car 
An interesting piat us give I rsity H Mon 
ning M M W ( se he prog nsisted 
re li ffic compos t ct ere ed in 
stvle nd t ler r echnica br nce [he inter 
¢ t n r ere ng the qua 
{f tone g d c ssir ssages quite c W hile 
< t 5 er t ere 4 nda ! c ’ n 
' k Chicago Tr ‘ 
‘ - " er is 
i M Wood Chase e prese ‘ gives 
M M r en, exce 
ed gra ! ( t ne e1 rtist 
( 1 ndiat s f me She has a 
etic and 
r t I g { fe gw ex 
. The Nox rne N r ve xquisitely 
\ » we . on her fr caprice ot 
erwise, she A r and realized in it all the 
ne wr 1s magination t! ( pin 
N e stand Miss ( bit that has wittily 
eer ! ted to Pa ‘ » finding little thing mong 
. . n r the | an 
ororet Indianapolis New 
M ( t " t t a € pos n 
eing garded as , f e foren nist f < g She 
€ « g t ecl bilit exce r t feeling 
rove roade t here 
g Her ank & be giver ere this 
‘ 1 Mus Courier, February 24 yOx 
* > > 
Mrs. Genevra Johnstone-Bishop’s concert in 5t Pau 
eferred to last week, brought forth the owing 
Mme. Genevra Johnstone-Bishop delight mn audience at the 
Park Congregational Church last evening n interesting gran 
f character and quality, and one serving to reintroduce to her 5 


(indorsed by Ysaye, Sauret, Thomson and Halir.) 
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Paul friends and admirers once more the voice which has charmed 
and impressed hundreds of audiences from coast to coast during her 
long and artistic career. Mrs. Bishop, who has been enjoying such 
triumphant success in the West, is en route for Europe, and will 
sail June i with several pupils. Madame Bishop’s opening number 
last evening was Verdi's strongly dramatic “Pace, Pace, Mio Dio,” 
and was sung with all her old time temperamental qualities and her 
immense vocal range. A group of three smaller numbers included 
in them Madame Bishop’s own lullaby, “Baby in the Moon,” which 
was dainty and pleasing, and her conception of the piece a charming 
one. No program is complete either to Madame Bishop's audience 
or herself without the ever beautiful ‘“‘Messiah” aria, “I Know that 
My Redeemer Liveth.” In this number Mrs. Bishop might have 
been said to be at her best, being as she is so closely identified with 
it, and as an oratorio singer her work in this aria stood out among 
the varied numbers as the gem of the program. Madame Bishop 
has a most winning stage personality and queenly manner, and an 
expressive contour, which lends a special charm to her song. 

Miss Lila Jean Fairchild won her audience by her sprightly ren- 
dition of “Alla Stella Confidente,” in which she received an encore 
and a huge bunch of flowers. —St. Paul Dispatch 


* * os 


Will the organist correspondent from Peterborough 
kindly name the State, as my answers to his communica 
tion have been returned to this office owing to the omission 
of the name of the State. 

FLORENCE FRENCH. 


Leonora Jackson at St. Louis, Denver, 
Colorado Springs, Burlington. 


EONORA JACKSON appeared recently at St. Louis, 
L as soloist of the Choral Symphony Society, and 
scored a brilliant success. Later, assisted by her brother, 
Ernest H. Jackson, as accompanist, she gave recitals at 
Denver, for the Tuesday Musical Club; at Colorado 
Springs, for the Musical Club, and at Burlington, Ia., 
under the auspices of the Burlington Institute. In these 
cities, as well, the young virtuoso aroused unbounded en- 
thusiasm. <A few extracts from press notices follow: 


Choral Symphony Concert. 


Whatever skepticism may have existed as to Miss Leonora Jack 
son’s ability as a violinist was swept away when she began to play 
at last night’s choral-symphony concert at the Odeon. 

St. Louis people were not disappointed in Miss Jackson. They 
were agreeably surprised. She played here the Bruch concerto in 
G minor, a Tschaikowsky canzonetta and a Hungarian theme and 
variations, by H. W. Ernst. The first movement of the concerto was 
received with interested attention, but when the conclusion of the 
second movement was reached the audience recognized that an artist 
of uncommon ability was before them, and burst into a storm of 
applause. This amounted to an ovation when the concerto was fin- 
ished, and Miss Jackson was recalled again and again until she 
played a Simonetti Madrigale, with piano accompaniment by her 
brother. 

Miss Jackson evokes a volume of tone from her instrument that 
few women have succeeded in bringing out, and the quality is pure 
Even with muted strings in the Tschaikowsky number she filled the 
hall, and not the most delicate effect was lost. She put a great deal 
of soulfulness into her work, particularly in this same canzonetta. 
But the most noteworthy characteristic of her playing is her mastery 
of technic and the individualism of her interpretation. There is de- 
cided character to it—sufficient to impress her personality upon the 
minds of her hearers to a degree seldom accomplished by soloists. 
Her execution is brilliant; it scintillates. 

Miss Jackson has had the unusual honor of playing eight engage 
ments en tour with the Boston Symphony Orchestra.—St. Louis 


Globe-Democrat 


The audience that heard Miss Leonora Jackson at the Perkins Fine 
Arts Building last night demonstrated its thorough appreciation of 
the charming feminine touch and rare technic of the gifted young 


lady. Her efforts were received in such a way as to assure the per- 
former that every note was recognized as the product of one of the 
best developed interpretations of the masters that has been given 





in ¢ rado Springs for a long time. 

Miss Jackson's variety of violin music extends to the most remote 
corners of the art. With the grace and effect of artists of even wider 
fame, she launches from the deep stormy difficulties of the heavier 
passages and double notes to the soothing, finely drawn silver threads 


f the keenest sort, yet soft and so regular that a vibration or quiver 
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could not be detected. Her endurance is also remarkable; her sien 
der figure and delicate hands would not impress one as those of an 
artist who could go through an extensive program and not show 
the slightest fatigue, but the last number was given with as much 
spirit and with all the freshness and effect of the first. 

Mr. Jackson, her brother, seems to have been raised in the light 
of his sister’s music, for as the accompanist he exhibited, besides 
rare ability as a pianist, an acute harmony with the principal that lent 
additional enchantment to the numbers in which he participated. 

In Bach’s “Chaconne,” for the unaccompanied violin, Miss Jack- 
son displayed ability the masters would admire, and brought forth 
prolonged applause.—Colorado Springs Gazette. 


The closing concert of the series which the ‘Tuesday Musical Club 
has given this season was in some respects the best the club has 
given this year. Leonora Jackson has gained remarkable promi- 
nence among musicians. She first became well known when she won 
the Mendelssohn prize in Berlin. Since then she has been con- 
stantly gaining in reputation through her ¢oncert tours in Europe 
and America. She has not yet, however, reached the limit of her 
powers. Her conceptions are broad, and her playing is always 
marked by refinement as well as temperament. When she has 
gained a greater experience of life, as well as art, Leonora Jackson 
will be ranked among the masters of the violin. At present one 
of the most remarkable features of her playing is her tone. Its 
purity and sweetness is seldom equaled. Her clean-cut, careful 
phrasing is another feature which is worthy of mention. 

Miss Jackson shows plainly that she has thorough contro] of her- 
self, and has already learned one of the most valuable lessons for 
the artist—repose of manner. Her first number last night was the 
Vieuxtemps Concerto, No. 4, in D minor, which served as well to 
illustrate her ability as anything else on the program. The long 
caderza at the end of the first movement, with its abundance of 
technical difficulties, was well done. In the adagio movement 
there was an opportunity for the artist to display the pure quality 
of her tone, although it was not as broad as might have been de- 
sired, and the last movement Miss Jackson played with such a crisp, 
vigorous style that it was perhaps the best of the three. The famous 
Bach Chaconne was played strictly according to tradition, clearly 
and cleanly. In the transcriptions of Chopin's D flat Waltz and 
Brahms’ Hungarian Dance Miss Jackson's temperament had free 
sway, and in these she proved particularly delightful to the audience 

Denver Republican. 


Miss Leonora Jackson played with the Tuesday Musica! Club last 
night, and from the first number she had a packed house enrap- 
tured. She has the technic, she has the strength and she has the 
soul. What more could an artist desire? To listen to her fading 
tones, her marvelous shading, her delicious harmonics and the ten 
derest, sweetest products of the mute, is as if reposing ‘neath blos 
som !aden branches entranced by nature’s choicest choristers. And 
she has such a wonderfully comprehensive program, too. It seems 
that she is equal to all classes of composers. Her interpretations are 
invigorating and satisfactory. She is a young miss, this artist. Her 
worth was some time ago appreciated. She was with the Boston Sym 
phony for eight concerts and received a tremendous ovation. Her 
brother, Ernest, assists her at the piano. Her “Russian Humor 
esque,” by Tschaikowsky, was one of the finest gems of the evening, 
although it would be cruel to omit that dainty “Papillon” of Hubay’s 


Denver Daily News. 








Helen B. Prehm. 

ISS HELEN B. PREHM, whose engagement as 
M soprano soloist of Christ P. E. Church, Brooklyn, 
was announced in THE MusicaAL Courier a few weeks 
ago, has appeared with great success at several concerts 
recently. Last week at a concert in Mount Vernon, given 
by the choir of the First Presbyterian Church there, the 
young soprano sang “Song of Sunshine,’ by Goring- 
Thomas, in which she showed the purity of her voice, 
particularly in the upper register. As an encore, Miss 
Prehm sang equally well “Ecstasy,” by Mrs. Beach. 
Later in the evening Miss Prehm sang in an effective 
manner “Hear My Prayer,” by Mendelssohn. The night 
aiter the concert at Mount Vernon Miss Prehm was a 
soloist at a concert given at the Marcy Avenue Baptist 
Church. At that appearance she sang brilliantly “The 
Swallows,” by Cowen. 

Sunday, June 17, which, by the way, will be Gounod’s 
birthday, Mr. Gaylord, the organist of Christ Church, 
Brooklyn, will present Rossini’s “Stabat Mater,” and on 
that occasion Miss Prehm will sing the soprano solos 

This young singer, who is making rapid progress, has 
studied for the past two years with F. X. Arens. Next 
season Miss Prehm expects to enter the concert field. 
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Pupils in Dresden. 


The only teacher of the Leschetizky Method in Dresden ; able 
also to instruct in English, French or German; will receive 
a limited number of earnest pupils. 


ADDRESS— 
Piano School for the Leschetizky Method, 


Prager Strasse, 251. 
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In honor of Mrs. Zay, a valued member about to leave 
for kurope, the Clara Schumann Club of Findlay, Ohio, 
gave a musicale and reception, on May 17, at the home of 
Mrs. John Pogue, West Sandusky street. 

a 

The Ladies’ Musical Club of Montreal, Canada, an in- 
fluential and progressive organization, promises to have a 
brilliant series of recitals next year. Mrs. Alexander Mur- 
ray is president and Miss Saunderson is secretary-treas- 
urer 

+ + * 

The second concert of the Joliet, Ill., Woman's Musical 
Club was held at the residence of Charles Talcott on May 
15. John E. McWade, baritone; Miss S. Ellen Barnes, 
pianist, and William A. Heinze, violinist, were the per 
formers. 

a * * 

3y special request the Woman’s Musical Society, of 
Watertown, N. Y., repeated the cantata, the “Lady of 
Shalott,” at Music Hall, on April 30. The rest of the 
program was devoted to Wagnerian themes, “Seigfried” 
being the subject of an essay given by Mrs. Dulles, with 
piano illustrations of the motifs 

+ * * 
The third annual meeting of the Fortnightly Club, of 


Providence, R. I., was held on the afternoon of May 8 at 
the residence of Mrs. Clarence G. Hamilton. There was 


a large attendance. After the annual reports had been 
read and adopted, a fine musical program, consisting of 
selections by members of the Talma Orchestra, and vocal 
solos by Mrs. Annie D. Peckham and Miss Wilbour, was 
presented 

* * * 

‘he Woman's Musical Club of Torontu, Canada, gave 
its final concert of the Season in the theatre of the Normal 
School, Toronto, on the evening of May 11. This was 
the program: 


Piano scherzo, op. 4, Brahms, Miss Katharine Birnie; song, “By 
the Waters of Babylon,” Howell, Miss Louise M. Craig; piano, 
Characterstiicke, op. 32, Sinding, Miss Mary Macdougall; songs, 


“The Blackbird,” Victor Harris; “Longing,” Clayton Johns; “The 
Dream-Maker Man” and “The Nightingale’s Song, Nevin, Mrs 
Julie Wyman; piano, Polonaise in E, Liszt, Mrs. T. B. Richardson; 
Hungarian songs, “Over the Lithe Lily,” “In Full Many a Town” 
and “Shepherd, See Thy Horse’s Foaming Mane,’ Korbay, Dr 
Crawford Scadding; concerto (for two violins and piano), largo, Bach, 
Miss Evelyn Street, Miss Hilda Boulton and Mrs. McPherson 
Songs, “‘Romance,”’ Holmes; “Sombrero, Chaminade; “Bonne 
Nuit,” Massenet; “Viens a moi,” Bemberg, Mrs. Julie Wyman 
Sonata (for piano and violin), Grieg, Mrs. Sanford Evans and Miss 
Kate Archer; “God Save the Queen,” Mrs. Blight, accompanist 
Ye 2 

The second musicale of the Cecilia Vocal Society of 
Paterson, N. J., was held in Association Hall, on the after- 
noon of May 23, when the large auditorium was crowded 
The most important feature of the event was the produc- 
tion of the cantata, “King Rene’s Daughter,” Miss Sadie 
Pounds appearing as Iolanthe, Mrs. W. L. Ackerman as 
“Merta” and Mrs. Florence Nichols Purdy as Beatrice 
The soprano voices were led by Miss L. Pulis and the 
contraltos by Mrs. C. Simor During the first 
part of the program the Cecilians contributed 
“The Lone’ Rose,” by Podbertsky, and Brahms’ 
“Little Dustman.” Mrs. F. F. C. Demarest and Miss 
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THE CLAVIER METHOD BY MAIL. 





A new, superior and eminently efficient system for Teachers 
and Payers (only). I Technic Course ( lessons). Every 
| principle explicitly stated and clearly illustrated. Each lesson taken 
gives the right to send a question letter, the answers to which will 
| receive Mr. VIRGIL’S personal attention. 
Certificates tolqualified teachers of the CLAVIER METHOD. 
| Prospectus, explaining system, terms, conditions, &c., sent on 
pplication. Address 
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26 West 15th Street, New York. 
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Florence Moorhead sang solo parts in Chaminade’s “‘Even- 
ing Prayer in Brittany.” Miss Fannie W. Borden and 
Miss May L. Wiske were the pianists 


* * 


New York, on Saturday night, 
the Glee, Guitar 
Schnectady, N. Y., 
Alumni 


\t the Carnegie Lyceum, 
April 28, the 
and Mandolin clubs of Union College, 


annual concert of Banjo, 
was given under the auspices of the Union College 
New York. There 
of friends of the college and 
clubs 


was a large gathering 


the 


Association of 


members of musical 


* . . 


On the afternoon of May 23 the members of the Ladies’ 
Friday of Jacksonville, Fla., held a meeting, 
which the works of Chopin and Abt were studied and illus- 
The club was much indebted to Mrs. Eva Moody 
who entertained those present with several 
Paper on Chopin as 


Musicale, at 
trated. 
of Chicago, 
This was the program: 


solos a com- 


prepared and read by Miss Long; solos 

C sharp minor, Mordt; 
“A Maiden’s Wish;” folksong, Mrs Moody; 
“Fantaisie Impromptu,” Miss Warriner; 
“Embarrassment” (Abt), Mrs. Ecker; 

and major, Miss Carroll; 
McCallum; piano solo, 
McLaurin; “Dost 


poser, piano 
Miss 


Eva 


Nocturne, op. 15; Polonaise, 
songs— 
song 
Etude 
‘Twilight 
Mazurka No 
Know?” Mrs 


piano solo, 
pianc solo, 
in © minor 
Fades,” Mrs 
No. 31, Mrs 
Smith 


song, 
5 and 


WwW. W 


song 


ew 
nder the direction of N. P. Noll, Nyack (N. Y 
Musical Society will give its first concert on the evening of 


* 


the 


June 6. Gaul’s “Ruth” and a miscellaneous program will 
be presented. The society will be assisted by Mrs. Caro- 
line Mihr Hardy, soprano, of Plymouth Church, Brook 
lyn; Mrs. Susan Hawley Davis, contralto, of Bridgeport, 
Conn.;: Douglass Lane, basso, of St. Paul’s Church, New 


York: Miss May Riker 
organist 


pianist, and Miss Evelyn Blauvelt, 


* . * 

The Ladies Musical Club of Cincinnati, Ohio, held its 
annual business meeting and election of officers on the 
afternoon of May 26, in the rooms of the Literary Club 
The president, Mrs. Breed, gave a résumé of the past sea 
son's work, and the members spoke with enthusiasm of 


the profit and pleasure derived from the excellent programs 


introduced at the meetings. It was decided to continue 
the associate membership, as in former years, and many 
interesting plans for the club’s future were discussed. The 
new board of directors consists of Mrs. W. D. Breed 
president; Mrs. Clifford Wright, first vice-president; Mrs 
Adolph Hahn, second vice president Miss Fanny Stone, 
recording secretary; Miss Aline Fredin, corresponding 
secretary; Mrs. A. H. Freiberg, treasurer; Mrs. Corinne 
Moore-Lawson, Mrs. Joseph Wilby, Mrs. Albert H Chat- 
field, Miss Georgina G. Brown 

Miss Anna Miller Wood. 

Miss Anna Miller Wood, who is to leave Boston in 

about a fortnight, for a trip to the Pacific Coast, will sing 


28th of the month 


all the | 


at a concert in Portland, Ore., on the 


time she will 


Miss Wood has arranged for nearly 


be in San Francisco, there being a great demand for les 

sons from both former pupils as well as several new ones 
Heinrich Meyn to Sail for Europe. 

Heinrich Meyn, the baritone singer, will sail for Europe 


T hursday, June 2! 


the 
London, 


\ was given pupils of William 
New the 
The performers included the Misses 
Maher, Harriette Browne, Oril 
Daisy L. Klinck, May Hooper, 


Kaiser and Bertis Hart 


piano musicale by 


H Conn., 
afternoon of May 


Healy, 


sush at his residence, on 


20 
Evelyn E Clara 

Irene Glossenger, 
Allen, 


Hymon, 


and Eleanor George 


Company 


{ 


Song to 


A 


de 


I 


I 


Rose 
Mile. 


The John Church Company’s 
Publications. 


HE 


following 


when compositions published by the 


were per 


to Bacchus 


Jouglas Lane (Jun 
Althea 
Jouglas Lane (Jun 


Fable 
Nuola (April 


are some 


formed: 


e 6) 


© 4) 


28) 


of 


the recent dates showing 
John Church 


Chaminade 
Nyack, N. Y 


Edmund Severn 


Plainfield, N. J 
Haw ey 
Kensington, London 


Miss Emma Mitchell (May 22) Philadelphia, Pa 
Miss Hiltenbrand (May 26) Philadelphia, Pa 
The Nightingale Song Nevin 
Miss Rosalind Keilly (May 22) Philadelphia, Pa 
Sweet Birds of Spring Chaminade 
Miss Edith Verdin Rice (May 22) Philadelphia, Pa 
Sweetest Flower that Blows Hawley 
Mme. Marian McKenzie (April 25) Bedford, England 
Miss Marguerite Saunders (April 26) Highbury, England 
Mme. Marian McKenzie (May 1) Highbury, England 
Mme. Marian McKenzie (May 2) Edmonton, England 
Denham Price (May 15) Mayfair, England 
Denham Price (May 17) Ascot, England 
Mme. Bertha Moore (May 17) Bradford, England 
Miss Lucia Fydell (May 21) Blackheath, England 
Hayden Coffin (May 22) Steinway Hall, London 
Hayden Coffin (May 22) Queen's Hall, London 








Harold Savory (May 23) Hastings, England 
Miss Grace Day-Winter (May 26) Kensington, London 
Miss Sara Butter (May 26) Philadelphia, Pa 
Madriga Chaminade 
Miss Gertrude Bucknell (May 26) Philadelphia, Pa 
All For You on Guy d’Hardelot 
Mme. Minnie Shatel (April 19).. Peckham, England 
Mme. Minnie Shatel (May 3) Inns of Court, Londor 
Mme. Minnie Shatel (May 4) Kensington, Londor 
Mme. Minnie Shatel (May 5) Kensington, London 
Miss Emma d’Egremont (May % Hotel Cecil, London 
Miss Maud Percival (May 11) Hotel Cecil, Londor 
Miss Helen Nieburn (May 17) St. James’ Hall, Londor 
Miss Hortense Paulsen (May 24) Grosvenor Place, London 
Miss Hortense Paulsen (May 25) Warwick Square, London 
Miss Hortense Paulsen (May 26) Carlton Hotel, London 
Miss Hortense Paulsen (May 28) Steinway Hall, London 
In May Time Dudley Bu 
Miss Marguerite Saunders (April 25) Highbury, England 
Mme. Ella Russell (April 21) Before Queen Victoria at Dublin 
Miss Cecile Mapleson (May 23) South Kensington, England 
If This Be Loving... Hope Temple 
Mme. Marian McKenzie (April 25) Bedford, England 
Mme. Marian McKenzie (May 1) Highbury, England 
Mme. Marian McKenzie (May 2) Edmonton, England 
Lark Now Leaves Parker 
Madame Mallia (April 26) Londo 
Miss Kingston Neele (May 15) Salle Erard, Le aes 
Miss Simson (May 28) Salle Erard, London 
Mrs. Helen Trust (May 29) Londo 
Mrs. Helen Trust (June 6) London 
Jewels of Nig Chaminade 
Mme. Alice Gilson (April 26) Bloomsbury, London 
Gondolier Nevin 
Mile. Janotha (May 3) Ryde, England 
Mile. Janotha (May 9) Park Lane, London 
Mile. Janotha (May 10) Newington, England 
Mile. Janotha (May Salle Erard, London 
Love Is a Sickness Parker 
Miss Kingston Neele (May 15) Salle Erard, London 
In Memoriam Liza Lehmann 
Philip Mulcahy (May >) Streatham, England 
Denham Price (May 23) Steinway Hall, Le« ndon 
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Summer Address: 
Dr. JOHN GILBERT GULICK, 0. D.S., 


467 Bedtord Avenue, 
BROOKLYN, N. Y. 
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STELLA... 


HADDEN- ALEXANDER, 


PIANIST, 
WOLFSOHN CONCERT BUREAU, 131 East 17th St., 
Residence Studio: Carnegie Hall. In the city until August 18. 








OVIDE MUSIN’S 


VIOLIN SCHOOL (Belgian School). 
STUDIO: 810-814 CARNEGIE HALL, NEW YORK. 


FACULTY: 

was Bey Professor in Chief of the Violin Department of the 
al ASSHLDRINK. at Liege, Bel 

CARLOS HASS Soloist an 

with Von Bilow, Max Bruch, Leopold Damrosch and Anton 





Seidl. 


Church, New York. 


GASTON DETHIER (Professor of Harmony), Golden Medalist 
of Liege Conservatory and Organist of St. Francis Xavier's 


INSTRUCTION FROM FOUNDATION TO FINISHING. 


Pupils also for Celebrated exponents of the jan School, 
entrance at al Con- | De Beriot, Wieniawski, Prume, Vieuxtemps, 
servatory at Liege, Belgium. Hasselbrink, M Th " 


Veaye, 


Mosin 


ium. 
formerly Concert-master 


Music it Baltimore. 


BALTIMORE, May 27, 1900, 

been devoted, at the 
concerts The first 
by pupils of the annex, or 
demonstration of the 
there Che other three con- 
and Friday evenings, were 
The pro- 
excellence 
interest of the 


Four evenings of this week have 


Peabody Conservatory, to exhibition 


of these, on Tuesday 


evening, 
preparatory department, gave ample 
good work being done 
on Wednesday 


pupus ol 


very 


certs Thursday 


given by the conservatory proper 


length, but the 
held the 


grams were necessarily of great 


of their composition and execution 


large audiences unremittingly 
Each of the departments was represented by results re- 
and pupil 


mentioned, 


flecting the highest credit upon teacher 
The 


piano department should be specially 


the work being, in all cases, remarkably good, and in a 
number of instances brilliant 

Ihe feature of Thursday evening's concert was the con- 
ferring of the teachers’ certificates by Director Harold 
Randolph, upon the following candidates 

Class A (alphabetical vy) Eleanor Boteler, vocal music; 
Elizabeth Coulson, piano; Margaret M. Cummins, vocal 
music; Imogen Dorsey, piano; Maud Randolph, piano; 
slanche Sanders, piano. Class B (in order of graduation) 
Georgia Bentley, piano; Virginia Blackhead, piano; Su- 
sanna Warner, piano; Mary Kukel, piano and organ; 
Marie Greer, piano, and Frank Meyers, piano 

On Friday evening the Peabody Ladies’ Chorus sang 


number of cl under the direc- 
Thursday evening of last week the 


first concert under its 


superlatively well a loruses, 
tion of Miles 


Peabody Orchestra Class gave the 


Farrow 


new director, Edward Heimandahl. The program was in- 
teresting and enjoyable. The results give promise of a 
bright future for this young class, which is in the ablest 


hands 


Tue Musica. Courier congratulates Director Harold 


Randolph upon the flourishing condition of his conserva- 
tory. The programs are given elsewhere 
Dr. B. Merrill Hopkinson will sing at Atlanta during 


Music 
singer 


Teachers’ convention there in June 


successful sea- 


the Southern 


This popular has enjoyed a most 


son, during which he has sung in the North, West and 
South 

Another participant in the Atlanta concerts will be a 
former Baltimorean, Miss Frances Miller, whose splendid 
voice and singing are gratefully remembered here 

* > > 

The students of the music department of the Woman's 
College gave an enjoyable recital Thursday evening in 
the chapel of the First M. E. Church, St. Paul street 
Those taking part were the Misses Bertha Richards, May 
Little, S. K. Poorbaugh, Bunting, E. M. Powell, Ruth 


Miss Sophie M. Gieske has 
Miss Sophia Church Hall 


Nickerson and Edith Beard 


charge of the piano department, 


of the voice, and Natorp Blumenfeld of the violin 
James J. Maloney. 

James J. Maloney, well known in Boston musical circles, 
died at his residence, 113 Howard avenue, Dorchester, 
Mass., on Wednesday evening, May 30, after a short ill 
ness, aged fifty-eight years. Mr. Maloney was an original 
member of the Boston Ideal Opera Company, and was 
one of the well-known tenors in this city. He has ap- 
peared with many noted singers in light and grand opera 
in the last thirty years, having a repertoire of about eighty 
operas. For “many years he was connected with Catholic 
church choirs 


Scherhey-Wettengel. 


Miss Martha Wettengel sang last Monday evening at a 
concert in Knabe Hall these numbers Were I Slum- 
bering,” Fisher, and “Dein,’”’ Bohm, achieving great suc- 
cess She was recalled three times, and Professor 
S« herhey, her teacher, has reason to be proud of her 
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Fletcher Music Method. 


Originated by Evelyn Ashton Fletcher. In- 
dorsed by Dr. Hugo Rieman, Leipsic; Franklin 
Taylor, Dr. William Cummings, Antoinette Ster- 
ling, London ; Philip Sousa, Jaroslaw de Zielinski, 
Dr. William Mason, William Tomlins and many 
other prominent musicians in America and Europe 


Miss BE. A. FLETCHER, 
1125 Madison Ave., New York. 
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New York College of Music’s Concert. 


LARGE, attentive and appreciative audience assem- 
bled in Mendelssohn Hall recently and heard the 
following program presented by students of the New York 
College of Music: 
Concerto for piano (first movement).............6..eceeeeeebeeees Hiller 
Miss Frances Davis. 
(Orchestral accompaniment on a second piano by A. Lambert.) 


Concerto for violin (first MOve)........ccccccccscccceesees Mendelssohn 
Miss Josephine MacKenzie. 
Concerto for piano, E minor (third movement)................ Chopin 


Gussie Zuckerman. 
"Cello solos 


Prise Song........ pvsaempiathd mikes sddeneheasssupededtoeta Wagner 

SD ob ete vb ck avs Wecededewewhsdeersbonndcreseetecsseucoorel Popper 
Albert H. Taylor, Jr. 

Piano solo, Gigue and Variations, op. 91............0.elececeeeeeee Raff 


Miss Mercedes O'Leary. 
Violin solos- 


ey Oe COE os cuacincinaddeudeeetacsccdsesatteebucses Beriot 
PS iiss vi svn dxctdadbacn ded eaeiods dsdketianiiaared Ries 
I, Segal 
aD. UGUe,. TEND FI Divo cacnnvesccamsdeseessntacseccsdner’ Liszt 
Master Harry Graboft. 
Chorus, The Roses That Would Blossom Fair..............+.0+++ Gall 


The Sight Singing Class. 
(Conducted by Wilbure A. Luyster.) 

Miss Frances Davis, Miss Gussie Zuckerman, Miss 
Mercedes O’Leary and Master Harry Graboff are four 
brilliant and promising pianists, whose performance re- 
flected great credit upon the college. 

Miss Josephine MacKenzie, violinist; Albert H. Taylor, 
Jr., violoncellist, and I. Segal, violinist, proved to be 
three talented and carefully taught pupils. The sight sing- 
ing class, consisting of about sixty young ladies, made an 
attractive background, while their chorus, “The Roses 
That Would Blossom Fair,” conducted by Mr. Luyster, 
served as a pleasing finale. 





Frederic Mariner’s May Recitals. 


ILBUR SANFORD BLAKESLEE, a young man 

of eighteen with ability of the right sort, played a 
solo program at the third Mariner recital Tuesday even- 
ing, May 22. The pianist was assisted by Miss Miriam 
Church Griswold, contralto. 

Recital Hall, Virgil Piano School, always a delight to 
the eye at these most pleasing recitals, made such a fea- 
ture of by Mr. Mariner, was this evening decorated almost 
wholly with a profusion of beautiful pink and white Eng- 
lish hawthorn. 

As an opening number Mr, Blakeslee chose a Bach 
Prelude and Fugue in B flat, playing it in a decidedly ar- 
tistic and convincing manner, attracting at once the at- 
tention of his audience, which he held during the entire 
evening. 

Four Poetical Tone Pictures by Grieg followed, each 
proving to be a gem. Rarely is a pupil heard to so good 
advantage as was Mr. Blakeslee in these, obtaining as he 
did many beautiful effects musically that any artist might 
be proud to claim. 

All through his program Mr. Blakeslee attracted gen- 
eral attention by the easy and graceful beginning and end- 
ing of each selection and all phrases. ; 

Two mazurkas and the AZolian Harp Etude, by Cho- 
pin, gave excellent opportunity to display a knowledge 
and appreciation of dramatic and emotional effects that 
this immortal composer is replete with. 

A Tschaikowsky number full of the beautiful was per- 
haps the acme of the evening’s enjoyment, and was in it- 
self enough to convince anyone that the young pupil was 
en route to a successful career, and that also Europe is 
not wholly necessary to the successful advancement of a 
pupil. 

M. Blakeslee closed his program with a Serenade by 
Jensen and the contrastingly great Scherzo in B flat 
minor by Chopin, This number more than dhy other per- 
haps showed limitiations and want of age, the one require- 
ment to mellow and ripen the artist’s repertory, and yet 
the interpretation it received was certainly to be com- 
mended. 

In response to a hearty encore Mr. Blakeslee played 
another selection, reminding one of the beautiful Tone 
Poems played earlier in the evening 

Miss Miriam Griswold is a pupil of Marie Seymour 
Bissell. Her songs were especially enoyable. A deep, 
rich voice of pure contralto quality reflected great credit 
on Miss Griswold and her teacher. 








The fourth and last recital in Mr. Mariner’s May series 
took place on Tuesday evening, May 29, and was a fitting 
climax to the most successful series of pupil recitals ever 
given by him. Again a large audience overflowed the 
Recital Hall of the Virgil Piano School. 

Miss Ella May Shafer and Walter Strong Edwards 
played an excellent program in an artistic manner. Mr. 
Mariner can fairly claim recognition as an instructor of 
pupils whose piano playing is of the highest order. Mr. 
Edwards began the program with a Bach Prelude and 
Fugue in D minor, in which he showed qualities of a 
superior order, that later numbers only enhanced. Gott- 
schalk’s “Last Hope” was charmingly played by him. 
A Chopin Mazurka and Waltz gave Mr. Edwards oppor- 
tunity to display his powers, and the Schumann “Papil- 
lons,” his piéce de résistance, seemed to indicate that an 
artistic career is his should he decide to work and win. 

Miss Shafer, who has not been heard before for a season 
or two at these recitals, showed vast improvement, both 
technically and musically, and was a pleasant surprise to 
her many friends present. In the “Liebestraume,” by 
Liszt, she seemed at her best, her tonal effects being very 
effective, indicating a keen appreciation of tone coloring 
and dramatic effects. A Chopin Waltz in A flat was bril- 
liantly played, the tempo taken suggesting a Rosenthal 
rather than a pupil. 


Miss Shafer closed the program with the Grieg Con- 
certo in A minor, with orchestral parts played on second 
piano by C. Virgil Gordon. 

Miss Shafer played the entire three movements entirely 
by memory, apparently with all the ease and repose of an 
artist. Great credit is due this performance, as it was 
played at the correct tempo, almost an unheard of thing 
for pupils to do. The brilliant passages fairly scintillated 
under her hands, and especial mention should be made of 
the chord and octave work, which showed a technical 
equipment equal to every demand. Her training in this 
respect surely is to be commented on, as it has been of 
the right sort evidently, and stands as a proof of the 
motto adopted by Mr. Mariner, “Results Tell.” 


Mme. Ogden-Crane’s Musicale. 


THE last musicale of the season by Madame Ogden- 
Crane and her pupils, was given at the Ogden-Crane 
studio, 3 East Fourteenth street, last Thursday afternoon. 
A large audience greeted the singers, and from the be- 
ginning to the close the program appealed to all tastes. 
The selections and the singers were: 








ee Beet a6 Bae: GA 00s. nvcsrisediusieeresscaseneause MacDougal 
DPE chesvivncindbactasiacsduaassraapededtindevs sakbeunentse caudal 
Miss Nan Thompson. 

Dae Te TG iss ccanincsessistnccmiaae se dscdpadehdeviecundaiie Arditi 
Mrs. Freis 

FR Pike tinktsscceresccctnathunshbadietcerssichesdecduce eee 
Miss Hart. 

gg Fe te ie eee Louise Tunison 

Miss Mabel Taylor King. 
Ave Maria from Cavalleria Rusticana....................-...Mascagni 


Miss Lilian Spitz. 
Violin obligato, Master Spitz. 


tien Ties Tee a derct a nruvsmoseuscctenctousetin the Wang 
When Love Comes Knocking at the Gate.................. Gottschalk 
Miss Edith Shaefer. 
Be TD Ge acer tect niece ctnessecssecccsccccsscovcsvess De Koven 
Miss Bauton. 
tt; Wraie S TN a ccaccdoansnsrcecaneachepeevveccsicese sip 
Miss Irwin and Mr. Irwin, 
FORT CE We ix ciaccsccceinetasererssccacvesversvenescos . Tosti 
Mrs. McCowan 
CE a Fiske s cctcene ten vin verctsctscccovsiisdiesnce Haynes 
William George. 
Tie Baek Bae Ge iran crcnctccctebdbewswesntescccaccenscs Horrocks 
Miss Emma Irwin. 
ere P. de Faye” 


Mrs. Roth. 


Dis DI: < cccindvcecngnabavadadthencdiodyscnschdewreebennccsd 
Miss Anna Tookey. 


Avowal of Love (by request).........cccseccccccccccceceseces . Thorne 
Mme. Ogden Crane 


In addition to the vocal numbers, Madame Ogden- 
Crane made some remarks on “Voice Culture,” which 
particularly interested and instructed the younge: pupils. 


Burmeister Pupils’ Recital. 


SERIES of recitals by the pupils of Richard Burmeis- 

ter were closed last Friday afternoon, with a brilliant 
program. The young pianists were assisted by their dis- 
tinguished master, and by Miss Caroline Montefiore, the 
well-known singer and vocal teacher. 

Burmeister is a man of rare taste, and the symmetry and 
refinement of his art were reflected in the recitals given by 
his pupils this season. There is but one lament, and that 
is that Mr. Burmeister himself played too little at these 
charming affairs. Subjoined is the program for the fourth 
and closing pupils’ recital: 

Sonata for piano and violin in F major, first movement....Beethoven 
Henrietta Bach and Percy Heineman. 


Cowen 








Calne Gr ine ccccccgsscccctizsinssccesesecdepivccouseusiess Chopin 
Lillian Feldman. 
Polomaisn im A Gat major. ......scccccccscccecccccecs ....Chopin 
Miss Emma Johns. 
RS akdvnsncsekecensteussen Herman Behr (harmony student) 
Summer Night. 
May Song. 


Miss Caroline Montefiore. 
Andante with variations....... caw ie 
Miss Clara Colgan. 
Two Romances, in F sharp major and B flat minor.. .-Schumann 
Miss Augusta Hausknecht 
Nocturne in F sharp major........ jabeeheosesinse 
Valse in A flat ane. sciekelbpaaematerd 


Schubert 


-..+.-Chopin 
...-Chopin 


Persian Love Song.........-++++++- SE Se Burmeister 
Miss Caroline Montefiore 


Comeente fe A GE ccccccccccécccccsccesecsscseveseses 
George Falkenstein. 
(With accompaniment on a second piano.) 

Henrietta Bach and Percy Heineman are child en, but 
they played the Beethoven number with authority and 
with a schooling that defies criticism. Miss Bach, who 
is a girl of twelve, has played piano solos at the previous 
recitals, and at these revealed gifts that promise richly for 
the girl’s future. 

Lillian Feldman played the Chopin Waltz in E minor 
with the color and variety that make this Polish music so 
delightful. Miss Emma Johns revealed a full, rich tone 
and warmth of temperament in the performance of the 
Polonaise in A flat major. 

Miss Clara Colgan played the Schubert Andante and 
variations with good expression, and Miss Hausknecht’s 
performance of the Schumann Romances was graceful and 
finished. Mrs. Young played brilliantly the two Chopin 
numbers assigned her on the program. 


.- Schumann 


The Hild 











Entertainers 
CONCERT COMPANY. 


singing proved the feature of the afternoon. The way she 
used her mellow and sympathetic soprano voice was the 
best illustration of her natural and good vocal method. 

The songs by Mr. Behr, who is one of Mr. Burmeister’s 
harmony students, were sung from manuscript with de- 
lightful ease, interpreting both so as to win the approval 
of the composer, who was present. Mr. Behr’s songs are 
charming and happy in contrast. But it was in Mr. Bur- 
meister’s beautiful “Persian Love Song,” with its Oriental 
color, that Miss Montefiore aroused the audience with her 
artistic singing. 

Mr. Burmeister played the piano accompaniment, and 
later shared in the ovation to Miss Montefiore. The 
singer was also presented with a large bouquet of white 
reses and lilies of the valley. 

The closing number of the recital, the Schumann Con- 
certo in A minor, played by Mr. Falkenstein, and Mr. 
Burmeister as accompanist, on the second piano, was 
worthy of a public concert. Mr. Falkenstein’s gifts are 
pronounced, and the value of Mr. Burmeister’s instruction 
was quickly discerned. The Schumann Concerto in A 
minor is a work in which the whole realm of human emo- 
tions are depicted. It is romantic music, but it is romantic 
music made desperately real. 

A footnote on the program last Friday announced that 
Mr. Burmeister will re-open his school of piano playing 
September 24, 1900, at 604 Park avenue. It is at the Park 
avenue address where the recitals have heen given this 
season. 

Beardsley Brooklyn Musicale. 

Mrs. M. Beardsley, of the Knapp Mansion, has finished 
a very successful season, having taught a goodly sized class 
of piano pupils, given a series of most enjoyable musicales 
with distinguished soloists, and closing with a musicale for 
the younger pupils, with the help of Miss Penelope Parker, 
the Joseffy pupil, in two piano pieces. For this last mu- 
sicale the program was: 


Two pianos, Andante and Variations.......... Schumann 
Miss Parker and Mrs, Beardsley 
Canzonette Sweeewe ‘ swoonenee Gade 
Willie Rudolph 
DU ceddvescas one pieeoeee Wilm 
Gladys Rudolph 
"Cello, Selection from Martha........... Lindner 


Albin Antosch, 
Accompanist, Ada de Lameter 


Allegretto Suabewe cena . : : Seethoven 
Miss Brombacher. 
Bass solo, Selection from Magic Flute.... : Mozart 
William Bitner 
[wo pianos, Lyrische Stuecke cance Grieg 
Jessie Post, Mrs. Beardsley 
Two pianos, Feu Roulant............... Duvernoy 
Miss Brombacher, Mrs. Beardsley 
Violin, Romanesca, op. 37.. ; eoael ‘ Hermann 
Marie Bungay. 
Hexentanz wee fours 
Bertie Loew 
Andante ; , ven Heller 
Allegro cs ‘ nn — 5 Heller 
Norma Morison. 
Song, Asleep in the Deep Petrie 


William Bitner 
Trio, piano, violin, ‘cello....... ioawbens Bohm 
Mrs. Bungay, Marie Bungay, Mr. Freeman 
'wo pianos, Tarantelle..... , sours Satter 
Miss Parker, Mrs. Beardsley. 


Brounoff Prize Competition and Examination. 

Some excellent piano playing and singing were heard at 
the Brounoff studio last week, on the occasion of his com 
petition. A number of piano pupils played the Weber 
“Rondo Brillant” in E flat, the judges for awarding prizes 
being Messrs. F. W. Riesberg, chairman; Albert Milden 
berg, Edward Bromberg and Mark M. Fonaroff. The 
vote for first piano prize was a tie between Miss Vivien 
McConnell and Mr. John Mattes, so these two drew 
straws, the prize falling to the young lady who played with 
brilliance and dash, and from memory. Then the young 
pianists played pieces selected and studied by themselves, 
the judges awarding the prize in this instance to Mr. John 
Mattes. 

Of the vocalists who sang, Mr. J. Richardson, tenor, 
who possesses a clear and high lyric voice, was unani- 
mously given the prize. He sang the “Siciliana” from 
“Cavalleria,” and Brounoff’s love song, “And the World 
Should Ring.” His improvement of late is marked, and 
with further study this young man should rise to a fine 
position, as his voice is altogether unusual. 

The prizes consisted in each case of elegant framed 


Miss Montefiore was very cordially received, and her pictures of notable musical subjects. 








Mme. AMELIE HILO. 


THEOBALD WENDLING, Bass. 








THOMAS HENDERSON. 


AMELIE HILD, Musical Directress. 
THOMAS HENDERSON, Tenor. 


GERTRUDE RUHLMAN, Contraito. 
4. MARGARET WAGNER, Violiniste. 
Address Mme. HILD, 


233 East 18th St,, New York. THEOBALD WENDLING. A. MARGARET WAGNER 
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Valley Gem | ‘PIANOS, 


Hamilton Organs. 


‘BALDWIN & GO. 


CINCINNATI, 
INDIANAPOLIS, 
LOUISVILLE, 
CHICAGO. 


CATALOGUES FURNISHED ON APPLICATION, sme 





STRICH & ZEIDLER, 


Producers of High Class Pianos—Upright and Grand, 
134T4 STREET AND BROOK AVENUE, NEW YORK. 





OPULAR 
EASE 
IANOS. 





PEASE PIANO CO. 


Factories: West 43d Street 


@illca and Salesrooms : 109 West 42d Strac’, 


NEW YORK. 





Germany. 


CONCERT DIRECTION 


(Agency Founded 18798. 


HERMANN WoOLFF. 


Mrs. CLARA PFEIFER, 


Teacher, with diploma, and paney cultured 
having the highest reputation for her Pension, is 
now at Werderstrasse 32, Dresden, where she owns 
an clegant house, with large garden. She will re 
ceive young ladies for board and chaperonage whe 
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PIANOS. 


Highest type of Artistic Instruments 


For the pianist, the singer, 


the student, 


| Factory at 


REFERENCE 


the teacher, 


the conservatory, the concert 


NORWALK, OHIOG 


The Editor-in-Chief of THz Musicai 


Courixr. 





THE NEW CHICAGO BORE. 


The Greatest Tone and Easiest Blowing Iastru- 
ment produced at the present age. 


10 50 
Years Medals 
Guaranteed of Honor 





Sole yy for 


BESSON & CO., Ltd, London, Celebrated Proto- 
Band Instruments. 

Special Agent, agg egy and Representative fer 

CFFET. Paris vette & Scheffer), World 
Renowned Reed Instruments 

E. RITTERSHAUSEN, Berlin, Boehm System 
Flutes and Piccolos. 

Modern Stradivarius Violins, Violas and ‘Cellos 

Large Assortment of Double Bass. 

KARL MAYER, Vienna, Conservatory Reeds for 
all Reed Instruments. 

Principal Importer of Genuine Italian Strings 


CARL FISCHER, 6 and 8 





Covered Strings Manufactured for Soloists’ Use. 
C. FISCHER'S Reliable Band Instruments are the 
Best instruments in the market, at the lewesl 


nee 

Fisc HER’S Guitars, Mandolins and Banjes ave 
known for their excellent qualities and low prian. 

ARTIST BOWS. Extensive assortment by ts 
best known makers 

MOHREN'’S Solo Violin Rosi 

MATERIAL FOR VIOLIN MAKERS and hee 
dreds of other Specialties, at WmoOLESALE ane 
Real. 

Correspondence solicited. Exchange granted & 
not entirely satisfactory 


MUSIC PUBLISHER AND IMPORTER. 
Carries a complete stock of Imported Shes 
Music and Box ks All known publishers ef Ger 
many, Austria, England, France, Italy, Russia 
&c., are ne Bane Largest supply house fes 
Orchestra and Military Band Music. Classiffe 
Catalogues of music for every instrumeat ead 
combination supplied upon application. 


“Tux Merronomue a monthly, published in the 
interest of the musical profession. Subserty 
tion, $1.00 per annum; to cents cach cog) 


Contains each month a list of prises which ate 
given away gratis 


Fourth Ave., NEW YORK. 





come — hm 4 <4 aed purest ——- 
. ; may ¢ learne embers o the oun iy 
er ees : Sere en ee enrasee . families are welcome References enshanged. - 
CHARLES G. THOMAS 
Proprietor and Manager of the Philhar London and Leipsie D Music; Organist of 
monic Concerts, Berlin; the new Subscrip gt gh te 
tion Concerts, Hamburg: the Bechstein | Specialties: Voice and ¢ point ghly rec 
ll, Berlin r met led 1 Jadassobe — tl = Stud Mar 
Sole representative of most of the lead- nah ; ae tn 
ing artists, viz.: Joachim, d’Albert, Staven Mapame ELSE MATHIS 
hagen, Mme. Carrefio, Mlle. Kleeberg, oe ‘ 
Mile. Marcella Sembrich, Emil Goetz, the Pianiste and Teacher, 
Berlin Philharmonic Orchestra. Manager © Oitow Siraase, Sete 


of the American tours of Josef Hofmann. 
Eugen d’Albert and Pablo de Sarasate 


DRESDEN. 


First-class family Pension. Highly recommend. 





Principal Agency for Music Teachers. ed Refined and comfortable home. Chaperonage 
Apply for Catalogue. by a cultivated English !ady, with long experience 
abroad and a th rouge knowledge of German. Ad 
D. M. LE VETT, dress Miss G. FOR Werderstr. 9, Dresden. 
Season 1898-1899 and 1899-1900 with the MOLLY VON KOTZEBUE 
STERN CONSERVATORY OF MUSIC, 
BERLIN. OLD ITALIAN METHOD, 
Lt . . ’ Director of the Dresden Kotzebue 
VARET STEPANOFF, Schoo! of Singing, WALPURGIS STR.. 20:. 
Berlin, Charlottenburg, Germany. Also Professor of Singivg in the Dresden 
"servato 
Bismarck Strasse, 72a “deans w AL PU RGIS STR., 201 





CONSERVATORY OF MUSIC AND OPERA ACADESIY 
KLINDWORTH-SCHARWENKA, 






Berlin, (Germany), Steglitzerstrasse 19. 
DIRECTORS: Ph. Scharwenka, Prof. Xaver Scharwenka, Dr. H. Goldschmidt. 
PRINCIPAL TEACHER HE OPERA ACADEMY Dr. Goldechmidt, Dr. Alfieri, Dr. Kleefeld 
dy of parts); Jul us Lieban, mss. Salty Denwerws acting). Artistic Adviser: Re yal Chamber- 
er Franz Betz. Principal! te the Car ory: C. Anrorge, Ph. Scharwenka, Prof. 
ver Scharwenka, —y * al ar Roya)! Court Piarist Ww FRerger, W.leipholz -# ae Mabr, 
Mise Elisabeth Jeppe I r Zajic, Gruenberg, Mra. Scharwenka-Strerow (vy Van Lier 
(cello); Grunicke (orga Dr H. Goldschmidt, Miss Lina Beck (singing FRAUL ROSA SLCHER, 








Vocal aad Masico-Dramatic Teacher. 
Prospectus grat H application, 4to6 P.M 





COLOGNE-ON-THE 


al 
RHINE. Peor ES*oR 


The Conservatory of Music, 





Founded in 1850. DR. FR. WULLNER. 

The tT a s 1 
me f Musica ( h 

I \ als . € g and t ‘ g TI t 
salsoa Z va) | te s I ne n with ese S$ the are Asses 
f Ital ( l 1 7 I als ‘ g s ense e 
singing musica ation,e ution, sight reading, « esti aying, co g, &c,& Tea 
ing staff sists of forty teachers 

Vir I € s Septe r Ss me m, Af I ance exa 2 akes place 
on the same ays at the College (WV fstrasse . The vearly fees are 300 marks ($75) for piano 
vol a icell» classes ” s ($ 4 tk t estra s s, and 400 
marks ($100) for sol» singing 

For full details apply to the Secretary. WOLPSTRASSE 3-5, COLOGNE, GERMANY. 





The Stern Conservatory of Music, 


FOUNDED isso 
22° Bernburgerstrasse (Philharmonie), Berlin, S. W. 


Royal Protessor GUST4V HOLLAENDER, Director 


CONSERVATORY: OPERATIC anp DRAMATIC SCHOOL: 
Compiete Training fer the ry e SCHOOL (comprisiag a!) selo and all orches- 
tral instruments), SEMIN Y: Special training for teachers CHORUS SCHOOL. EFLE- 
MENTARY PIANO AND VIOL IN SCHOOL 

Prinetees Teachers: HARMONY AND COMPOSITION—Prot. Ludwig Bussier, Mans Pfitzner, wren 
EB. EB. Tawbert. PIANO Emma Koch, Pelix Dreyschock, Anton Poerster, Ernest Hutcheson. Pref. 
Ernest Jedliczka, A. Papendick, Heinr. Pfitzner, Gustav Pohl, A. Sormann, Prof. &. BE. Taubert, 
Guenther Freudenberg, Victor Hollaender, D. M. Levett. SINGING Prauw Prof. Selma Nicklass- 
rer, Pras Julie Moeller, Wiadysiaw Seidemann, Alexander Heinemann. OPERATIC AND 
DRAM 45S Emanuel Reieher, Felix Eri. VIOLIN—Pref. Gustay Hollaender, Bernhard 
Dessau, ‘witty Nicking, W. Rampeimann. CELiLO—Anton Hekking. HARP, HARMONIUM— 
Franz Poenitz. ORGAN-~ Otto Dienel, Roval Music Director, etc 

Charges: from 125 Marks ($30) up te 500 Marke ($120) Annually 
Prospectuses may be obtained through thegCenservatory. Pupils received at any tame, Consulta- 


Development in all branches of music 
ORCHESTRAL 


tien hours frem 11 a. M. te 1 P. M. 





PIANOS. 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 





Concert and Theatrical Direction: 


JOSEPH SMITH, 


8 Via Rondinelli P. 


FLORENCE, ITALY. 


Operatic Engagements managed and negotiated. 

Personal Supervision of Cencert Teurs in Italy. 

Correspondence with leading Impressari in Italy, 
and for Paris, Lenden and New York. 


SIGNOR ORESTE BIMBONI, 


Perfection in the Art of Singing, Study of Rep 
ertory and Stage Practice. Many years ef experi 
ence as director with Patti, Gerster, Nevada, Calvé, 
Scalchi, Melba, Nerdica. 


18 Viale del Campo di Marte, 
Flerence, Italy. 


MASSIMO CIAPINI, 


Principal baritone in some of the most important 
heatres. 
In America with Patti and Gerster. 


Vocal Instruction—Operatic Perfection 


Stage Practice. 
Care of Musical Courier 
5 Via Rondinelli, Florence, Italy. 


P., 


Italy. 


Madame ELISA FIASCHI, 


Pupil of Mme. Larpi 
Graduate with Diploma of the Conservatory of Milas 


Specialty ia Veice Building and the Cerrestion ef 
Natural and Acquired Defects. 
ELEGANCE OF “TYLE ARTIOTIC [YTERPRETATION, 
Repertory In Italian, French, German. English. 


FPLORENCE: 14 Vie Oaribaidl. 


CHEV. CH. LOVAT! CAZZULANI, 


for twenty-five years Musical Director in the 
principal theatres of Europe with renowned artista, 
and possessing the most flattering autographs from 
Verdi Thomas, Massenet Boto and Ponchielli, 
assisted by Madame de Lespinasse Lovati from the 
Paris Conservatory, pupil of Madame Viardet 
varcia. Perfection in the art of singing, study of 
repertory and stage practice. French. German and 
Italian Repertory =— moderate 
VIA TORINO. MILAN, ITALY 
rr will be engag-d, without extra charge 
Theatri ical Agency Lovati & Marin, eo 
which Chev vati Cazzular 8 rietor 
FLORENCE, ITALY Board in private ltalies 
family opps rtunity for constant practice in the 
anguage ve to six france per day all included 
(wines, service. &c.) Elvira Andreini s Vi 
Rondinelli (fret foor) Florence 
MILAN. 


| Theatrical Agency Fano. 


«iL MONDO ARTISTICO.” 


The most esteemed agency in italy. 
The journal! mest widely circulated. 





(ESTAKLISHED 


Miss CLARA BAUR, 


Cincinnati Conservatory of Music, 


1867 


Directress. 





A Thorough Musical Education after the Methods of Foremost European Conservatories. 





BRANCHES TAUGHT. 


Pianoforte, Voice Culture, Pipe Organ, Cabinet 
Organ, Violin. Violoncello, Flute, Cornet and other 
Orchestral Instruments, Theory of Music, Eo 
semble Playing, Elocution and Physical Culture; 
also Modern Languages and English Literature 


Students are prepared for positions in Schools 
and Colleges, in Church Choirs, and for the Stage 





Cencert or Oratorio. 





Students from the city and vicinity, ae well as 
those from abroad. can enter at any time during 
the Scmoot Yaar axp Sowwece Trew 


Young ladies from a distance find « home in the 
Conse.vatory Building, where they can urea 
their tudies under the supervision of the eo 
ress. For catalogues, address 

Miss CLARA RBRAUR, 
Feurth and Lawrence Streets, 


Cimeinneati, Ohde. 
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STEINWAY EVERETT 


PIANOS. _ ..... PIANOS. 


wrkinway & Sons are the only manufacturers who make all component Unlimited Guaranty. 


parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


WEW YORK WAREROOMS, STEINWAY HALL, EVERETT PIANO COMPANY 
Nos. 107, 109 & 111 East Fourteenth Street. 


MANUPACTURERS, 

















CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 
ae ree ee er Factory : Albany, Wareham and Malden Sts., BOSTON. 








EUROPEAN BRANCH FACTORY, STEINWAY & SONS. 
St. Pauli, Neve Rosen Strasse No. 20-24 HAMBURG, GERMANY. 
WAREROOMS: 


Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. | new YORK, 141-143 Fifth Avenue. CINCINNATI, Fourth and Elm Strects. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long CHICAGO, 200-206 Wabash Aycnuc. 
Island City, opposite 120th Street, New York City. . 
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CHICAGO, ILL. U. S. A. 


ABE = 


soHMER VOSE 


Heads the List of the Highest Grade Pianos, and 








peaees appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 

Preferred by | any other make of piano offered to the public. 

the Leading Their leading features are Scientific Scale, Purity and 

Character of Tone, Sympathetic and (Resvonsive Touch. 

Beauty and Modernity of Cases. 


Are at present 
the Most 


Popular and Artists. 


Write for explanatory literature. 


SOHMER & CO., Vose & Sons Piano Co., 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 160 Boylston Street, Boston, Mass. 


BLUMENBERG PRESS 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 














